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UVOD 
 
 
           Sve je počelo pre tri godine, kada je, jednog vrelog tropskog dana, u 
našu ambasadu došao čuveni mjanmarski pesnik Htilar Sithu, želeći da 
upozna novog predstavnika Srbije u Jangonu i da mi pokloni jednu od 
njegovih knjiga  poezije. Zauvek ću se sećati našeg  prvog susreta. Pesnik, u 
kasnim sedamdesetim, uspravan u lepom mjanmarskom nacionalnom 
kostimu, ljubazno se smešio. Na moja pitanja u vezi sa mjanmarskom 
poezijom, nedoumice, nesnalaženje, nevericu da gotovo ništa nije ili je 
veoma malo sakupljeno, objavljeno ili prevedeno, on je samo blago 
odmahnuo rukom, rekavši tiho:  i teci, teci Irivadi… Ali, rodila se ideja i uz 
njegovu pomoć, stvorili smo grupu pesnika Smaragdnog jezera, u koju su se 
vremenom učlanjivali pesnici i prevodioci sa raznih strana sveta. 
           I kao rezulat, u rukama nam je jedinstvena knjiga, prva kompletna 
antologija  mjanmarske poezije na bilo kom jeziku sveta.  Uživajmo u njenoj   
lepoti.         
 
          Zahvaljujem svima koji su učestvovali u ovom poduhvatu, pre svih 
mjanmarskim pesnicima Htilar Sitthu (U Soe Nyunt), Minn Yu Wai (U Win 
Maung), Thu Ra Zaw, Nyunt Wai (Ka Thar, Thein Nyunt), A May Thar (Win 
Pe), Maung Swe New (Phyer Pon), Myay Latt Maung Myint Thu, zatim 
saradnicima Malar Pyu, Ko Laju, Tun Tunu, posebno prijateljici, 
prevodiocu, profesorki Jasmini Rapajić iz Londona, čiji senzibiletat, prevodi 
sa engleskog jezika, razumevanje orijentalne umetnosti i fillozofije su bili 
presudni za završetak ovog pionirskog posla, pesnikinji  Rieti Rahman, koja 
rukopis prenosi na bengalski jezik, profesoru Stefanu Zambleri iz Firence 
koji ovaj rukopis prevodi na talijanski jezik, antropologu, Endrju Diksu, 
profesoru iz  Čikaga na razumevanju, interesu i pomoći u engleskim 
delovima rukopisa i svim drugim, dragim mjanmarskim  ljudima koji su mi 
pomagali, ponekad tajno i bez dozvole a  sa strahom,  da iskopam, prepišem 
ili pronađem mnogo čarobnih stihova.              
 
 
 

Pristanak svoj dajem.... 
                               Pomilovanje neka bude tvoje,  prosvetljeni 

                                               A  nepostojanost moja.... 
 
 



PREDGOVOR 
 
 

Kratka istorija mjanmarske poezije ili netaknuto polje istraživanja 
 
 
   Mjanmarska poezija je dragocen kovčeg blaga, i najčvršći oslonac 
mjanmarske kulture. Njen značaj je ne samo u domenu pisane reči nego i 
kao spone koja  povezuje celokupni  narod. 
 Mjanmarska poezija se deli na periode: Bagan, Pinya, Myinsaing, 
Sagaing, Inwa, Toungoo, Nyaungyan, Konbaung, nezavisni period kao 
kraljevine, kolonijalni period, period Drugog svetskog rata, period japanske 
okupacije, posleratni kolonijalni period, revolucionarni period, period 
socijalističke republike i na savremenu poeziju. Mada postoje podaci o 
periodima pre baganskog kao sto su Pyu, rani Rakajn, rani Mon i Tagaung, 
poezija pronađena iz tog doba je u fragmentima i teško prevodljiva. Tako 
doba Bagana ostaje kao početna tačka mjanmarske poezije, ogromno 
literarno bogatstvo nađeno u ostacima tog drevnog grada. 
 Od početka ovog perioda, dugog deset vekova, literatura se rađala  i 
razvijala kroz uzdizanja i padove političkog života praćena značajnim 
uticajem Teravada budizma. Za vreme haotičnih promena koje su pratile 
mjanmarsku istoriju plamen literature je nekad tinjao a nekad burno goreo.  
Pisana reč nije bila monopol određene rase, klase ili pola. Svi koji su želeli, 
bez obzira na poreklo, imali su šansu da dostignu visinu umetničke slave. 
Zahvaljujući budističkim manastirima sa školovanjem, smeštajem i hranom 
literatura je uvek bila veoma vrednovana. Zato su  najveći pisci i pesnici 
proizilaizili iz manastirskog školovanja. Kraljevske porodice su takođe 
pomagale obrazovanje i litreraturu. Pisci su pozivani u glavne gradove i 
postavljani na visoke  položaje na dvorovima, bili  podsticani da razvijaju 
talenat i bogato nagrađivani za svoj trud. Jedan od najvažnijih kvaliteta 
mjanmarske poezije je njena nepromenljivost i čvrstoća pred stranim 
uticajima, koji nisu uspeli da unište a ni da promene njenu izvornu lepotu.  
  
