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Vesni,
za mudrost i lepotu njene ljubavi
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Sve je pocelo pre tri godine, kada je, jednog vrelog tropskog dana, u
nasu ambasadu dosao cuveni mjanmarski pesnik Htilar Sithu, Zelec¢i da
upozna novog predstavnika Srbije u Jangonu i da mi pokloni jednu od
njegovih knjiga poezije. Zauvek cu se secati naseg prvog susreta. Pesnik, u
kasnim sedamdesetim, uspravan u lepom mjanmarskom nacionalnom
kostimu, ljubazno se smeSio. Na moja pitanja u vezi sa mjanmarskom
poezijom, nedoumice, nesnalaZenje, nevericu da gotovo nista nije ili je
veoma malo sakupljeno, objavijeno ili prevedeno, on je samo blago
odmahnuo rukom, rekavsi tiho: i teci, teci Irivadi... Ali, rodila se ideja i uz
njegovu pomoc, stvorili smo grupu pesnika Smaragdnog jezera, u koju su se
vremenom uclanjivali pesnici i prevodioci sa raznih strana sveta.

[ kao rezulat, u rukama nam je jedinstvena knjiga, prva kompletna
antologija mjanmarske poezije na bilo kom jeziku sveta. UZivajmo u njenoj
lepoti.

Zahvaljujem svima koji su ucestvovali u ovom poduhvatu, pre svih
mjanmarskim pesnicima Htilar Sitthu (U Soe Nyunt), Minn Yu Wai (U Win
Maung), Thu Ra Zaw, Nyunt Wai (Ka Thar, Thein Nyunt), A May Thar (Win
Pe), Maung Swe New (Phyer Pon), Myay Latt Maung Myint Thu, zatim
saradnicima Malar Pyu, Ko Laju, Tun Tunu, posebno prijateljici,
prevodiocu, profesorki Jasmini Rapaji¢ iz Londona, Ciji senzibiletat, prevodi
sa engleskog jezika, razumevanje orijentalne umetnosti i fillozofije su bili
presudni za zavrsetak ovog pionirskog posla, pesnikinji Rieti Rahman, koja
rukopis prenosi na bengalski jezik, profesoru Stefanu Zambleri iz Firence
koji ovaj rukopis prevodi na talijanski jezik, antropologu, Endrju Diksu,
profesoru iz Cikaga na razumevanju, interesu i pomoéi u engleskim
delovima rukopisa i svim drugim, dragim mjanmarskim ljudima koji su mi
pomagali, ponekad tajno i bez dozvole a sa strahom, da iskopam, prepisem
ili pronadem mnogo carobnih stihova.

Pristanak svoj dajem....
Pomilovanje neka bude tvoje, prosvetljeni
A nepostojanost moja....



PREDGOVOR

Kratka istorija mjanmarske poezije ili netaknuto polje istrazivanja

Mjanmarska poezija je dragocen kovceg blaga, 1 najévrs¢i oslonac
mjanmarske kulture. Njen znacaj je ne samo u domenu pisane reci nego 1
kao spone koja povezuje celokupni narod.

Mjanmarska poezija se deli na periode: Bagan, Pinya, Myinsaing,
Sagaing, Inwa, Toungoo, Nyaungyan, Konbaung, nezavisni period kao
kraljevine, kolonijalni period, period Drugog svetskog rata, period japanske
okupacije, posleratni kolonijalni period, revolucionarni period, period
socijalisticke republike 1 na savremenu poeziju. Mada postoje podaci o
periodima pre baganskog kao sto su Pyu, rani Rakajn, rani Mon 1 Tagaung,
poezija pronadena iz tog doba je u fragmentima 1 teSko prevodljiva. Tako
doba Bagana ostaje kao pocetna tacka mjanmarske poezije, ogromno
literarno bogatstvo nadeno u ostacima tog drevnog grada.

Od pocetka ovog perioda, dugog deset vekova, literatura se radala 1
razvijala kroz uzdizanja 1 padove politickog Zivota pracena znacajnim
uticajem Teravada budizma. Za vreme haoti¢nih promena koje su pratile
mjanmarsku istoriju plamen literature je nekad tinjao a nekad burno goreo.
Pisana re¢ nije bila monopol odredene rase, klase ili pola. Svi koji su Zeleli,
bez obzira na poreklo, imali su Sansu da dostignu visinu umetnicke slave.
Zahvaljuju¢i budistiCkim manastirima sa Skolovanjem, smesStajem 1 hranom
literatura je uvek bila veoma vrednovana. Zato su najveci pisci 1 pesnici
proizilaizili iz manastirskog Skolovanja. Kraljevske porodice su takode
pomagale obrazovanje 1 litreraturu. Pisci su pozivani u glavne gradove i
postavljani na visoke polozaje na dvorovima, bili podsticani da razvijaju
talenat 1 bogato nagradivani za svoj trud. Jedan od najvaznijih kvaliteta
mjanmarske poezije je njena nepromenljivost i ¢vrsto¢a pred stranim
uticajima, koji nisu uspeli da uniSte a ni da promene njenu izvornu lepotu.

Mjanmarska poezija pripada klasi rata literatute, sva njena lepota je
u rata. Snaga rata poezije je u njenoj temi, mislima 1 motivima. Rata
doslovno znaci osecanje 1 odnosi se na poeziju, prozu i pozorisne komade
koji u sebi sadrze snagu da probude odredenu emociju.



Postoji devet vrsta raha ili devet vrsta osecanja.

Theingara ratha : osecaj prirodne privlac¢nosti izmedu polova

Hartha ratha : ose¢aj zabave i humora

Karuna ratha : ose¢aj saosecanja i tuge sa osobama koje pate

Rudda ratha : osec¢aj poniZenja, ljutnje i besa

Vira ratha : oseéaj teskoce, mucéenja i truda

Bayanaka ratha : oseéaj straha i terora

Vibhissa ratha : osecaj odvratnosti prema zgruSanoj krvi, gnoju i mirisu

trulezi

8. Ambhuta ratha : osecaj cudenja i iznenadenja prema neCemu
fantasticnom

9. Thanta ratha : osecaj mira i tiine
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Mjanmarski professor U Aye Maung je opisao razliCite rate kao
ljubav, radost, sazaljenje, bes, snagu, gnuSanje, strah, hrabrost, cudenje.

Gon znacCi uuzviSenost. Sadda linkara uzviSenost povezuje sa na¢inom
na koji je pesma izgovorena ili ispevana.
Postoji deset nacina:

1. Pathada gon

2. Awza gon

3. Madhu ratha gon
4. Thamatar gon

5. Thukhuma gon

6. Thiletha gon

7. Udarata gon

8. Kanti gon

9. Attabyatti gon
10. Thamadi gon

Attar linkara je uzviSenost koja se ogleda u znafenju poetskog
izrazaja. Postoje dve vrste thabawa vutti ili direktno izraZzavanje 1 vinka vutti,
indirektno izraZavanje.

U uvodu u Rata literaturu, Saya Zawgyi kaze: pomenuto je Cisto
uzivanje ali 1 uZivanje koje proistiCe iz shvatanja znacenja zivota putem
¢injenja dobroCinstva (rata) sto je osnova poezije. Ovde se pravo
zadovoljstvo dobija od hadda linkara $to je artikulacija i intonacija i od



attar linkara ili od znaenja poezije; zadovoljstva iz shvatanju smisla Zivota
dobijenog iz sagledavanja celokupne pesme.

U Shwe Aung je rekao o rata “jedan dogadaj da bi sadrzao u sebi
kvalitet rata, mora da prode tri stadijuma. Prvi je realisti¢nost, moguénost da
se ispric¢a nesto stvarno. Ako realisticnost ostaje jedini kvalitet pesme 1 ona
se ne razvija dalje, svrstava se u listu siromaSnih pesama. Drugi stadijum je
sposobnost da se prikaze Zivot, pesma mora da predstavi covekovu ideju o
sopstvenoj duhovnoj snazi, istrajnosti, moc¢i, ponasanju 1 motivu. Treci
stadijum je moguénost potpune identifikacije sa cCitaocem. Preko
predstavljanja ¢ovekovog Zivota 1 identifikacije sa Citaocem pesma treba da
poseduje sposobnost predstavljanja moc¢i, odluke 1 motiva svakog
pojedinca‘.

Mjanmarska poezija je dragulj mjanmarske literature 1 znacajno
nasledstvo lepe umetnosti sveta. Pyo, linga, ratu, rakan, e-chin, an-chin i
kar-chin kao grupa zauzimaju znacajno mesto u mjanmarskoj literaturi.
Postoje naucni radovi pisani o pravilima pisanja stiha sa striktnim zakonima
metra 1 rime. Ne postoji prazni, slobodan stih u klasi¢noj istoriji mjanmarske
poezije. U njoj postoji devet emotivnih kvaliteta, deset kvaliteta izvrsnosti 1
dve klase stihova. Sve ovo je strogo regulisalo klasi¢no pisanje stihova.

Mjanmarska lepota, shvatanje zivota, nac¢in razmisljanja se ogledaju u
mjanmarskoj poeziji, 1 jo§ uvek nisu potpuno otkriveni.

Bagan period (1104-1298) se protezao skoro tri veka. Obilje pisane
reci pojavljuje se u doba kralja Anawrahhta (1044-77) koji je osnovao prvi
mjanmarski savez i uveo Teravada budizam. Veliki broj zapisa na kamenu
pronaden u Baganu potvrdio je postojanje knjizevne civilizacije. Sadrzaj je
uglavnom religiozne prirode, a kameni natpisi su posvecenja budizmu
stanovnika velikog Bagana. U slavljenje prosve¢enog su ukljuceni
spomenici razli¢itih veli¢ina, pe¢ine za meditaciju, bunari, rezervoari, jezera
1 nasipi za snadbevanje svezom vodom za obradu zemlje 1 ljudsku upotrebu,
neljusten pirinaC i hrana, sveSteni¢ke odore, namestaj, lekovi, 1 druge stvari
potrebne svestenstvu, Budine slike, sveti predmeti, nakit za ukrasavanje
pagoda, domace Zivotinje, basSte, imanja, ¢amci, zaprezna kola, sluge ili bilo
Sta drugo Sto je darodavac hteo da pokloni. ReCenice su kratke i1 direktne.
Pali izrazi 1 re€enice su umetnuti ili navedeni u formi molitve ili veliCanja
Bude. Sastavljaci zapisa na kamenu nisu pratili gramaticka pravila 1 nije bilo



ujednacenog pravila pisanja tako da su se konstrukcije reCenica i nacin
pisanja reci razlikovali jedni od drugih i na istom komadu kamena.

Jedan od najstarijih kamenih zapisa nadenih u Baganu je Mya Zedi
kamen iz 1112. poznat kao Kubyauk Kyi zapis. Kameni stub sa Cetiri strane
od kojih svaka sadrzi natpis na razli¢itom jeziku.- Pyu, Mon, Pali i
mjanmarksom.

Slava i ¢ast Budi....
Hiljadusesstotinadvadeseosam godina od pocetka religije (A.D. 1084)
Kyansittha postade kralj grada Arimaddanapur (Bagan)

Tri Cuvena stitha baganskog perioda su Linke. Linka je
najjednostavnija forma mjanmarskog stiha gde se znaju tacan metar, rima i
ritam. Prva linka je pohvalna pesma napisana Nat duhu planine Popa od
nepoznatog umetnika.

Druga linka je o jezeru znanom kao Mya Kan (smaragdno jezero) koje
je nekada lezalo u podnozju brezuljaka Tu-yin Taung Tan oko dvanaest
kilometara juzno od Bagana. Danas viSe ne postoji.

Treca Linka je predsmrtna pesma sluzbenika zvanog Ananta Thuriya
improvizovana u trenucima pred pogubljenje.

Pinya Period (1298-1364) Pri kraju trinaestog veka mjanmarski savez
se razbio u nekoliOko kneZevina. Tri San brata, Athin Khaya, Yazathin Kyan
1 Thihathu, rodaci poslednjeg kralja baganske dinastije Uzana, osnovali su
svaki svoju kraljevinu. Kraljevine nisu trajale dugo, Myintsaing 1 Pinya 66
godina (1298-1364) a Sagaing kraljevina 49 godina (1315-1364).

Tada su se pojavili novi oblici pisanja, potpuno razliCiti od
predhodnih Taya-Chin, Ka-chin 1 Ratu - nove forme stiha. Chin znaci
pesma; ove nove forme pisane su da budu pevane pracene muzickim
instrumentima. Taya-Chin je bila vrsta klasicne pesme sa istom pocetnom i
zavrsnom notom. Ka-chin je ratna pesma i Ka doslovno znaci §tit. Kada bi
vojska marSirala ili kad se proslavljala pobeda, vojnici drze¢i oruzje u
jednoj ruci a Stit u drugoj igrali bi Ka ples (ples Stita) pevaju¢i Ka-chin
pesmu. Kralj Thihathu (1312-1324) je pisao izvrsne Ka-chin stihove 1
odlicno igrao Ka ples. U jednoj od njegovih Ka-china u prvoj strofi opisuje
slavu 1 veli¢inu glavnog grada Myintsaing poredeéi ga sa Tavatimsa tj.
nebeskim kraljevstvom.

1300. godine tatarske horde su napale i opkolile ova tri grada. Tri San
brata su, koliko su mogli, branili svoja mala kraljevstva. U jednom napadu
tatari su izgubili pet stotina ljudi od strela, kamenih blokova 1 balvana koji



su bacani na njih sa gradskih zidina. Zbog gubitaka 1 nedostatka hrane
neprijatelj je bio znatno oslabljen i demoralisam bez obzira na brojanu
nadmo¢.