           
             Mjanmarska poezija pripada klasi rata literatute, sva njena  lepota je 
u rata. Snaga rata poezije je u njenoj temi, mislima i motivima. Rata 
doslovno znači osećanje i odnosi se na poeziju, prozu i pozorišne komade 
koji u sebi sadrže snagu da probude određenu emociju.  
 
                 



                   Postoji devet vrsta raha  ili devet vrsta osećanja. 
 
1. Theingara ratha : osećaj prirodne privlačnosti između polova 
2. Hartha ratha : osećaj zabave i humora 
3. Karuna ratha : osećaj saosećanja i tuge sa osobama koje pate 
4. Rudda ratha : osećaj poniženja, ljutnje i besa 
5. Vira ratha : osećaj teškoće, mučenja i truda 
6.  Bayanaka ratha : osećaj straha i terora 
7. Vibhissa ratha : osećaj odvratnosti prema zgrušanoj krvi, gnoju i mirisu 

truleži 
8. Ambhuta ratha : osećaj čuđenja i iznenađenja prema nečemu 

fantastičnom 
9. Thanta ratha : osećaj mira i tišine 
 
 Mjanmarski professor U Aye Maung je opisao različite rate kao 
ljubav, radost, sažaljenje, bes, snagu, gnušanje, strah, hrabrost, čuđenje. 
          Gon znači uuzvišenost. Sadda linkara uzvišenost povezuje sa načinom 
na koji je pesma izgovorena ili ispevana.  
Postoji deset načina: 
 

1. Pathada gon 
2. Awza gon 
3. Madhu ratha gon 
4. Thamatar gon 
5. Thukhuma gon 
6. Thiletha gon 
7. Udarata gon 
8. Kanti gon 
9. Attabyatti gon 
10.  Thamadi gon 

 
 Attar linkara je uzvišenost koja se ogleda u značenju poetskog 
izražaja. Postoje dve vrste thabawa vutti ili direktno izražavanje i vinka vutti,  
indirektno izražavanje.  
 
        U uvodu u Rata literaturu, Saya Zawgyi kaže: pomenuto je čisto 
uživanje ali i uživanje koje proističe iz shvatanja značenja života putem  
činjenja dobročinstva (rata) sto je osnova poezije. Ovde se pravo 
zadovoljstvo  dobija od hadda linkara što je artikulacija i intonacija i od 



attar linkara ili od značenja poezije; zadovoljstva iz shvatanju smisla života 
dobijenog iz sagledavanja celokupne pesme. 
  
  U Shwe Aung je rekao o rata “jedan događaj da bi sadržao u sebi 
kvalitet rata, mora da prođe tri stadijuma. Prvi je realističnost, mogućnost da 
se ispriča nesto stvarno. Ako realističnost ostaje jedini kvalitet pesme i ona 
se ne razvija dalje, svrstava se u listu siromašnih pesama. Drugi stadijum je 
sposobnost da se prikaže život, pesma mora da predstavi čovekovu ideju o 
sopstvenoj duhovnoj snazi, istrajnosti, moći, ponašanju i motivu. Treći 
stadijum je mogućnost potpune identifikacije sa čitaocem. Preko 
predstavljanja čovekovog života i identifikacije sa čitaocem pesma treba da 
poseduje sposobnost predstavljanja moći, odluke i motiva svakog 
pojedinca“.  
 
 Mjanmarska poezija je dragulj mjanmarske literature i značajno 
nasledstvo lepe umetnosti sveta. Pyo, linga, ratu, rakan, e-chin, an-chin i 
kar-chin kao grupa zauzimaju značajno mesto u mjanmarskoj literaturi.  
Postoje naučni radovi pisani o pravilima pisanja stiha sa striktnim zakonima 
metra i rime. Ne postoji prazni, slobodan stih u klasičnoj istoriji mjanmarske 
poezije. U njoj postoji devet emotivnih kvaliteta, deset kvaliteta izvrsnosti i 
dve klase stihova. Sve ovo je strogo regulisalo klasično pisanje stihova.  
 
 Mjanmarska lepota, shvatanje zivota, način razmišljanja se ogledaju u 
mjanmarskoj poeziji, i još uvek nisu potpuno otkriveni. 
 
 Bagan period (1104-1298) se protezao  skoro tri veka. Obilje pisane 
reči pojavljuje se u doba kralja Anawrahhta (1044-77) koji je osnovao prvi 
mjanmarski savez i uveo Teravada budizam. Veliki broj zapisa na kamenu 
pronađen u Baganu potvrdio je postojanje književne civilizacije. Sadržaj je 
uglavnom religiozne prirode, a kameni natpisi su posvećenja budizmu 
stanovnika velikog Bagana. U slavljenje prosvećenog su uključeni 
spomenici različitih veličina, pećine za meditaciju, bunari, rezervoari, jezera 
i nasipi za snadbevanje svežom vodom za obradu zemlje i ljudsku upotrebu, 
neljušten pirinač i hrana, svešteničke odore, nameštaj, lekovi, i druge stvari  
potrebne  sveštenstvu, Budine slike, sveti predmeti, nakit za ukrašavanje 
pagoda, domaće životinje, bašte, imanja, čamci, zaprežna kola, sluge ili bilo 
šta drugo što je darodavac hteo da pokloni. Rečenice su kratke i direktne. 
Pali izrazi i rečenice su umetnuti ili navedeni u formi molitve ili veličanja 
Bude. Sastavljači zapisa na kamenu nisu pratili gramatička pravila i nije bilo 



ujednačenog pravila pisanja tako da su se konstrukcije rečenica i način 
pisanja reči razlikovali jedni od drugih i na istom  komadu kamena.  
                Jedan od najstarijih kamenih zapisa nađenih u Baganu je Mya Zedi 
kamen iz 1112. poznat kao Kubyauk Kyi zapis. Kameni stub sa četiri strane 
od kojih svaka sadrži natpis na različitom jeziku.- Pyu, Mon, Pali i 
mjanmarksom.  
 
              Slava i čast Budi.... 
Hiljadušesstotinadvadeseosam godina od pocetka religije (A.D. 1084) 
Kyansittha postade kralj grada Arimaddanapur (Bagan) 
 
 Tri čuvena stiha baganskog perioda su Linke. Linka je 
najjednostavnija forma mjanmarskog stiha gde se znaju tačan metar, rima i 
ritam. Prva linka je pohvalna pesma napisana Nat duhu planine Popa od  
nepoznatog umetnika.  
 Druga linka je o jezeru znanom kao Mya Kan (smaragdno jezero) koje 
je nekada ležalo u podnožju brežuljaka Tu-yin Taung Tan oko dvanaest 
kilometara južno od Bagana. Danas više ne postoji.  
 Treća Linka je predsmrtna pesma službenika zvanog Ananta Thuriya 
improvizovana  u trenucima pred pogubljenje. 
  