Kako se Ka-chin prvi put pojavila u periodu Pinya ona je najstarija
mjanmarska rodoljubiva poezija. Brzi korak Ka plesa, odjekujuéi ritam
ratnicke muzike sviran na duvackim 1 udarackim instrumentima, vibrirajuci
hor Ka-chin pesme 1 inspiriSuce reci uzdizali su patriotizam 1 moral.

Konji¢ki turniri su odrzavani svakog januara, kao veliki drZavni
festival. Pojavljivali su se kralj 1 njegova svita, prinfevi, vitezovi, svestenici
1 muski deo dvora koji je u€estvovao u takmicenju na konjima, sa macevima,
kopljima, u streljastvu i drugim borila¢kim veStinama.

Ratu je zapravo pohvalna pesma nastala od Linka poezije. Dok u linka
poeziji nema ogranic¢enja broju strofa, u Ratu je broj ogranicen na tri. Prva
strofa u Ratu se zove Eka pike ili solo, druga strofa je Aphyi Khan ili
nedovrSena Rata 1 treca strofa je Pike-sone ili kompletna Rata.

KnjiZzevna istorija perioda Inwa (1346-1526) trajala je duze nego
njegova politi¢ka istorija. Dinastija kraljeva Inwa pocinje uzdizanjem kralja
Thado Min Bya 1364. godine 1 zavrSava se porazom kralja Sithu Kyaw Htin
1555. godine, ukupno 191. godinu. Literatura ovog perioda je nastavila da
cveta 1 inspirisala je nove knjiZzevne forme. Stvaraoci Inwa perioda su bili 1
svetovnjaci 1 sveStenstvo iz razliCitih klasa, ponajvise iz kraljevskih
porodica, plemstva, sveStenika viSeg reda ali bilo ih je 1 iz obi¢nog naroda.
Novi oblici stihova ispevani u ovom dobu su Pyo, Aye Chin, Mawgun i
Mpyittasa. Naravno, Linka 1 Ratu oblici iz predhodnih perioda su nastavljeni 1
pisani ¢ak sa lepSim izrazima. Zahvaljuju¢i Skolovanju po manastirima i
doprinosu sveStenika knjizevnost Inwa perioda je veoma napredovala.

Najpopularniji knjizevna vrsta tog doba bio je Pyo, neobicno lepo
uoblicena pesma sa brojem strofa koja je zavisila od pesnikovog
raspolozenja. To je herojska pesma koja nije opisivala realnost, ve¢ je tema
uvek religiozna i vezana sa priCama izabranim iz Jataka, Budinog Zivota i
njegovih reinkarnacija. Najvec¢i broj pesnika Pyo poezije je bio iz redova
visoko obrazovanih svestenika.

Cetiri omiljena svestenika pesnika su Shin Uttama Kyaw, Shin
Maha Thilawin Tha, Shin Ohn Nyo i Shin Khey Mar.

Oni su bili poznati ne samo zbog svojih literarnih dostignu¢a nego 1
zbog njihove povezanosti sa prorocanstvom koje je vladalo u Inwa u to
doba. 1438. godine u tri razlicita sela, u blizini grada Taungdwin Gyi, iznikle
su Cetiri mladice Pei drveta. Pei je posebna vrsta palme na ¢ijim listovima



narod Mjanmara piSe slova, list Pei je simbol knjizevnosti i ucenosti.
Verovalo se da cetiri mladice Pei palme predskazuju da ¢e se Cetiri
sveStenika ucenjaka roditi u tim selima.

Shin Uttama Kyaw jedini rad je dugacka pesma nazvana Tavia, u
svet 1 svet biljaka, Zivotinja 1 ¢itav kosmos. Predeli 1 scene kroz koje se
putovanje odvija su oplemenjeni 1 opisani poetskim jezikom, uz opis
razli¢itih godiSnjih doba 1 izjave poStovanja prema Budi od strane Citave
prirode. Shin Uttamagyaw se rodio u U Thaukkya 1 Daw Hnin Zi 1453.
godine u selu Pondawbyi, kod grada Myolalin, Taungdwingyi oblast,
podruc¢je Magwe u gornjoj Burmi. Roditelji su mu dali ime Maung Nyo. Kao
decak je sedeo ispred nadstojnika manastira U Thilasara, Tupayon Sayadaw
u Taungdwingyi manastiru zajedno sa nesto starijim Shin Silavamsa. Oboje,
Shin Uttamagyaw 1 Shin Silavamsa postadoSe prvo ucenici a kasnije i
monasi u Taungdwingyi manastiru. U ovom manastiru nije se podrzavalo
pisanje poezije. Glavni sveStenik manastira je smatrao da je pisanje poezije
zanimanje nizeg reda jer oni koji su se posvetili religiji i Zive u manastiru ne
treba da se bave opisima sveta koji su ve¢ napustili. Ali, ali Zelju za
pisanjem poezije nije bilo lako ugasiti. Kada je Shin Silavamsa napisao
Paramidawgan Pyo isteran je iz manastira. Pesnik je otiSao u glavni grad
Ava gde ga je kralj primio uz visoko poStovanje.

Shin Uttamagyaw je ostao u manastiru, gde je i dalje, u samoci pisao
poeziju Tavla.

Ipak, kasnije, 1 on ode u Avu gde su mu kraljevi sluzbenici dali
poseban manastir na sluzbu. Do danas je saCuvano dvanaest Nissayas
napisanih na paliju koja svedoCe o njegovom poznavanju budistickog
ucenja. Zbog njegovog znanja i posvecenosti Mingaung II, koji je postao
kralj Ave 1480. godine, ga je Cesto pozivao na dvor i molio za savete. Pesnik
se na kraju vratio u Taungdwingyi gde je umro 1542, u dubokoj starosti od
89 godina.

Tavla, jedina pesma koju je napisao, sadrzi 9 delova 1 zauzima
visoko mesto u burmanskoj poeziji. Po lepoti izraza moze se porediti sa bilo
kojom vrhunskom pesmom burmanske poezije. Njeno majstorstvo reci
jedinstveno je u poredenju sa bilo kojom drugom pesmom sli¢ne teme.

Pesma je teSka za Ccitanje.  KoriS€enje isprekidanog zvuka je
neprijatno za ljude bez predznanja. Licnost pesnika se dobro oseti na kraju
poeme gde on sebe najvljuje kao sledeceg Budu.

Shin Maha Thila Wuntha je napisao ve¢i broj dela knjizevne
vrednosti. Njegove najpoznatije Pyo pesme su: Paramidaw Khan Pyo, Hsu



Taung Khan Pyo, Buddhupat Pyoi Dhammalpala Pyo 1 sve su sa religijskim
temama. Sve su zapazene zbog lepe kompozicije, nacina iznoSenja ideja 1
dubokog izrazaja religioznosti. Drugi radovi ovog sveStenika su: Tada Uti
Mawgun, Shwe Nanti Mawgun i Shi-sha-kan Mawgun. Mawgun je posebna
vrsta pesme, istorijski zapis o nekom znacajnom dogadaju koji treba sacuvati
od zaborava.

U ovom periodu je nastala Aye-Chin, nova vrsta stiha. Aye-Chin je
klasicna pesma posvecena kraljevskom detetu u kojoj se veliCa slava
njegovih predaka 1 pesma uvek pocinje i1 zavrSava sa reci aye. Vrsta je
uspavanke kojom se dete polako umiruje da utone u san. Ali posebno
cenjene su bile pesme - uspavanke koje su ispevali Cuveni pesnici za
kraljevsku decu. Aye-Chin je istorijska balada pevana u Cast kraljevica,
veli¢aju¢i njegovu kraljevsku lozu, slavec¢i predke, podvige njegovog dede 1
oca 1 dive¢i se njegovom dobrom izgledu. Iako uspavanka, Aye-Chin je
zapisivala istoriju, Cuvala slavu proSlosti 1 razvijala ose¢aj ponosa kod
naslednika prestola.

Dve pesnikinje koje su se pojavile u doba propadanja Inwa perioda Mi
Nyo i Mi Phyu su zivele na dvoru i bile knjizevni rivali. Obe su pisale divne
samohvalne Ratu 1 kritikovale jedna drugu.

Inwa period se naziva 1 period sveStenika pisaca jer su oni predvodili
literarno stvaralastvo. Kraljevsko pokroviteljstvo 1 podrSka naroda svesrdno
su unapredili obrazovanje sveStenika a slobodouman odnos ovog perioda
prema manastirskoj disciplini doprineo je naglom porastu broja stvaralaca.

Taungoo Period (1486-1594) trajao je duze od jednog veka. U to
doba vodili su se ratovi i u zemlji 1 van nje, zbog nacionalnog ujedinjenja,
odbrane i1 naravno zbog Sirenja kraljevstva. RaspoloZenje je bilo ratoborno 1
rodoljubivo a ne miroljubivo 1 pobozno kao u Bagan periodu. Taungoo
period se naziva doba Aye-china u mjanmarskoj knjizevnoj istoriji.

Cuvene Aye-chin pesme ovog perioda su Mintaya Shwe Hti Aye- chin
koju je napisao Hlaw Ka Thondaung Hmu, Mintaya Mei-daw Aye-chin,
Yodiya Mipaya Aye-chin, Hsin Byu Shin Mei Aye-chin koju je napisao
Nawade Prvi, Min Ye Naya Aye-chin pesnika Min Zeya Yanta Meik i Min Ye
Deipa Aye-chin pesnika Shin Than Kho.

Pesnici koji su pisali Aye-chin bili su iz redova plemstva, rodoljubi, na
visokim polozajima 1 u kraljevoj sluzbi. Oni su marsirali na bojnim poljima
zajedno sa kraljem i Cesto bivali hrabri borci. Kralj ih je zbog toga
odlikovao, unapredivao i nagradivao.



Ovaj period je znacajan 1 zbog Ratu poezije. Mada se 1 u ranijim
periodima pisala Ratu, tek u Taungoo periodu Ratu je dostigla potpuno
savrSenstvo forme.

Poznati Ratu pesnici ovog doba su Shin Htwe Nathein koji je
napisao celokupnu Ratu na temu secanja na grad Inwa, Nawade Prvi , koji je
napisao preko tri stotine Ratu pesama sa razli¢itim temama kao Sto su kiSa,
Suma, cvece, dvor, vojnici na bojnom polju, molitva Budi, pohvalna pesma
bogu gromova, Ratu o papagaju kuriru, ljubavnicima 1 sli¢no. Jedna od
njegovih ¢uvenih Rata je pesma koja opisuje grad Hanthawaddy, glavni grad
kralja Bayint Naung (1551-81 godine).

Nove vrste stiha ovog doba su An-Chin i Tha- Chin. An-Chin je
pesma koju su pevale ¢amdzije 1ili kockari. Prve je ispevala dvorska dama
po imenu Yaway Shin Htwe koja je opisala pedesetpet stilova frizura koje su
nosile dame na dvoru u doba Bagan Perioda. Tha-Chin je kraljevska pesma
koju je napisala Min Zeya Yandameik - Jataka ispevana u stihu.

Dve znacajne karakteristike Taungoo perioda su nedostatak svestenika
pesnika i gasenje Pyo i Linka pesama. Budizam je prestao da bude vodeca
knjizevna tema. Omiljene teme ovog perioda su rat, viteStvo, ljubav,
romansa, Zivot na dvoru 1 igre prin¢eva. Pesnici su bili svetovni ljudi, mladi,
puni nade, hrabri 1 prakti¢ni. Medu svetovnim temama religija nije nalazila
svoje mesto. Knjizevnost je slavila radost svakodnevnog Zivota i time
privukla mlade svetovne stvaraoce.

Nyaung Yan Period(1599- 1752) Druga Mjanmarska unija se raspala
na manja oblasti u vreme vladavine poslednjeg kralja Taungoo perioda. U
periodu Nyaung Yana ponovo se pojavljuju svestenici kao pisci 1 sa njima
budizam kao centralna tema. lako ratovi nisu prestajali bilo je, retkih,
perioda mira u kojima su se ljubitelji pisanja mogli okrenuti duhovnim
temama.

Nyaung Yan period je dao Cetiri sveStenika koji su dostigli veliku
knjizevnu slavu. (Kyaw Lay Kyawin Myanmar): Shin Agga  Vamsa
nadstojnik Bagan Thadda Niti manastira, Shin Ariya Vamsa nadstojnik
svetog Sagaing, Shin Warabi sanganahta vrhovnik Inwa i Shin Muneinda
Gawtha vrhovnik Taung Hpila. Medu drugim znacajnim sveStenicima
pesnicima pojavilo se 1 Sest poznatih svetovnjaka pisaca, medu kojima 1
drzavnik Padetha Yaza koji je pisao Aye-Chin 1 Pyo. On je uveo dramu u
mjanmarsku literaturu komadom Maniket Pyazat. Njegovi ostali knjizevni
doprinosi su bili Taya-Chin, vrsta klasi¢ne mjanmarske pesme koja poc€inje 1
zavrSava se na isti nacin. Taya-Chin opisuje zivot obi¢nih ljudi



zemljoradnika, camdzija i onih koji se penju na palme skupljaju¢i kokosove
orahe.

Shin Than Kho poznati pesnik koji je stvarao i pod Taungoo i za
vreme kraljeva Nyaung Yan napisao je dugaCku pesmu posvecenu slonu.
Ona se zvala Yatana Pyaung Hsindaw Mawgun (pric¢a u stihu o kraljevskom
slonu po imenu Yatana Pyaung)

Rani Kon-Baung period (1752-1819) je poceo posle pada Inwa i
pogubljenja poslednjeg kralja Nyaung Yan dinastije Maha Dhamma Yaza
Dipati 1752. godine, kada je zemlja zapala u anarhiju. Mnogi su pokuSavali
da se domognu trona. Konacno, pojavio se sposoban covek po imenu U
Aung Zaya (kasnije poznat kao Alaung Paya). Njega je, veruje se u
Mjanmaru, sudbina odabrala da spase naciju i osnuje tre¢u Uniju. Nova
dinastija je dobila ime po jednom od pet razli¢itih imena njegovog glavnog
grada Kon-Baung. Istoric¢ari dele ovaj period na dva dela - rani Kon-Baung
(1752-1819) 1 kasni Kon-Baung (1819-1885). Prema knjizevnoj istoriji rani
period pocinje sa uzdizanjem U Aung Zeya i zavrSava se propascu kralja
Singu 1782. godine, a kasni Kon-Baung period pocinje uzdizanjem kralja
Bodawpaya 1872. godine 1 prestaje, zacudo, ne sa uklanjanjem poslednjeg
kralja Thibaw 1885. godine, ve¢ smréu Cuvenog pisca sveStenika Zedi
Sayadaw 1923. godine.

Prvi pisci ranog Kon-Baung perioda su bili oni koji su knjizevnu
karijeru zapoceli u predhodnom periodu. Oni su bili na vrhuncu stvaralacke
moci kada je Inwa pala u neprijateljske ruke. Kada je U Aung Zeya stupio
na vlast, mnoge male drzave su bile pokorene ili su se same predale.
Postav$i vladar regiona, okupljao je poznate pisce 1 pod njegovim
pokroviteljstvom knjizevnost je ponovo procvetala. U ovom periodu ima
viSe svetovnih nego pesnika 1 pisaca sveStenika. Bez obzira na to pojavila su
se dva znacajna pisca sveStenika. Atula Sayadaw je stvorio novu vrstu
pesnickog oblika Ye-Tin u kojoj opisuje viteStvo kraljevih 68 drugara
ratnika. U pesmi se nalazi veoma lep istorijski izveStaj o hrabrim podvizima
boraca koji su odano sluzili kralja.

Medu svetovnim piscima bilo je izuzetnih pesnika. Desetorica koji su
se najvise isticali su bili Seinda Kyaw Thu U Aw, poslanik Letwei Thondara,
Kyone Wun Bumi Yaza, Shwetaung Thihathu, Letwei Nawrahta Shwetaung
Nanda Thu, U Hpyaw kraljica Shin Min, Shwetaung Nada Meik i Atwin Wun
U Nyo.

Seinda Kyaw Thu U Aw je sastavio novu vrstu stiha Than Pauk, sa
pesmom od tri stope sa Cetiri, pet ili sedam delova, lakih za recitovanje i



pamcenje. Ministar Letwei Thondara koga je kralj proterao u Sumu i kome je
veoma nedostajala porodica i dvor napisao je dve celokupne Ratu pesme:
Meza Taung Chay i Wei Shun Sanda.

Letwei Thondara je ispevao devet Pyo od kojih je najbolja Thadina
Pyo na temu religije, drzave 1 dvora. Byuha Setki Pho, Nandi Thena Pyo i
Theninga Linka su rasprave napisane u formi pesama a govore o
mjanmarskom tradicionalnm nacinu ratovanja, strategiji 1 taktici. Njegovi
drugi radovi ukljucuju opise tradicionalnih vrsta oruzja.

Nove pesnicke forme ovog perioda su Ya-Kan, Lay Sit i Tay-Htat. Ya-
Kan je satirina pesma o savremenim deSavanjima, visoj klasi, dvorskim
damama 1ili ostalim piscima i pesnicima koje je pesnik zeleo da kritikuje ili
da im se podsmehne. Najbolja Ya-Kan ovog perioda je Mwei Nun Ya-Kan
koju je napiso Shewtaung Nanda Thu. Napisana je prema staroj legendi koja
govori o tragi¢noj ljubavi princa Min Nanda 1 princeze Mwei Nun. U
njegovoj Ya-Kan likovi pristiglih portugalskih mornara su uvedeni u pricu
da bi se i sa njima podrugivalo.

Lay Sit i Tay-Htat su pesme napisane rukom pesnikinje kraljice Shin
Min. Sit je pesma od Cetiri strofe a Tay-Htat je forma lirske pesme. Njene
teme su osujecena ljubav i1 osamljen Zivotu na dvoru 1 Zelja za odlaskom u
osamljenistvo.

Kasni Kon-Baung Period (1782-1885) pocinje uzdizanjem kralja
Bodawpaya 1782. godine 1 traje do britanskog uklanjanja kralja Thibaw,
poslednjeg vladara Kon-Baung dinastije 1885. godine, ukupno 103 godine.
Za vreme ovog perioda pesnicki izraz se menja. Odnosi Mjanmara prema
susedima 1 prekomorskim zemljama imace veliki znacaj u svim aspektima
stvaralaStva.

Cuveni pisci sveStenici ovog doba su: Kyi Kan Shin Gyi, Ashin
Uggantha Mala, U Au Ba Tha Sayadaw, Hpo Thu Daw U Min, Maung-
Daung Sayadaw, Mon Ywe Sayadaw, Man Lei Sayadaw, Leidi Sayadaw.

Pisanje poslanica je bilo vrlo popularno. Kyi Kan Shin Gyi i Ashin
Uggantha Mala su postali poznati po pisanju poslanica. Poslanica se u
Mjamaru zove Mpyitta-sa. Razlicito od Min Kyaung poslanica iz Inwa
perioda, njihove poslanice nisu bile upucivane kralju vec c¢lanovima
porodice, prijateljima 1 u¢enicima. Napisane jednostavnim stihom, izgledaju
kao prepiska izmedu majke 1 sina, brata 1 sestre, ucitelja 1 studenta, izmedu
prijatelja, sveStenika i1 svetovnjaka, pevaju o razlicitim podvizima, daju
upozorenja 1 govore o njithovom svakodnevnom zivotu. Poslanice su
sadrzavale 1 poslovice, stare izreke , moralne pouke i porodi¢ne propovedi.



U ovom periodu su pisane i Jatake. U Au Bustao je postao poznat
piSu¢i Jataka. Deset poslednjih Budinih Zivota su u originalu napisani na
Paliju. U Au Ba Tha Sayadaw je pokusao da ih izrazi na jednostavnom
uzivaju. Zavrsio je Sanda Kumara Jataka, Narada Jataka, Widura Jataka,
Weithandaya Jataka, Mahawthada Jataka, Maha Zanaha Jataka, Ney Mi
Jataka i Tey Mya Jataka. Ostale dve, Buriat Jataka i Thuwuna Thama
Jataka napisali su svestenici Shin Nanda Meida i Shin Pyinnya Teikha.

Hpo Thudaw nije bio sveStenik niti je Ziveo kao osamljenik. Bio je
jednostavno sveti Covek, obrijane glave, uvek obufen u belu haljinu,
pomazuci u hramovima.

U kasnom Kon-Baung periodu pojavila su se dva pisca sa imenom
Min. Da bi se razlikovali jedan je sebe nazvao svetim covekom Hpo Thudaw
U Min a drugi je poznat kao Lu U Min - svetovnjak. Knjizevni doprinos Hpo
Thudaw U Mina su pesme razli€itih oblika Lay Cho Kyi, Ratu, Tha Hpyan,
Tay-Htat i Tone-Chin. Lay Cho Kyi je sli¢na kao Lay Sit, Tha Hpyan je delo
od dve, tri ili Cetiri strofe koji se peva na zavrSetku Pat Pyo song. Tone-Chin
ili Donchin se pevala za vreme vatrometa u doba festivala. Dobro poznata je
pesma od 12 strofa koja govori o dvanaest meseci koju je ispevao Hpo Thu
Daw U Min.

Mnoga knjizevna dela religioznog a 1 svetovnog karaktera napisao je
Maung-Daung Sayadaw, nadstojnik jednog budistickog hrama. Posto je
odlicno znao mjanmarski, pali 1 sanskrit, preveo je na mjanmarski jezik 23
knjige prenesene iz Indije i Sri Lanke sa razli¢itim temama, ukljudujuéi
gramatiku, rec¢nik, medicinu, lefenje hranom, Vede 1 sli¢no. Kralj
Bodawpaya ga je postavio za savetnika sa titulom Maha Dhamma
Thingyan. Napisao je 27 lota o 27 razliCitih naCina jahanja konja i
koriS¢enja koplja 1 37 Than Paukas na istu temu, pracenih crteZzima.

Pyo je ponovo oziveo u ovom periodu. MonYwe Sayadaw je bio jedan
od pisaca koji su napisali izuzetne Pyo. Dvojica sveStenika velike knjizevne
slave koja su se pojavila u kasnijem periodu su Manlei Sayadaw i Leidi
Sayadaw. Poznati svetovni autori su bili ministar Maha Sithu, U Toe, U
Yar, Wet Masut Nawade, U Aung Hpyo, Ministar U Sa, U Kyin, U Ponnya,
politicar Kin Wun Mingyi i Yaw Min Gyi U Po Hlaing. U Yar je uveo novu
formu pesme koja se zvala E-Chin, poCinje 1 zavrSava se sa zvukom e: E-
Chin je pesma pisana za grupno pevanje.

U istoriji mjanmarske literature petorica knjizevnika su nosili ime
Nawade sto je bila titula pesnika Lauerata — ovancanih ve¢nom slavom 1
lovorovim vencom- najviSe zvanje davano literarnom geniju Zimmei



Nawade, Taungoo Nawad, Pyay Nawade, Salin Nawade i Wet Masut
Nawade.

Myawaddy Mingyi U Sa je bio politi¢ar koji je sluzio svoje kraljevske
gospodare 1 macem i perom. Sa devetnaest godina poceo je da radi kao
sluzbenik 1 pokazao je literarni 1 muzicki talenat prevevsi sijamski klasi¢ni
komad po imenu E-Naung. On je prilagodio strane pesme kao Sto su
simjamske, mon, kineske, ¢ak i1 evropske mjanmarskoj muzici 1 kulturi. Pat
Pyo je vrsta mjanmarske klasi¢ne pesme napisane da prati udarce bubnja.
Ostale forme koje je izumeo ili adaptirao bile su Dain, Kyo, Bwe, Lay Cho i
Than Hsan. Dain je vrsta pesme koja originalno poti¢e iz Dawei pokrajine
Kyo 1 pisana je za mjanmarsku harfu. KoriS¢ena je kao osnova za ucenje
mjanmarskih pesama. Bwe je klasi¢na pesma koja slavi neku odredenu temu.
Than Hsan je pesma sa novim melodijama.

Posle poraza od strane britanaca u dva teSka rata i gubitka skoro
polovine teritorije, dva politicara, velike patriote, shvatiSe da je njihova
zemlja slaba i1 zaostala 1 da nema vojnu i ekonomsku mo¢. Zvali su se Kin
Wun Min Gyi i Yaw Min Gyi i zeleli su da uvedu reforme koje ce
modernizovati Mjanmar. SaCuvane su tri pesme koje je Kin Wun Min Gyi
napisao 1 o njegovom putu u Francusku.

Od Zena pisaca iz ovog perioda znacajne su kraljica Ma Mya Galay 1
princeza Hlaing Htaik Khaung Tin, majka 1 kéerka. Obe su se osecale
nesre¢nim 1 u ljubavi 1 u Zivotu, 1z njihovog nezadovoljstava nastala je divna
poezija.

Ma Mya Galay je imala sve osobine prave kraljice: Zensku lepotu 1
Sarm , kraljevsku gracioznost 1 prirodu. Pored toga bila je i talentovana kao
muzicarka, pevacica 1 kompozitorka pesama, ali 1 kao pesnikinja i stvaralac
pozoris$nih komada.

Britanski kolonijalni period (1885-1942) U Kyawt, Sibani Sayadaw,
Achoktan Saya Pe, Ledi Pundita U Maung Gyi, Ledi U Kawvida, Male
Sayadaw 1 mnogi drugi su se proslavili kao pesnici u ovom periodu. Sibani
Sayadaw je osudio sve politiCare sa samo jednim stihom Rate. Britanski
ministar za religiju branio je svoje kolege u njegovoj Lesit pesmi. Sayadaw
my je brzo odgovorio pesmom koja podsti¢e ljude da se dignu i povrate
svoju izgubljenu slobodu.

Poezija se razvila u dva pravca. Jedan deo su Cinili pesnici rodoljubi
koji su patili za gubitkom nacionalne slobode. Thancho Maungdaung U
Kyaw Hla Thancho i Sayagyi Thakin Kodaw Hmaing Maha-Le-Chogyis bili
su najbolji radovi ove grupe. Druga frakcija su bili pesnici modernisti koji
su pisali pesme popularno zvane Mandalay.



Saya Zawgyi, govore¢i o Mandalay poeziji je rekao: u Mandalay
periodu kompozicije su bile viSe od recitacije ali ne i potpuno pesme za
pevanje, kao Sto su bawle, te-tat, thaphyan, hkun-htauk i lawn-chin koje su
cvetale. Pesnici su se nadmetali u svojim kompozicijama iskazujuéi osecanja
blagonaklonosti, ljubavi, pohvale, tuge ili mrznje.