 Pinya Period (1298-1364) Pri kraju trinaestog veka mjanmarski savez 
se razbio u nekoli0ko kneževina. Tri Šan brata, Athin Khaya, Yazathin Kyan 
i Thihathu, rođaci poslednjeg kralja baganske dinastije Uzana, osnovali su 
svaki svoju kraljevinu. Kraljevine nisu trajale dugo, Myintsaing i Pinya  66 
godina (1298-1364) a Sagaing kraljevina 49 godina (1315-1364). 
 Tada su se pojavili novi oblici pisanja, potpuno različiti od 
predhodnih Taya-Chin, Ka-chin i Ratu - nove forme stiha. Chin znači 
pesma; ove nove forme pisane su da budu pevane praćene muzičkim 
instrumentima.  Taya-Chin je bila vrsta klasične pesme sa istom početnom i 
završnom notom. Ka-chin je ratna pesma i Ka doslovno znači štit. Kada bi 
vojska  marširala ili kad se proslavljala pobeda, vojnici držeći oružje u 
jednoj ruci a štit u drugoj igrali bi Ka ples (ples štita) pevajući Ka-chin 
pesmu. Kralj Thihathu (1312-1324) je pisao izvrsne Ka-chin stihove i 
odlično igrao Ka ples. U jednoj od njegovih Ka-china u prvoj strofi opisuje 
slavu i veličinu  glavnog grada Myintsaing poredeći ga sa Tavatimsa tj. 
nebeskim kraljevstvom. 
 1300. godine tatarske horde su napale i opkolile ova tri grada. Tri Šan 
brata su, koliko su mogli, branili svoja mala kraljevstva. U jednom napadu 
tatari su izgubili pet stotina ljudi od strela, kamenih blokova i balvana koji 



su bacani na njih sa gradskih zidina. Zbog gubitaka i nedostatka hrane 
neprijatelj je bio znatno oslabljen i demoralisam bez obzira na brojčanu 
nadmoć.  
 Kako se Ka-chin prvi put pojavila u periodu Pinya ona je najstarija 
mjanmarska rodoljubiva poezija. Brzi korak Ka plesa, odjekujući ritam 
ratničke muzike sviran na duvačkim i udaračkim instrumentima, vibrirajući 
hor Ka-chin pesme i inspirišuće reči uzdizali su patriotizam i moral. 
 Konjički turniri su održavani svakog januara, kao veliki državni 
festival. Pojavljivali su se kralj i njegova svita, prinčevi, vitezovi, sveštenici 
i muški deo dvora koji je učestvovao u takmičenju na konjima, sa mačevima, 
kopljima, u streljaštvu i drugim borilačkim veštinama. 
 Ratu je zapravo pohvalna pesma nastala od Linka poezije. Dok u linka 
poeziji nema ograničenja broju strofa, u Ratu je broj ograničen na tri.  Prva 
strofa u Ratu se zove Eka pike ili solo, druga strofa je Aphyi Khan ili 
nedovršena Rata i treća strofa je Pike-sone ili kompletna Rata. 
 
 Književna istorija perioda Inwa (1346-1526) trajala je duže nego 
njegova politička istorija. Dinastija kraljeva Inwa počinje uzdizanjem kralja 
Thado Min Bya 1364. godine i završava se porazom kralja Sithu Kyaw Htin 
1555. godine, ukupno 191. godinu. Literatura ovog perioda je nastavila da 
cveta i inspirisala je nove književne forme. Stvaraoci Inwa perioda su bili i 
svetovnjaci i sveštenstvo iz različitih klasa, ponajviše iz kraljevskih 
porodica,  plemstva, sveštenika višeg reda ali bilo ih je i iz običnog naroda. 
Novi oblici stihova ispevani u ovom dobu su Pyo, Aye Chin, Mawgun i 
Myittasa. Naravno, Linka i Ratu oblici iz predhodnih perioda su nastavljeni i 
pisani čak sa lepšim izrazima. Zahvaljujući školovanju po manastirima i 
doprinosu sveštenika književnost Inwa perioda je veoma napredovala.  
 Najpopularniji književna vrsta tog doba bio je Pyo, neobično lepo 
uobličena pesma sa brojem strofa koja je zavisila od pesnikovog 
raspoloženja. To je herojska  pesma koja nije opisivala realnost, već je tema 
uvek religiozna i vezana sa pričama izabranim iz Jataka, Budinog života i 
njegovih reinkarnacija.  Najveći broj pesnika Pyo poezije je bio iz redova 
visoko obrazovanih sveštenika.  
  