Sayaghi Thakin Kodaw Hmaing koji je bio u centru borbe za napredak
napisao je Myauk Tika, Myauk Gandi, Khwe Tika, Boycott Tika i Galon
Pyan Tika. U Win Mon i U Zaw Mpyint su ocenjivali knjiZevnu vrednost
Sayagyi Thakin Kodaw Hmaing pesama.

Glavna tema Sayagyi Thakin Kodaw Hmaing poezije bio je sam
Mjanmar. Ziveéi u doba mira i u vreme nemira i izrazavao je u svojim
pesmama radost a zatim i tugu koje je delio sa ¢itavom nacijom.

Period drugog svetskog rata (1942-1945) znacajne su Saya Zawgyi
pesma u Bama Thit magazinu, Natmauk Phon Gyaw pesma, pesma Pyi
Sekkya, pesma nepoznatog autora, Bat un Lay's (Amarapura) pesma u
Pesnickom magazinu broj 5, Than Nyun (Baho Asia) pesma objavljena u
dnevnom listu Novo Svetlo Burme februara 1944. Sigurno je bilo i1 drugih
pesama po drugim publikacijama ali su se izgubile u tokom rata. Na kraju
pokreta protiv fasSizma Thakin Kodaw Hmaing je napisao Maha Le-Chogyi o
japanskom caru.

Posleratni period (1945-1948) Novi pesnici su se pojavili na
mjanmarskoj knjizevnoj sceni. Pesnici posleratnog kolonijalnog perioda su
pisali o pokretu protiv faSizma, antiimperijalizmu, nacionalnom
oslobodenju, ruralnim predelima, nacionalnoj kulturi, ljubavi, sa jakim
ose¢anjima i na razli¢ite nacine.

Njima su se pridruzili i mladi pesnici iz perioda nezavisnosti, neki od
njih su izbili na sam knjZevni vrh. Bili su puni patriotizma, pevali protiv
rata i pisali o svetskom miru. Odbrana zemlje protiv agresora, velicanje
svakodnevnice, borba protiv nuklearnog naoruzanja, nacionalna kultura,
stvaralacka mo¢ ¢oveka, humanost, savremeni svet 1 okruzenje bile su teme
pevanja.

Period nezavisnosti (1948-1961) ovaj period su oznacili novi 1 Khit
San (eksperimentalni) pesnici 1 po formi i po temama, vrlo povezanim sa
dnevnim politi¢kim dogadajima.

Znacajni posleratni pednici su: Sayagyi Thakin Kodaw Hmaing,
Zawgyi, Min Thuwun, Dagon Taryar, Ngwe Tar Yi, Kyi Aye, Moe Si, Nu Yin,
Bhamo Nyo New i mnogi drugi. Znacajni pesnici perioda nezavisnosti su:



Min Yu Wai, Daung Nwe Swe, Gon Win, Ne Thwe Ni, Tun Ne Nwe, Yaung
Ni, Hla Thamein, Min Yu Wai, Daung Nwe Swe, Gon win, Ne thwe Ni, Tun
Ne Nwe, Yaung Ni, Hla Thamein, Htila Sitthu, Letwe Min Nyo, Naung, Min
Hla Nyun Kyuu, Chit Darli, Budlin Chit Lay, Nan Nyun Swe, Takkatho
Sann, Tekkatho Min Maw, Thein Than Tun, Myint Thu, Tun Yi, Mi Shan Pyo
(Taunggyi), Kauk Hlaing, Pantanaw Soe Thein, Maung Yin New, Maung
Swe Tint, Maung Myint Myat, Maung Lin Yon (Shan State), Tin Moe, Kyi
Aung, Maung Swan Yi, Tekkatho Maung Tun Wai, Nyun Wai (Katha)
Thanla-mye Yu Lwin, Myo Myint Swe, Win Kywe, Myo Myint New, Maung
Pauk Si, Danubyu Kyaw Tun, Nwe (Sittwe), Kyangin Soe Lwin, Pyinmana
Maung Thinn Kaing, Pyinmana Myint Maw, Pyinmana Ye Hla, Thamein
Thaung, Nu Thazin, Tekkatho Moe Wa, Sitthu Mya Lay, Maung Yin Mon,
Maung Lay Aung, Tekkatho Myat Mo Mo.

Moderna poezija (1962 do danas) Dagon je bio jedan od pesnika
koji se proslavio za vreme britanskog kolonijalnog perioda . Napisao je
nekoliko zbirki radova. Njegova pesma o Martovskoj revoluciji i otporu
prema faSizmu bila je toliko popularna da je usla u sve programe na ViSim
Skolama 1 fakultetima.

U februaru 1947. godine u izdanju Tarryar mazgazina Dagon Taryar
je napisao o Ngwe Tar Yi pesmi Marlarmyaing Kabyar Myar: Kyi Aye piSe
poeziju mnogo vise u stilu proze nego kao rimovanu pesmu. Slike njenog
umetni¢kog izrazaja su pune emocija. To su uglavnom osecanja ljubavi. Duh
je jedna interesantna pesma u prozi. Strast 1 emocije osujecenosti koje
devojka oseca vidne su. Pesnikinja Kyi Aye je veoma uspes$no uspela da
uhvati 1 prikaze unutraSnje promene osecanja. Pesnik Min Thuwun je
napisao dve pesme Thabyenyo i Pyinma Ngokto koje su se proslavile kao
nacionalna remek dela.

Gotovo svako moze da vidi ostatak isecenog Pjinma drveta.
I mi, koji ponosno koracamo, sigurno smo bar jednom u Zivotu
videli Seja Pjinma panj. Ovaj usamljeni panj je verujem, manje ili
vise, svima nama isto izgledao ali osecaj, vrednost, proslost i
buducnost te neobicne slike je ono Sto nam ostaje u srcu.



INTRODUCTION

An outline History of Myanmar poetry — a virgin field for
researchers...

Myanmar poetry is a precious depository of Myanmar literature. It
stands today as the most reliable mainstay of Myanmar culture, not only in
the realms of men of letters, but also for the entire people.

Myanmar poetry can be divided according to the periods of
Myanmar History: Bagan, Pinya, Myinsaing, Sagaing, Inwa, Toungoo,
Nyaungyan, Konbaung, Colonial, World War II and Japanese occupation,
Post-War Colonial, Sovereign Independence, Revolutionary Council,
Socialist Republic period and Contemporary. Although there are historic
periods predating the Pagan Period such as the Pyu, early Rakhine, early
Mon and Tagaung, they are fragmentary and most have not been deciphered
yet. The Bagan period is taken as the starting point, as it was literarily
prolific and there is an abundance of literary evidence at and around the site
of the ancient capital.

From the Bagan Period there is a long history of ten centuries, a
thousand years, during which we witnessed the birth and growth of
Myanmar literature through the ups and downs of the interaction of political
and social life. Furthermore, Theravada Buddhism has an ever present
influence on Myanmar art. During the chaotic interludes and in the wake of
the fall of the Union, the flame of literature was kept burning by men of
letters. Myanmar literature was not the monopoly of a particular race, class,
or gender. It was a free for all field. Anyone regardless of their social origin
could aspire to reach the height of literary glory if they had talent and zeal.
Thanks to the Buddhist monasteries which provided free education including
daily amenities, literacy was always revered in every period of Myanmar
history. Great literary figures were products of monastic education. Royal
patronage also promoted education and literacy. Men of letters were brought
to the capital, given high posts at the court, and lavishly rewarded for their
talent. These institutions enabled a unique self-preserving nature of
Myanmar society.

Myanmar poetry belongs to the class of ratha literature. All the
beauty of Myanmar poetry lies in its ratha. The strength of ratha poetry lies
in its subjects, thoughts, and motives. Ratha literature is an element of fine



art that expresses literary movements and emotions. Ratha can be interpreted
as literature capable of exciting some kind of sensation.
There are nine types of ratha or sensations:

1. Theingara ratha, sensation relative to natural affection and love between
the two sexes;

. Hartha ratha, sensation relative to amusement and humor;

. Karuna ratha, sensation of compassion and pathos for persons in distress;
. Rudda ratha, sensation of indignation, anger, and wrath;

. Vira ratha, sensation of longing, struggling, and endeavouring;

. Bayanaka ratha, sensation of fear and terror;

. Vibhissa ratha, sensation of abhorrence towards blood, pus, or odor;

. Ambhuta ratha, sensation of awe towards the surreal;

. Thanta ratha, sensation of peace and tranquility.

O XIS AW

Myanmar Professor U Aye Maung has simplified the nine ratha into
“Love, joy, pity, anger, vigour, abhorrence, fear, valour, wonder”.

Gon is a Pali word most closely defined as excellence. Sadda linkara
gon relates to the way in which the poem is articulated, intoned, and recited.
The ten gon include:

Pathada gon,
Awza gon,
Madhu rata gon;
Thamatar gon,
Thukhuma gon;
Thiletha gon;
Udarata gon;
Kanti gon;
Attabyatti gon;
0. Thamadi gon.

SO XNAN R WD =

Attara linkara gon relates to meanings contained in poetic
expressions. There are two types - thabawa vutti, direct expression, and
vinka vutti, indirect expression.

In An Introduction to Ratha Literature, Saya Zawgyi says, “Mention
has been made of pure pleasure as well as pleasure derived from realization
of meaning of life that people get from the beneficence (ratha) stemming
from the potential of [ratha] poetry”. Here, pure pleasure is generally



derived from the thadda linkara, articulation or intonation, and attara
linkara, pleasure at realization of the meaning of life.

U Shwe Aung says this of ratha, “An event, if it is to possess ratha,
must have passed through three stages. The first of these three stages is to be
realistic... To be able to say something realistically is the first stage of ratha
literature. If a poem stops at being realistic, that poem is placed in the list of
poor poems. The second stage is that of being able to represent life. It must
be able to represent man’s concept of his fortitude, perseverance, might,
conduct, and motive. The third stage is that of being able to make a
complete identification with self... It must, above and beyond representing
man’s life, also be able to completely identify self with the reader and to
express the self’s might, resolution, and motive”.

Myanmar poetry is a gem of Myanmar literature. It is a heritage of
the world's fine art. Pyo, linga, ratu, rakan, e-chin, an-chin, and kar-chin, as
poetic styles, occupy a powerful place in Myanmar literature. Myanmar
poetry holds strict laws of metre and rhyming that regulate its composition.
There is no blank verse in the classical history of Myanmar poetry. There
have been nine emotive qualities, ten excellent qualities, and two classes of
verse. These rigidly regulate Myanmar Classical versification. Modern
poetry underpins this classical style.

Myanmar's conception of beauty, perception of life, and way of
thinking are reflected in its poetry. However, they need to be discovered.

The Bagan period (1104-1298 C.E.) Literary evidences became
plentiful in the time of King Anawrahta (C.E. 1044-77). He is credited with
uniting the land of Myanmar for the first time, in addition to heavily
promoting Theravada Buddhism. A great number of stone inscriptions
found in and around Bagan proved that a highly literate civilization had
flourished there. The content was mostly religious. Stone inscriptions were
largely records of dedications to Buddhism from the pious residents of
Bagan. Dedications included religious monuments of various sizes. They
included meditation caves, dug-up wells, tanks, lakes, dams that supplied
fresh water for irrigation and human consumption, paddy and other dry
rations, priestly robes, furniture, medicine, other monastery neccesities,
Buddha images, sacred relics, devotional jewellery to be enshrined in
pagodas, agricultural land, domestic animals, gardens, boats, carts, servants,
and whatever else the donor was inspired to give to religion.

Stone inscriptions were composed in prose. Sentences were short and
direct in expression. Pali phrases or sentences were inserted or quoted in the
form of prayer to or eulogy for the Lord Buddha. Composers of stone



inscriptions apparently did not follow grammatical rules and no standardized
spelling existed because sentence construction and spelling varied in the
same face of one inscribed slab.

One of the earliest stone inscriptions found at Bagan was the Mya
Zedi stone inscription of C.E. 1112, which is also known as the Kubyauk
Kyi stone inscription. This inscribed stone pillar has four sides, each side
bearing inscription in a different language — Pyu, Mon, Pali and Myanmar.

“Glory and honour be to Buddah

In one thousand six hundred and twenty-eight years of religion (C.E.
1084) Kyansittha became king in this city of Arimaddanapur (Bagan)......"

Three famous verses of the Bagan period were called linka. Linka is
the simplest form of Myanmar verse which has prescribed meter, rhyme, and
rhythm. The first /inka was an ode to the Nat spirit of Mt. Popa composed by
an unknown poet.

The second linka was about a natural lake known as Mya Kan, or
Emerald Lake, which lies at the foot of a range of hills called Tu-yin Taung
Tan about seven miles south of Bagan. This lake no longer exists.

The third /inka was a lament from the minister Ananta Thuriya who
composed it extempore, at the moment he was about to die by the hands of
his executioners.

Pinya Period (C.E. 1298-1364) Towards the close of the 13" century
the Bagan Union broke up into fragmentary principalities. Three Shan
brothers, Athin Khaya, Yazathin Kyan, and Thihathu, relatives of Uzana, the
last king of the Bagan dynasty, each set up a city kingdom of his own and
ruled contemporaneously. These kingdoms were short-lived. Myintsaing
and Pinya kingdoms lasted only 66 years (C.E. 1298-1364) and Sagaing
kingdom only 49 years (C.E. 1315 — 1364).

New literary forms entirely different from those of the previous
period appeared. They were taya-chin, ka-chin, and ratu which were all
verse forms. Chin verse forms were composed like songs to be sung with
musical accompaniment. Taya-chin was a classical song with the same
opening and closing note. Ka-chin was a war song. Literally ka means
shield. When the army was on march or when victory was celebrated,
warriors, both footmen and equestrians, holding a weapon in one hand and a
shield in the other danced a ka dance, or shield dance, singing ka-chin to the
beat of martial music.



The ka-chin which appeared during the reign of King Thihathu (C.E.
1312-24) from an unkown composer, described the dress, manner, and life-
style of the people of the time. King Thihathu himself was an excellent ka-
chin writer and performer of ka dance. In the first stanza of one of his ka-
chin, he described the glory and grandeur of his capital Myintsaing, likening
it to Tavatimsa, a celestial kingdom.

In C.E. 1300, Tartar hordes invaded and besieged the three walled
towns of Myintsaing. The three Shan brothers untidily defended their towns
with all their might. In one assault, the Tartars lost 500 men by arrows,
blocks of stones, and thrown fire. Due to heavy casualties and shortage of
food rations, the enemies were enfeebled and demoralized although they
were great in number.

Ka-chin first appeared in the Pinya Period, it is the oldest Myanmar
war song and the first patriotric verse of Myanmar literature. The quick steps
of the ka dance, the resounding beat of the martial music played by wind and
percussion instruments, the vibrating chorus of the ka-chin song, and the
inspiring expressions it used, aroused patriotic spirit and uplifted morale.

Equestrian tournaments were held annually in January on the
foregrounds of the palace. It was the state festival. The king and his court
were frequently in attendance. Princes, knights, and ministers participated in
the competition of horse racing, sword fighting, spear throwing, archery, and
other martial arts.

Ratu is a lyrical ode on any subject. It is an offshoot of linka verse.
Linka does not limit the number of stanzas, whereas rafu has no more than
three stanzas. One stanza of ratu 1s called eka pike or solo, two stanzas of
ratu 1s called aphyi khan or incomplete ratu, and three stanzas of ratu is pike
sone or complete ratu. The theme of ratu varies from religion and
philosophy to love, war, games, and descriptions of nature.

The literary history of the Inwa Period (1346-1526 C.E.) lasted
longer than its political history. The dynasty of Inwa kings began with the
rise of King Thado Min Bya in C.E. 1364 and ended with the overthrow of
King Sithu Kyaw Htin in C.E. 1555; a span of 191 years. The literature that
flourished in this period continued to grow and influence the new literary
forms of subsequent periods. The literati of the Inwa Period included
laymen and clergymen from various classes including royalty, nobility,
aristocracy, higher clergy, and commoner. The new verse forms invented in
this period were Pyo, Aye Chin, Mawgun and Myittasa. Of course, linka and
ratu, the verse forms of the pervious periods, continued to be written with
better construction and finer expression. Thanks to monastic education and



the contributions of learned monks, the literature of the Inwa Period marked
great progress in terms of extent and depth.

The most popular and numerous literary product of the Inwa Period
was pyo. It is set with beautifully constructed verse following as many
stanzas as its composer desires. It is poetry of epic proportions which does
not describe contemporary events. Its theme i1s always religious and it tells
stories selected form the Jataka or the Buddha's life and his incarnations. It is
therefore not surprising that most pyo composers were monks of high
erudition.

Four monks of great poetic fame appeared in the Inwa Period. They
were Shin Uttama Kyaw, Shin Maha Thilawin Tha, Shin Ohn Nyo, and Shin
Khey Mar.

They were famous not only for their high quality literary output, but
also for their association with the 'Divine Message', which was prevalent in
Inwa at the time. In the year C.E. 1438, three villages near the town
Taungdwin Gyi sprouted four shoots of pei tree. Pei is a species of palm, on
whose leaves Myanmar people reserve for writing the Tipitika. Pei leaf is a
symbol of divinity. The people believed that the four pei shoots were good
omens revealing the 'Divine Message' that four learned monks would be
born there.

Shin Uttama Kyaw’s one and only literary product was a long poem
of Tawla type, which means perambulation in pastoral regions. In this tawla
the poet anthropomorphized the avian, floral, faunal, and cosmic world. The
poet had endowed spiritual, artistic, and worldly qualities to all these diverse
phenomena. The sights and scenes along the journey are spiritualized and
described in poetic language. Shin Uttama-Kyaw’s tawla described the
different seasons and paid homage to Buddha.

Shin Uttama Gyaw was born of U Thaukkya and Daw Hnin Zi in
1453 C.E. in Pondawbyi Village of Myolalin, Taungdwingyi subdivision,
Magwe district, Upper Burma. The name given him to by his parents was
Maung Nyo. As a boy he sat at the feet of U Thilasara, Tupayon Sayadaw”
of Taungdwingyi monastery, together with his senior, Shin Silavamsa. Both
Shin Uttama Gyaw and Shin Silavamsa became novices at and were later
admitted to the order of Taungdwingyi monastery. This monastic climate did
not foster the cultivation of their poetic gift. Indeed, the superior of the
monastery considered it profane that a monk should dabble in poetry which
belonged to the renounced world. However, the poetic frenzy could be not
supressed. Shin Silavamsa composed his Paramidawgan pyo and he was

* Natmilin Sayadaw according to some authorities.



swifty forced to leave the monastery. This proved to be a blessing in
disguise. The outcast monk went to Ava where he was highly honoured by
the King.

Shin Uttama Gyaw remained behind at the monastery where he
secretly composed tawla despite disapproval from his superior.

Eventually, he left for Ava where he was provided with a special
monastery from the king's ministers. His knowledge of Buddhist scriptures
is evidenced by no less than 12 Nissaya of the Pali sacred scripts. His
profound erudition in sacred lore was often consulted by Mingaung II who
became King of Ava in 1480 C.E.. He finally returned to Taungdwingyi and
ended his days in 1542 C.E. at the ripe old age of &9.

Shin Uttama Gyaw's single fawla poem consists of 9 verses. It is a
masterpiece of Burmese poetry. In dignity of diction, it challenges
comparison with any forerunning Burmese poem. In exuding mastery of
Burmese it stands in a class by itself among all poems of the same subject.
Literally, tawla means a journey through the forest. The sights and scenes
along the journey are spiritualized and described in poetic language. In Shin
Uttama Gyaw's tawla there is additional description of the different seasons
and of homage paid to Buddha. The poem owes its inspiration to the address
by Shin Kaludyi (couched in sixty Pali stanzas) to Buddha suggesting a
journey from Rajagaha to Kapilavasthu in order to view the changing of
seasons.

The poem is an arduous read. The unique use of sounds are unsavoury
to the uninitiated. The poet has handled this unmanageable letter with such
skill. However, the poet's egoism is fully revealed at the end of the poem
where he proclaims himself to be the next Buddha of the present world
cycle.

Shin Maha Thila Wuntha produced many works of literary merit.
His well-known pyo were Paramidaw khan pyo, Hsu Taung khan pyo,
Buddhupat pyo, and Dhammapala pyo, all of which dealt with religion.
Apart from the solemnity of their themes, these pyo are noted for their
beautiful composition, diction, presentation of ideas, and deep expression of
piety. Other works of this monk were Tada Uti mawgun, Shwe Nanti
Mawgun, and Shi-sha-kan mawgun. Mawgun is another verse form. It is a
historical record of a significant event or events worth preserving for the
future.

History of the literature of this period would not be complete without
mentioning Aye-Chins, one of the new verse forms. Aye-chin is a classical
poem addressed to a royal child extolling the glory of its ancestors. It begins
and ends with the word aye. It is a lullaby song to rock the babe to sleep.



Some lullaby songs were individually composed by celebrated poets for the
first born successing child. Aye-chin is a kind of historical ballad sung in
honor of a royal child that eulogizes his royal lineage, glorifys his ancestors
and exploits of his paternal lineage, and admires his handsome looks.
Although the function of Aye-chin was to put the royal babe to sleep, it had
lofty aims of recording history, preserving the past glory, and instilling pride
in the child by singing about the glory and greatness of its forefathers.

Two female poets who appeared on the literary scene after the
downfall of Inwa were Mi Nyo and Mi Phyu, both court ladies and literary
rivals. They wrote beautiful rafu verses of self-admiration that included
sarcastic remarks towards each other.

The Inwa Period may be called the period of the monk writers because
it was they who led the literary activity of the time. Royal patronage and
public support promoted the monk’s education. The liberal attitude of this
period towards monastery discipline, Vinaya, gave vent to their literary
pursuits.

The Taungoo Period (1486-1594 C.E.), which lasted over a century,
is characterized by wars waged at home and abroad for national reunification
and defense and extension of the kingdom. The mood of this Period was
therefore militant and patriotic, not peaceful and extremely pious like that of
the Bagan Period. Taungoo Period may rightfully be acclaimed 'the period of
aye-chin' in the Myanmar literary history.

Celebrated aye-chin of this period were Mintaya Shwe Hti aye-chin
composed by Hlaw Ka Thondaung Hmu, Mintaya Mei-daw aye-chin, Yodiya
Mipaya aye-chin and Hsin Byu Shin Mei aye-chin composed by Nawade I,
Min Ye Naya aye-chin composed by Min Zeya Yanta Meik, and Min Ye
Deipa aye-chin by Shin Than Kho.

The writers of aye-chin were highborn patriots who held high posts in
the king’s service. They marched with the king to the battle field and proved
themselves as valiant fighters. They were awarded by their royal masters
with decoration, promotion, title, and various munificence.

The Taungoo Period was also noted for rafu writing. Although
earlier Periods had produced rafu, it was in the Taungoo Period that ratu
verse reached the highest stage of perfection.

Famous ratu writers of this time included Shin Htwe Nathein who
composed a complete ratu on his reminiscence of the city of Inwa and
Nawade I, who wrote over three hundred ratu on a variety of subjects — the
rain, forest, flowers, court, warrior in battle, Lord Buddha, Saka thunder
god, parrot messenger, love, etc. One outstanding complete ratu of Nawade
I's was the description of the world renowned city Hanthawaddy, the capital



of King Bayint Naung (C.E. 1551-81). He was in service of the king’s
younger brother Thado Dhamma Yaza, the lord of Pyay.

New verse forms that appeared in this period were an-chin and tha-
chin. An-chin sung by raftman or chanted when throwing dice. It was first
composed by a court lady named Yaway Shin Htwe who described fifty five
styles of coiffeur used by court ladies of the Bagan Period. Tha-chin is a
kind of poem created by Min Zeya Yandameik. It is the Jataka told in verse.

Two significant features of the Taungoo period included a
conspicuous absence of monk writers and the near extinction of pyo and
linka. Buddhism ceased to be the leading literary theme. Favorite subject
matters of the Taungoo period literature were war, chivalry, love, romance,
court life, and princely games. Men of letters were laymen; primarily young,
promising, valiant, and down-to- earth. Amidst such secular themes religion
found no place in the literary field; monks receded into the background.

Nyaung Yan Period (C.E. 1599-1752) The second Myanmar union
broke up into petty principalities during the reign of the last king of the
Taungoo period. The Nyaung Yan period saw the reappearance of monk
writers in the literary field. With them Buddhism as a literary theme was
revived. Although war was present in this period, intervals of peace allowed
men of letters to turn to spiritual matters.

The Nyaung Yan Period produced four monk writers of great fame,
or kyaw lay kyaw. They were Shin Agga Vamsa, the abbot of Bagan Thadda
Niti, Shin Ariya Vamsa, the abbot of Sagaing, Shin Warabi Sanganahta, the
abbot of Inwa, and Shin Muneinda Gawtha, the abbot of Taung Hpila. In
addition, many other monk writers and six layman writers achieved poetic
glory, including minister Padetha Yaza, a writer of aye-chin and pyo. He
introduced drama to the literature with his writing of Maniket Pyazat. Other
literary contributions of his were faya-chin, a classical song with the same
opening and closing note. His taya-chin described the life of commoners
such as farmers, boatmen, and toddy-climbers.

Shin Than Kho, the noted author who served under both Taungoo and
Nyaung Yan kings composed a long verse about the elephant. It was entitled
Yatana Pyaung Hsindaw Mawgun, or An account in verse of the Royal
Elephant named Yatana Pyaung.

The early Kon-Baung period (C.E. 1752-1819) followed the fall of
Inwa and the execution of the last king of Nyaung Yan dynasty. Following
the reign of Maha Dhamma Yaza Dipati in C.E. 1752 the country again fell
into anarchy. Many pretenders vied for the throne. At last, there emerged a



strong man by the name of U Aung Zaya (later known as Alaung Paya).
Everyone believed his destiny was to save the nation and to revive a new
unified Myanmar. Kon-baung dynasty was named after one of the five
appellations of his capital. Historians divide this period in two parts — the
early Kon-baung period (C.E. 1752-1819) and the late Kon-baung period
(C.E. 1819-1885).

Exalted poems of this period began with the rise of U Aung Zeya and
ended with the downfall of King Singu in C.E. 1782. The late Kon-baung
period began with the reign of King Bodawpaya in C.E. 1872 and ended not
with the removal of King Thibaw in C.E. 1885, but with the death of the
famous monk writer Ledi Sayadaw in C.E. 1923.

The first writers of the early Kon-baung period began their literary
careers in the previous period. They were budding when Inwa fell and the
land plunged into disorder. When U Aung Zeya gained control of the land,
many petty states withered or submitted themselves to his rule. When he
became king, men of letters thronged to him. Under royal patronage, they
grew into full bloom. It must be noted that during this period, there were
more lay writers than monk writers. One or two monk writers appeared on
the literary scene during this time, but their works were hardly known. For
instance, during the reign of King Alaung Paya, a monk writer named Atula
Sayada composed a new verse form, ye-tin, describing the gallantry of the
king’s sixty-eight comrades-in-arm. It was a historical record, in verse, of
the bold exploits of the diehard fighters who served U Aung Zeya with heart
and soul.

Among the lay writers were many accomplished poets. Of them ten
were very prominent; Seinda Kyaw Thu U Aw, minister Letwei Thondara,
Kyone Wun Bumi Yaza, Shwetaung Thihathu, Letwei Nawrahta,
Shwetaung Nanda Thu, U Hpyaw, Queen Shin Min, Shwetaung Nada Meik,
and Atwin Wun U Nyo.

Seinda Kyaw Thu U Aw composed in a new verse form called than
pauk. It is verse of three stanzas with three, four, five, or seven syllables. It
is easy to recite and memorize.

Minister Letwei Thondara was exiled to the forest by the king. He
missed his family and the court so much so that he composed two sets of
complete ratu, Meza Taung Chay and Wei Shun Sanda. Letwei Thondara
also wrote nine pyo of which Thadina pyo was the best. It's three themes
were religion, state, and court. Byuha Setki pyo, Nandi Thena pyo, and
Theninga linka were treaties in poetic form dealing with traditional military
strategy and warfare. His other works included mawgun and loota.



New verse forms of this period were ya-kan, lay sit and tay-htat. Ya-
kan is a satirical poem of current events, the upper class, court ladies, or
fellow writers whom the author wishes to criticize and ridicule. The best ya-
kan of this period was Mwei Nun ya-kan composed by Shewtaung Nanda
Thu. It was an old Mon legend about the tragic love affair of Prince Min
Nanda and Princess Mwei Nun who met their untimely end. In this ya-kan,
characters of Portugese sailors were inserted to be satirized and rediculed.

Lay sit and tay-htat verses were created by the poet Queen Shin
Min. Lay sit is a four stanza verse and fay-htat 1s a form of lyric poem. Her
themes were frustrated love, life and her desire to become a recluse.

The late Kon-baung period (C.E. 1782-1885) lasted from the time
of the succession of King Bodawpaya in C.E. 1782 to the removal by the
British of King Thibaw, the last ruler of the Kon-baung dynasty in C.E.
1885.  During this long period we see many changes. The impact of
relations with the countries near and overseas exerted far-reaching effects
upon all aspects of Myanmar life.

Famous monk writers were Kyi Kan Shin Gyi, Ashin Uggantha Mala
U Au Ba Tha Sayadaw, Hpo Thu Daw U Min, Maung-daung Sayadaw, Mon
Ywe Sayadaw, Man Lei Sayadaw, and Leidi Sayadaw.

During this period epistle writing was quite prevalent among the
literature. Kyi Kan Shin Gyi and Ashin Uggantha Mala were noted monk
writers of epistle. Epistle in Myanmar is called Myitta-sa. Unlike Kandaw
Min Kyaung epistle of the Inwa Period, these epistle were not addressed to
the king, but to family members, friends, and pupils. Written in simple verse,
their epistle were correspondence between mother and son, brother and
sister, teacher and pupil, friend and friend, laymen and laymen, monk and
laymen. The spoke of recent achievements and current state of affairs.
Their epistle contained proverbs, old sayings, moral instruction, and
domestic homilies.

Jataka written in Myanmar also appeared in this period. U Au Ba Tha
Sayadaw made his name by writing Jataka. The last ten lives of the Lord
Buddha were originally written in Pali. This monk attempted to render them
all into simple Myanmar so that lay people from all walks of life could
understand and appreciate them. He finished eight of them. They included
Sanda Kumara Jataka, Narada Jataka, Widura Jataka, Weithandaya Jataka,
Mahawthada Jataka, Maha Zanaka Jataka, Ney Mi Jataka, and Tey Mya
Jataka. The remaining two — Buridat Jataka and Thuwuna Thama Jataka

were written by another two monks, Shin Nanda Meida and Shin Pyinnya
Teikha.



Hpo Thudaw was not monk, neither was he a hermit. Hpo Thudaw
was an acolyte with a white robe and shaved head. He kept the ten
fundamental precepts of Buddhism.

In the late Kon-baung period there were two writers with the same
name of 'Min'. For differentiation, one made himself a holy man and he
came to be known as Hpo Thudaw U Min (U Min the holy man). The other
Min was known as Lu U Min ( U Min the layman). Literary contributions of
Hpo Thudaw U Min were verses in variou form such as Lay Cho Kyi, Ratu,
Tha Hpyan, Tay-htat, and Tone-chin. Lay Cho Kyi is the same as Lay Sit
with a slight difference. Tha Hpyan is a passage of two, three, or four stanza
sung at the closing of a Pat Pyo song. Tone chin, or donchin, is a song sung
with fired rockets at a certain festival. Well known and popularly recited are
the twelve verses on the twelve seasons composed by Hpo Thu daw U Min.

Religious and secular literature flowed from the prolific pen of
Maung-daung Sayadaw, the head of the Buddhist church. Well versed in
Myanmar, Pali, and Sanskrit, he translated into Myanmar twenty three books
brought from India and Sri Lanka on various subjects, including grammar,
pali language, medicine, dieting cures, the Veda, etc. When he was disrobed
and became a lay man, King Bodawpaya appointed him royal adviser with
the title 'Maha Dhamma Thingyan'. He composed thirty seven loota on thirty
seven different modes of horse performance and lancing. Another thirty
seven Than Pauk on the same topic included thirty seven illustrative
drawings.

Pyo verse was revived with new vitality in this Period. Mon Ywe
Sayadaw was one of the prolific monk writers of pyo. Two great monks of
high literary fame who appeared in the latter part of this period were Manlei
Sayadaw and Leidi Sayadaw. Layman authors included minister Maha Sithu,
U Toe, U Yar, Wet Masut Nawade, U Aung Hpyo, minister U Sa, U Kyin,
U Ponnya, minister Kin Wun Mingyi, and Yaw Min Gyi U Po Hlaing. U
Yar was the composer of a new verse form called £: Chin which was a form
of lyric beginning and ending with the e: sound. More than a poem, it was a
song to be sung by a group making a concerted effort.

In the history of Myanmar literature, there were five authors bearing
the title nawade, the title for the poet laureate. They were Zimmei nawade,
Taungoo nawade, Pyay nawade, Salin nawade, and Wet Masut nawade.
The received the highest honour conferred upon literary genius.

Myawaddy Mingyi U Sa was a minister who served his royal masters
by sword and pen. At the age of nineteen, he began his service as a clerk. He
showed his literary and musical talent by translating a Siamese classical play
titled E-naung, with accompanying songs and music. He adapted Siamese,



Mon, Chinese, Zimmei, and even European songs to the Myanmar music
and setting. Pat pyo is a type of Myanmar classical song set to the cadence
of the drum circle. Other types of songs he invented or adapted were Dain,
Kyo, Bwe, Lay Cho, and Than Hsan. Dain is a kind of musical tune or song
originating in Dawei Division. Kyo is a type of classical song composed for
the Myanmar harp. It is used as a primer for one learning to play or sing
Myanmar classical music. Bwe is a type of classical song celebrating a
particular theme. Than hsan introduced a new musical style.

The two ministers were farsighted patriots. After Myanmar had lost
nearly half of its territory as a result of two aggressive wars with the British,
ministers Kin Wun Min Gyi and Yaw Min Gyi, realized how weak and
backward their country was, militarily and economically. Thus, they desired
to reform, or modernize, their country in all respects. There are three
preserved poems from articles and correspondences of Kin Wun Min Gyi
regarding his mission to France in C.E. 1873.

Two women writers of this period included the Queen Ma Mya
Galay and her daughter, the Princess Hlaing Htaik Khaung Tin. Both the
queen and princess suffered frustration in life and love. It was from their
frustrated love that their lyrical songs and poems stemmed.

Ma Mya Galay was endowed with all qualities of a chief queen-
feminine beauty; charm, majestic grace, and personality. She was also an
accomplished musician, singer, and song composer, as well as poet and
playwright.

British Colonial Period (C.E. 1885-1942) U Kyawt, Sibani
Sayadaw, Achoktan Saya Pe, Ledi Pundita U Maung Gyi, Ledi U Kawvida,
Male Sayadaw, and others gained prominence as poets during this time.

Sibani Sayadaw censured the British ministers in his single verse ratu.
British minister of religious affairs, U Shwe Wa, once defended his
colleagues in his /esit poem. The sayadaw composed a rejoinder that,
through its expression, incited the people to rise up and recover their lost
freedom.

At this time, Myanmar poetry developed two factions. One faction
was made up of patriotic poets who felt the loss of freedom grievously.
Thancho master Maungdaung U Kyaw Hla’s thanchos and Sayagyi Thakin
Kodaw Hmaing’s Maha-le-chogyi stood in the forefront among the works of
this faction. The other faction was consisted of modern poem composers of
Mandalay.

Saya Zawgyi critiqued modern poems of Mandalay in the World of
Books Journal. In the Mandalay period, compositions that were more than



poems and not yet songs, such as bawle, te-tat, thaphyan, hkun-htauk and
lawn-chin, proliferated. Poets vied with one another through compositions of
affection, love, praise, sorrow, and hate.

Sayagyi Thakin Kodaw Hmaing, who was involved in the
mainstream development of the people’s struggles, composed the Myauk
Tika, Myauk Gandi, Khwe Tika, the Boycott Tika and the Galon Pyan tika. U
Win Mon and U Zaw Myint evaluated Sayagyi Thakin Kodaw Hmaing’s
poems.

Myanmar was the sole concern of Sayagyi Thakin Kodaw Hmaing's
poetry. The Sayagyi lived among the people through peace and turbulence.
Through his poems, he expressed the joy and sorrow he shared with the
whole nation. The Sayagyi lauded the Wunthanu Movement with his Daung
tika and chronicled the 1920 college boycott with his boycott tika.

The World War II period (C.E. 1942-1945) poetry appeared in a
variety of publications. The poets and their works include Saya Zawgyi's
poem in Bama Thit Magazine, Natmauk Phon Gyaw’s poem, Pyi Sekkya’s
poem, an unknown poet, Bat un Lay’s (Amarapura) poem in the Writer’s
Journal, No.5, Than Nyun’s (Baho Asia) poem in the New Light of Burma
Daily of Ferbury 1944. There could have been more poems in other
publications but many had been lost in the war. At the end of Anti-Fascist
Resistance, Thakin Kodaw Hmaing composed a Maha le-chogyi of the
Japanese Emperor.

During the Post War period (C.E. 1945-1948) many new poets
appeared on the Myanmar literary scene. Poets of the post war colonial
period pursued themes of anti-fascist resistance, anti-imperialism, national
liberation, Myanmar rural life, culture, customs, love, passions, and abstract
thought.

Young poets joined the scene during the Independence period. Those
with more zeal and tenacity than others came to the fore. They expounded
patriotism, anti-war, and pro-world peace themes; in addition to the defense
of the motherland against aggressive wars, the honors of civil strife, the
dissolution of nuclear weapons, the promotion of national culture, the
creative power of man, the understanding of humanity, the contemporary
world, and envrionmentalism.

Independence Period (C.E.1948-1961) poetry followed the path
marked by the new and khit san, or experimental, poets both in form and in



content. Their substance especially reflected the political developments of
the times.

Prominent post-war poets were Sayagyi Thakin Kodaw Hmaing,
Zawgyi, Min Thuwun, Dagon Taryar, Ngwe Tar Yi, Kyi Aye, Moe Si, Nu
Yin, Bhamo Nyo New, and others.

Prominent Independence Period poets were Min Yu Wai, Daung Nwe
Swe, Gon win, Ne Thwe Ni, Tun Ne Nwe, Yaung Ni, Hla Thamein, Htila
Sitthu, Letwe Min Nyo, Naung, Min Hla Nyun Kyuu, Chit Darli, Budlin
Chit Lay, Nan Nyun Swe, Takkatho Sann, Tekkatho Min Maw, Thein Than
Tun, Myint Thu, Tun Y1, Mi Shan Pyo (Taunggyi), Kauk Hlaing, Pantanaw
Soe Thein, Maung Yin New, Maung Swe Tint, Maung Myint Myat, Maung
Lin Yon (Shan State), Tin Moe, Kyi Aung, Maung Swan Yi, Tekkatho
Maung Tun Wai, Nyun Wai (Katha), Thanla-mye Yu Lwin, Myo Myint
Swe, Win Kywe, Myo Myint New, Maung Pauk Si, Danubyu Kyaw Tun,
Nwe (Sittwe), Kyangin Soe Lwin, Pyinmana Maung Thinn Kaing, Pyinmana
Myint Maw, Pyinmana Ye Hla, Thamein Thaung, Nu Thazin, Tekkatho Moe
Wa, Sitthu Mya Lay, Maung Yin Mon, Maung Lay Aung, Tekkatho Myat
Mo Mo, and others.

Modern Poetry (C.E. 1962) Dagon was a poet who gained

prominence during the British colonial period at the end of World War II.
His works are published in collections. 'The March Revolution 1946' was an
emotional poem. It received popular acclaim with its commentary of the
anti-fascist resistance. It was prescribed reading at high schools and
universities. Tekkatho Win Mon has reviewed this poem in Introduction to
Modern Poetry. In the February 1947 issue of Taryar Magazine, Dagon
Taryar commented on Ngwe Tar Yi’s Marlarmyaing Kabyar Myar:
“Kyi Aye writes more poetry with novel thoughts then poetry with exact
rhymes. Images project by her poetic thoughts are intensely emotive : They
are mostly on love...'The Ghost' is an interesting and novel poem. Passions
and emotions of [a] frustrated girl can be felt in the poem. Poet Kyi Aye has
successfully captured and clearly expressed the inner movements of
emotions in the 'The Ghost'. Poet Min Thuwun’s Thabyenyo and Pyinma
Ngokto were two poems that gained extraordinary fame as nationalistic
masterpieces.



The fallen Pyinna tree lays disfigured. We, as observers,
acknowledge the destruction that has passed. Its decay and ruin
are albeit familiar. In the refuse, however, what can be salveged
when looked at closely, is an untold history and unknown future.
Our hearts must not overlook this veiled marvel.

Throughout the world, all have become familiar with the
remains. We must learn to live without ignorance of our shared
humanity and future existence.

Bagan Period (1104-1298 AD)

UNKNOWN POET
An ode to the Nat spirit of Mr. Popa
- linka
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Linka nepoznatog autora
Pohvalna pesma duhu Nat planine Popa

1. O Nat duhu sa ukrasima u kosi kakve nosi Tosaung
Sa gustiSem neprobojne sume na vrhu uzvisene planine Popa,
Da li je to miris cempek latica koje cvetaju u sva doba
1 kao da je citav krajolik zlatom prekriven.

2. O Nat duhu sa ukrasima u kosi koje nosi Tosaung
Ona je bila kéi hrabra coveka.
Njena lepota kao latice cempek cvetova.
Odgajana brigom dobroga brata
U srcu cuvala je dragog
On ne bese s njom. Kao vojnik ode na daleki put.

3. O Nat duhu sa ukrasima u kosi koje nosi Tosaung
Jos od detinjstva dok je nosila
mjeklasu zavezanu kosu
Njih dvoje se zavolese
On bese necak njenog oca
Rodbina njena
Njih dvoje sjedinjeni pripadoSe jedno drugom
Do kraja njihovih Zivota
OstadoSe uzajamno verni.

4. Njen rodak, njen dragi sa crvenom pregacom
1 divnom lanenom jaknom
Bio je jak, lep i muzevan,
Imenovan vitezom
Volela ga je
Njena ljubav bese nemerljiva.

UNKNOWN POET
An ode to the Nat spirit of Mr. Popa
- linka

1. Oh Nat-spirit with the headdress of Tho-saung
In the thicket of dense forest on the summit of lofty Mt.Popa,



Are the fragrant Champac flowers which bloom seasonally.
Their colour is mistaken for gold.

2. On Nat-spirit with the headdress of Tho-saung.
She was the daughter of the brave man.
Her beauty could be compared to the Champac flower.
She was brought up under the care of the good brother
She had a lover kept deep in the caverns of her heart.
But he was not with her. In royal dues, he was at all times away.

3. Oh Nat-spirit with the headdress of Tho-saung
Since childhood while she still wore
Myeiklutsu hair knot on her head
The pair were fond of each other
He was a nephew of her father
He was thus her kin
The pair were bonded with affection
Till the end of their lives
They kept their mutual faith.

4. Her love wore a red prasong
And a fine linen jacket
He was strong, handsome, and manly,
He was a knight-designate
She loved him so much
Her love for him was beyond measure.

U WIN PE (MYA ZIN)
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U WIN PE (MYA ZIN)
Smaragdno jezero
- linka

Smaragdno jezero

Hranjeno planinskim potokom

Voda koja utice zurno

A onda leluja hladna i Cista

Doticuci obale,

Lokvanji koji mirisu,

Obilje ptica svih vrsta

Kao da je Nanda, nebeski, rajski grad

A moZda ovo i jeste uistinu Nanda jezero

U WIN PE (MYA ZIN)
Emerald Lake
- linka

“Emerald Lake
fed by mountain stream,

The waters enter running,

And circle cool and clean,

Within unreachable banks,

Water lilies fragrant

And all types of birds abound,
This is like Nanda in the Heavens,
Is this perhaps the Nanda Lake?”

ANANTA THURIYA
Death Song
- linka
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ANANTA THURIVA

Posmrtna pesma
-linka

Da bi se jedan uzdigao i dostigao visine
Drugi mora pasti i ostati

Potcinjen;

Tako je priroda odredila.

Sa kuc¢om od zlata i palatom

Okruzen svitom i krunisan

Koliko samo nadmen kralj moze biti
Sve je to kao maleni mehur u okeanu
Sve Sto cini, neizbeznom kraju vodi.

Ja mogu posteden biti, poredenja radi
Skinut sa ovih giljotina;

Svejedno bekstva mi nema

Jer svakog od nas bez izuzetka
Sudbina ista na kraju ceka,

Covek je svaki smrtno bice

Podizem ruke u molitvi
Samo jednu stvar da kazem
U Samsari mozZda ¢emo se ponovo sresti



Osvetu ne trazim,

Odan sam svom bogu

Koji sve vidi

Pristanak svoj dajem

Pomilovanje neka bude tvoje, prosvetljeni
A nepostojanost moja

ANANTA THURIYA

Death Song
- linka

1.

For one to rise and reach high,
Someone must fall and remain
Enthralled;

Such is nature’s way.

With a house of gold, and palace hold
with lords bound, and regal Crown,
Pompous king though he may be,

Is like a glimmer on the ocean’s face,
That makes the mortal he.

Be I excused, compassion used,

And free from the gallows,

Escape would not be;

For each and everyone, however come
Is permanently done;

For mortal is the creature he.

Raising my hands in prayer, let

me have this to say,

That in Samsara perchance we meet
No vengeance do I seek;

That with strong devotion, for my
Lord Buddha beheld;

Special exception do I accord,
Amnesty be thine — Lord Buddha,
Ah! Impermanence be my lo't.



ANANTA THURIYA
For one to rise
- linka

I'twas ever thus. For one to rise
there's need for one to fall.

This eternal pattern

applies to one and all.

In a world so transient,

regal life in splendour spent,
palace, throne, and glory great,
the esctacy of royal state

with ministers at beck and call,

the glamour of the audience hall.
As bubbles in the ocean swell
none but a fleeting moment’s spell.

A felon’s fate is meant for me
though yet I might be rendered free
if mercy from the fountain spouts
and royal pardon seeks me out.

But come what may, I still am bound
by nature’s rigid law profound

of pauseless change. The living die.
With the law they cannot vie.

Gracious king! to thee I homage pay
in humble duty venture I to say,

with evil thirst and malevolent trend
the samsara will yet expand.

No malicious thirst abides in me
nor wicked thought nor enmlty.
Loyalty and love sincere

I have for thee to me adhere.
Forgiveness has on thee developed
I blame thee not. Thou are absolved.
In samsara I ply,

Mortals all but live to die.



Pinya Period (C.E. 1298-1364)

KING THIHATHU
- ka-chins

@é%é:@g@@l O%SODESG%
conieogsigeil §10055p4:
PCQsiCAI0! GEROS
§050:59p5|1 gSeocy
E:)OO%G&)OSCU(\)OSI GSOOEZC\)C\)OS
GU)O(%U&US({IOS&%I G_S.ODO(Y%
ODO&X%GE:QG(D’JS:I ():“:l)é@@)’_)ég
GG:?OE:E:)@TG&)OQBOSI
@éG%OC\aO\SII

slgSorodqit (0de0mq):

o3 §soqoselgoqadt aedelgoqed
O?éG@’S@GOZI GO’SG&GO’{I:

8,] G%:@O:C\%(g&gl ®O§C\$(g(.)§

KRALJ THIHATHU
Kacéin

Zlatna zemlja Mjinsain
Pozdrav majusnih latica Kvej
Prekriva Zbunje

Slatki miris lebdi

JuZni vetar snazan

Kise padaju,



Kinpon cvetovi

Procvetali...

U Pjato mececu pune zime
Pojavijuju se Da njo, latice lotosa
Puzavice

Na vrhu planine stara

Zlatna pagoda

Sa svetim zubom od davnina cuvanim
Plodna zemlja

Blista

Od kukuruza i prosa

Koji brzo sazrevaju.

Ptice, papagaji i golubice

Dolaze u Sumu

Samo da bi se voleli.

Druzina Sumskih papagaja

Zoblju i pozdravljaju svet

KING THIHATHU
- ka-chin

Myint-Saing’s golden earth

And thin Kway flowers greet,
Crawling on the bushes

They waft their fragrance sweet.
The southern winds blow hard
And rain falls,,

The Kinpon flowers are all in
Bloom...

In Pyatho the month of midwinter,
Appear Khwa Nyo flowers of the
creeper.

On the hill's summit in the olden
time,

A golden pagoda with sacred
Tooth Relic enshrined.

On the fertile soil of the farm
Brighten’d,



With maize and millet that

In no time ripen’d

Francolin, coucal, parakeet, and dove,

In the forest they haunt

merrily meeting for love.
A company of jungle parakeets,

Feed and greet as they

KING THIHATHU

meet.
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KING THIHATHU
Pesma uz ples sa Stitovima

Tatari dolaze, horde i horde
Horde usred hordi.

Strele pljuste. Pljusak usred pljuska?
Pljusak usred pljuska.
Lesinara polje puno.

Ispod Meseca?

Mesec usred meseca.
Konjica brojna. Krug usred
Kruga?

Nikada ne pobedise.

Munja sevnu kroz nakupljenu
Tminu? U tmini.



Oblaci mracni

Koliko mracni? Mnogo mrachni.
Kisa prati oblake. Da li je
Grmelo?

Grmelo.

Jaka kisa. Da li je sve potopila?
Sve potopila.

Brazde u polju. Da li su
Nestale?

Neprijatelj. Zeleo da ode?
Zeleo da ode.

Podvukao rep i pobegao. I Konjica?
1 konjica.

Cak pre dignutog bica?
Dignutog bica.

KING THIHATHU

The Tartars came, horde upon horde
Horde upon horde.
The arrows rained. Showered upon
Shower
Shower upon shower.

Vultures filled the field. Month
Upon month
Month upon month.
A multitude of cavalry; Round
And round

They never won.
Lightning flashed the gathering
Gloom, in gloom.
The clouds were dark

Were they very dark? Very dark.
Rain followed the clouds. Did
Thunder roar?
Thunder roared.
Heavy rain. Did it flood the land?
1t flooded the land.



The field ridges. Did they
Disappear?

The enemy, did they want to go?
They wanted to go.

Turned tail and ran. The cavalry?
The cavalry.

Before the whip could even

Be raised?

Before the whip could be raised.

KING THIHATHU
Shield Dance Song
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KRALJ THIHATHU
Pesma uz ples sa Stitovima

Mi pripadamo vojsci koja krece
Jeste li pravi sinovi hrabrih oceva,
pravi smo.

Tu u blizini vidi se pagoda

Je li to Buda na svetoj planini?
Buda koji se odmara.

Tintue kanal plavi i otice

Je li to reka, reka koja tutnji

Reka koja tutnji.

Grad je opkoljen zidinama.

Jesu li to tvrdave? Jesu li tornjevi?
Tvrdave.

Pod palate je od cvrstih greda.
Mogu li slonovi stupati

Po njima?

Stupati po njima.

KING THIHATHU
Shield Dance Song

We belong to a gone-regiment

Are you true sons of valiant fathers?
true through and through?

We see a pagoda close at hand.

Is it the Buddha of the holy hill?
Reclining Buddha.

The Tthindwe canal floods and flows
Is it a river, a roaring river?



Roaring river.

City walls are on all sides.

Are these the battlements? Are these the towers?
Battlements.

The palace floor is of strong timber.

Can elephants possibly tread

on them?

Tread on them.

NGARSI SHIN KYAWSWA
Shield Dance Song
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NGARSI SHIN KYAWSWA
Pesma za ples sa Stitovima

Ma je li ovo Tavatimsa, bogova boraviste?
Bogova boraviste.

Jeste moj oce. Jeste moj rodace.

Jeste moj druze.

Nas dom Mjinsain, zemlja zlatna.
Zemlja zlatna.

Mirisna loza uvijena po grmlju i Zivici.
Grmlju i Zivici.

Juzni vetrovi duvaju i nebo tutnji.
Cvece cveta.

Puzavice u cvetu sred januara

Sred januara.

Na vrhu brda sveti ostaci.

Sveti ostaci.

Proso na plodnoj zemlji brzo zri.

Brzo zri.

Jarebice, golubovi , fazani lutaju divljim poljima.
Lutaju divljim poljima.

Papagaji u parovima po vocénjacima.
Po voénjacima.

Nas dom Mjinsain,

bogova boraviste.



NGARSI SHIN KYAWSWA
Shield dance song

Is this Tavatimsa, the abode of gods?

Abode of gods.

Yes, my sire, yes my kinsma.

Yes, my mate.

Myinsaing, our home, the golden land.

The golden land.

The scented vine climbs over shrubs and hedges.
Shrubs and hedges.

When the south wind blows and the sky roars.
Flowers bloom.

The clematis blooms in mid-january.
Mid-january.

On the hill stands the sacred relic.

Sacred relic.

Millet on good soil ripens early.

Ripens early.

Partridge, dove, pheasant roam the wide fields.
Roam the wide fields.

Parakeet feet in pairs on orchard trees.

On orchard trees.

Myinsaing our home, abode of gods.

Abode of gods.

Innwa Period (1346-1526 AD)
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The rainbow of the cumulous clouds is tinted with sable, azure, purple,
yellow, and varied kindred hues. Pile upon pile of drifting columns vault in
their tricksome courses clashing together as the roc and dragon met in a
fierce contest...
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... The god of the sky sends sheets of swift rain. Ponds, lakes, forests,
marshes, streams, and springs ravishing in a thousand charms. In bold
joyance, schools of ‘magarus’, crowds of turles, schools of fish meet a bold
festival and join the crabs that crouch at the mouths of their cozy holes in
adoration before the Man of men...
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The Tabaung sky looks dismal and is dappled with pearly clouds.

‘Petgunny’ and the egret shine by the side of the silvery moon. ‘Padauk’
buds cluster round the branches. Rivers seen glorious with silvery sands.



The ‘tharahi’ buds and sprouts shedding its sweetness. The early fall of rain
forms toreents that sweep leaves into large streams. The gouching mingle of
mist and gloom fills even the spirits of saints with endless longing...
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... A crowd of worshippers hail the great divine man. It is summer. In
the delightful forest realm, whistling wind rocks the leaves and branches to
and fro. Megala, Nanda, Thuza, and Thunanda bend their aural brows at the
feet of the righteous king. The tresses of these high-born fairy forms are
loosened in sweet disorder and their spotless saries are bravely thrown
about their snowy shoulders.
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.... The sight of the worshipping goddesses thrills the huntsmen with
passion and pleasure. The strange ways of the divine galaxy are full of the
spell of sex. They heed to the princesses who move about in the palace
attended by a train of a million maids. They shine clear as the fair bosom of
the silver moon engirt by stars of gold. Resplendent as an emerald that darts
its luster in a flood of light, they eclipse all that is fair on earth and in
water. The simple swans wonder when the celestial beauties would open
their hearts and utter their love in silver accents...
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The love smitten company lay their lives lowly at the feet of the
goddesses for priceless gains. Is it worth their while? One may doubt. But
who can tell? They are those that lay hold of the moon with their soft hands.
This dismal fact flashes upon their faint minds. Perhaps the god of the skies
seated on Meru’s brow has inspired in them a hopeless passion. Thus they
fondly surmise. The ravishing books of the godesses catch their breath away
and cast their hearts in flutter. They still dream of their brides-to-be with
winsome airs and graces...
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Sunce se njise ka zapadu ....OsuSeno lis¢e otreseno sa grana leprsa
na vazdusnom talasu u misticnoj ekstazi. Njegova boja safira sa primesom
zlata. Raznolikost boja ispunjava mladu Sumu... Gromka zvonjana
grmljavine najavljuje sezonu sadenja i pozuruje planinska plemena da pale,
obraduju i kose livade koliko god im treba i kako god Zele. Sada je vreme
pesme i plesa. Bubnjajuci udarci groma iz zagrljaja nebesa kao odjekujuci
ritam oklopa udara u cast prosvetljenom. Po Sumskim lugovima drvece i
Zbunje, visoko i malo krunisano je klicama, pupoljcima i nedozrelim
vocem.

SHIN UTTAMA KYAW
- tawla

The sun swings westward aslant...Withered leaves shaken from the
spray glide down on the airy surge as if in mystical ecstasy. Their sapphire
hue appears dashed with gold. A clamor of colour fills the vernal woods...
blasts of thunder usher in the seeding-session and urge the tribes of the hills
to burn, till, and sow their land per their use and want. It is now the time of
song and dance. The drumming thundering through the folding circles of
heaven like the plangent roll of the crustacean drum in honor of the



enlightened one. In the forest grove, trees and plants both high and low are
crowned with sprout, bud, and fruit...

SHIN MAHA THILA WUNTHA
Gre$na zadovoljstva
- Pyo

Ako mislis samo na ona zadovoljstva,
Gresnih nagrada iz ciklusa radanja,
Glava Ce ti se ucauriti. Ludak se

Pere crnom mascu

I po sebi razmazuje necist

Kao da je mirisna krema

Vruéi Zar mu je

Rubin da ukrasi uvo

Zmija umesto pojasa pozlacenog cveca,
Smatraj culna zadovoljstva

Bez nagrade, pogresna, bez radosti
Gadenja puna , i odreci se gluposti
Budalo, potrudi se kako znas

Da pobegnes iz njihovih gresnih stega.

SHIN MAHA THILA WUNTHA
Evil Pleasures

-pyo

If you only reflected on those pleasures,
Those evil rewards of the cycle of births,
Your head would reel. The madman
Washes in black varnish gum

And smears himself him in excrement

As with fragrant cream, hot ember seems
A ruby to embellish the ear,

The serpent seems a belt of gilded flowers,
Consider the sensual pleasures-
Unrewarding, faulty, uncomfortable...
As disgusting and foolish

As the idiot, who strives methodically



To escape from the evil grip.

SHOON MYA AUNG
Budina dobrota

Zbog Budine dobrote

Imas li tajne misli, govoris li necasno i
Cinis li takva dela

Vodi racuna o svom umu

Kao da je Buda prosvetljeni

Ziv i dalje

Ja se molim ponizno

Kroz pesmu koju pisem

Propovedase Buda obavezu prema
Mislima, recima i

Delima casnim

Pokazi se i ti pred prosvetljenim
Pun milosrda; a i u smrti

Ja se molim ponizno

Kroz pesmu koju pisem

Negovati misli Ciste i casne

1 vrsiti dobra dela propovedase
Postovani Buda

Ne mozemo se porediti s njim ali
Ja ga slavim u svojim mislima
Kroz pesmu koju pisem

Casno Budino propovedanje o

Tri vriline, mi iz Mjanmara

Postujemo u nasoj zemlji, istinski koren
Njegovog ucenja, poput leka

Za svakodnevne boljke, svih vrsta

Da se prebole, kao eliksir

Zbog Budine dobrote.



SHOON MYA AUNG
Lord Buddha's goodness

Because of Lord Buddha’s goodness

With harboring thoughts, saying what is unvirtuous
Or committing such acts

Always keeping the mind under control

As if Lord Buddha who preached

Were still living

1 supplicate in all humility

In my act of loving-kindness

He preached committance
To all thoughts, words, and
Deeds that are virtuous

To the Lord’s entire charity
living in eternity

1 supplicate in all humility
In my act of loving-kindness

Harboring thoughts clean and virtuous
And doing good deeds was preached
By the virtuous Lord

As if we were living, unmatched

1 keep Him in my thoughts

In my act of loving-kindness

The virtuous preaching’s of Buddha
The three Virtues, we in Myanmar
Hold in this land, as innate roots
What he preaches, the cure for

All mundane ailing, variegated

To overcome them, as an elixir
Because of Lord Buddha’s goodness.



SHIN MAHA SILAVUMSA

“Go not anywhere near ‘Parami’”.

Gotama Buddha in his previous life as a Hermit Sumeda, prayed
Dipinkara Buddha that he to might become a Buddha one day. The Buddha-
to-be then began to acquire Parami qualifications of a Buddha of the four
virtues and a hundred thousand aeons. Poet Shin Maha Silavumsa collected
all the facts about the future Buddha’s striving as told in scriptures and
composed by the Paramidaw Khan Pyo.
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MINYO

-ratu

1. Medu svim planinama

Ja kazem

Meru je najuzvisenija
Okruzena smedom vodom
Izmedu Cetiri ostrva

Svetli sarenim zracima

Na samom vrhu.

O najuzviseniji

Gospodaru Brama, bogova i ljudi
Propovednice beskrajne ljubavi
Obasut istinom

Da svi ¢uju i da znaju

Vaistinu, medu planinama
Meru je najuzvisenija

2. Medu svim dobosima

Ja kazem

Babhosi je jedinstven

Dok se Sezdeset puta preokrete u danu
Osam puta dobosarska kula tuce
Sate noci i sate dana

Prvu nocnu strazu,

Ponoé, dolazak svetle

Zore.

Podne, kad se Bahosi dobos zacuje
1 ljudi i sveStenici se vesele
Pouceni iz visina

Udarcima dobosa .

Vaistinu, medu doboSima

Babhosi je jedinstven.

3. Medu svima u palati
Ja kazem



Mi Njo je bez premca.

Kao svetiljka koja razbija
Tamu

Ja pobedujem sve Sto je lose
svojom pesmom

Fine po lepoti, i [jubavi pune
Bez ikakve ljutnje ili nabusitosti
Ucena sam da pevam pesme
Koje blaze ljude

Uzvisena sam kao skladna
Brda.

Vaistinu medu svima u palati
Mi Njo je bez premca.

MINYO
-ratu

1. Among mountains

I say

Meru is supreme

Encircled by brown waters.
Centre of the Four Isles

1t sparkled with four tinted rays.
On its summit,

The most Exalted One,

Lord of Brahmas, of gods and man,
Preached with boundless love,
And poured the truth

For all to hear and know

Truly, among mountains

Meru is supreme!

2. Among drums

Isay

Bahosi is unique

Sixty beats turn around the day.
Eight times the tower-drum beats
The hours of day and night.

The first watch of night,



Midnight hour, break of bright
dawn.

High noon, when Bahosi booms
Men and monks rejoice

taught from high

by the strokes of the drum
Truly, among drums

Bahosi is unique!

3. Among palace dwellers

I say

Mi Nyo is unrivalled

Like a lamp which shatters
darkness

I conquer evil with the five precepts.
Subtle in beauty, compassion for all,
empty of anger and arrogance,

I am learned, I say verses

to soothe all human ears

I am as dignified as the stately

hills.

Truly, among palace-dewellers

Mi Nyo is unrivalled!

MI PHYU
- ratu

1. Medu zemljama

Ja kazem

Dambu je najuzvisenija

Deset hiljada juzana meri.

Maha smokvino drvo raste u
Sredini.

Ispod njegove senke gospodar Buda
U stanju pravom, dobrosrecnom i
Sveznajucem

Dostise prosvetljenje i
Propovedase Damapadu.
Araheti i sveci se pojavise



Ovde.

Vi koji tezite blazenstvu nirvane
Dodite u zemlju BPambu

Sa predivnom obalom mora
Vaistinu, medu zemljama
Dambu je najuzvisenija

2. Medu cvetovima

Ja kazem

Mjinzu je najuzviseniji.

Mirisan je sladak i sjajan.

Pokraj planine postoji

Pecina po imenue Gandamadana
To je mesto gde Mjinzu drvo raste
Kao smaragd koji

Svako Zeli

Ali pokusaji propadaju

Visoko je i uzaludno je misliti da mozes
Domoci se cveta

Tako slavnog.

Vaistinu, medu cvetovima

Mjinzu je najuzviseniji

Medu svima u palati
Ja kazem

Mi Pju je premca.
Skolovana i bogata
Od plemenia roda
I puna potomstva.

3. Sjajna kao zvezda

U umetnosti, nauci i pismu
Ratu, kabua i linki

U pevanju i stihu

Ona stoji bez rivalstva
Njeno je pero plodonosno
Divno

Prosto bozZansko

Medu svima u palati

Mi Pju je bez premca.



MI PHYU
- ratu

1. Among countries

I say

Jam-bu is superme

Ten thousand Yuzana in size.
Maha Bodhi Tree grows at its
center

Under its shade, the Lord Buddha
unparalleled, auspicious, and
omniscient

Attain'd enlightenment and
preached Dhamma

Arhats and saints do appear

here

Those who seek the bliss of nirvana
come to the land of Jambudi pa
with a pleasant fine coastline
Truly, among countries

Jambu is supreme.

2. Among flowers

I say

Mpyitzu is supreme

It’s fragrant, sweet, and sheen
By the side of the Mountain
The cave Gandamadana by name
Is where the Myitzu tree grows
Like an emerald that

everyone knows

And desires to acquire

Thou’ Its’s too high up,

Ttheir attempts are all in vain
To get the flower of such great
Fame

Truly, among flowers



Mpyitzu is supreme

3. Among palace dwellers
I say
Mi Phyu is unrivalled

Very educated and wealthy
with noble kith and kin
Has many offspring

Shining like a star

In arts, science, and composition
ratu, kabya, and linka

In singing and recitation,

She stands without competition
Her pen is prolific and

fine

She sets a model so divine

Truly, among palace-dewellers
Mi Phyu is unrivalled.
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KANDAW MINKYAUNG SAYDAW
Veliko banijan drvo

Kratki deo iz Lokathara Pjo
(1438-1513)

Znamenito, usamljeno banijan drvo
Raste pored puta.

Sa hiljadu korenja

Mnostvom grana i

gustim lis¢em

Senka mu je obilna.

Vetar ga ne dotice

Na njegove grane

Savijene pod tezZinom plodova
Cvrkucuci ptice dolaze da se hrane.
Mnoge putnike privlaci njegova senka
I srecno se odmaraju ispod njega.
Kao sto ovo drvo pruza mir i osveZenje
Svim bi¢ima koji mu pridu

Teznja

Svih pametnih ljudi sveta

Treba da bude osecanje samilosti
Prema rodacima i prijateljima

1 svim ostalim [judima

Vazna je spremnost da se

Bude Siroke ruke.

Svako treba da se ponasa

Tako da svi ostali

Pozele da se oslone na njega.

KANDAW MINKYAUNG SAYADAW
A Big Banyan Tree

Excerpt from "Lokathara Pyo"
(1438-1513)

A prominent solitary banyan tree
Grows near the road.

With its thousand roots

And its multitude of branches,



Its leaves thickly set

Gives abundant shade

The wind cannot overcome it.

Its branches

Bend with young and ripe fruit

Birds come twittering to eat.

Many travellers seek its shadow

And rest happily under this tree.

Just as this tree gives peace and refreshment
To all the creatures who visit it,

So too they should strive to act as

All the well to do intelligent gentlement of the world.
They should have compassion

On their relatives and friends

And on all men everywhere,

And be willing to render

Material assistance open-handedly.

One should try to act in this accord, so

That all other persons

Would like to depend on him.
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