                Četiri omiljena sveštenika pesnika su Shin Uttama Kyaw, Shin 
Maha Thilawin Tha, Shin Ohn Nyo i Shin Khey Mar. 
 Oni su bili poznati ne samo zbog svojih literarnih dostignuća nego i 
zbog njihove povezanosti sa proročanstvom koje je vladalo u Inwa u to 
doba. 1438. godine u tri različita sela, u blizini grada Taungdwin Gyi, iznikle 
su četiri mladice Pei drveta. Pei je posebna vrsta palme na čijim listovima 



narod Mjanmara piše slova, list Pei je simbol književnosti i učenosti. 
Verovalo se da četiri mladice Pei palme predskazuju da će se četiri 
sveštenika učenjaka roditi u tim selima.  
  Shin Uttama Kyaw jedini rad je dugačka pesma nazvana Tavla, u 
doslovnom značenju šetnja kroz šumu. U ovoj pesmi je humaniziran ptičiji 
svet i svet biljaka, životinja i čitav kosmos. Predeli i scene kroz koje se 
putovanje odvija su oplemenjeni i opisani poetskim jezikom, uz opis 
različitih godišnjih doba i izjave poštovanja prema Budi od strane čitave 
prirode. Shin Uttamagyaw se rodio u U Thaukkya i Daw Hnin Zi 1453. 
godine u selu Pondawbyi, kod grada Myolalin, Taungdwingyi oblast, 
područje Magwe u gornjoj Burmi. Roditelji su mu dali ime Maung Nyo. Kao 
dečak je sedeo ispred nadstojnika manastira U Thilasara, Tupayon Sayadaw 
u Taungdwingyi manastiru zajedno sa nesto starijim Shin Silavamsa. Oboje, 
Shin Uttamagyaw i Shin Silavamsa postadoše prvo učenici a kasnije i 
monasi u Taungdwingyi manastiru. U ovom manastiru nije se podržavalo 
pisanje poezije. Glavni sveštenik manastira je smatrao da je pisanje poezije 
zanimanje nižeg reda jer oni koji su se posvetili religiji i žive u manastiru ne 
treba da se bave opisima sveta koji su već napustili. Ali, ali želju za 
pisanjem poezije nije bilo lako ugasiti. Kada je Shin Silavamsa napisao 
Paramidawgan Pyo isteran je iz manastira. Pesnik je otišao u glavni grad 
Ava gde ga je kralj primio uz visoko poštovanje. 
 Shin Uttamagyaw je ostao u manastiru, gde je i dalje, u samoći pisao 
poeziju Tavla.  
 Ipak, kasnije, i on ode u Avu gde su mu kraljevi službenici dali 
poseban manastir na službu. Do danas je sačuvano dvanaest Nissayas 
napisanih na paliju koja svedoče o njegovom poznavanju budističkog 
učenja. Zbog njegovog znanja i posvećenosti Mingaung II, koji je postao 
kralj Ave 1480. godine, ga je često pozivao na dvor i molio za savete. Pesnik 
se na kraju vratio u Taungdwingyi gde je umro 1542, u dubokoj starosti od 
89 godina.  
  
            Tavla,  jedina pesma koju je napisao, sadrži 9 delova i zauzima 
visoko mesto u burmanskoj poeziji. Po lepoti izraza  može se porediti sa bilo 
kojom vrhunskom pesmom burmanske poezije. Njeno majstorstvo reči 
jedinstveno je u poređenju sa bilo kojom drugom pesmom slične teme.  
 Pesma je teška za čitanje.  Korišćenje isprekidanog zvuka je 
neprijatno za ljude bez predznanja. Ličnost pesnika se dobro oseti na kraju 
poeme gde on sebe najvljuje kao sledećeg Budu.   
 Shin Maha Thila Wuntha je napisao veći broj dela književne 
vrednosti. Njegove najpoznatije Pyo pesme su: Paramidaw Khan Pyo, Hsu 



Taung Khan Pyo, Buddhupat Pyoi Dhammalpala Pyo i sve su sa religijskim 
temama. Sve su zapažene zbog lepe kompozicije,  načina iznošenja ideja i 
dubokog izražaja religioznosti. Drugi radovi ovog sveštenika su: Tada Uti 
Mawgun, Shwe Nanti Mawgun i Shi-sha-kan Mawgun. Mawgun je posebna 
vrsta pesme, istorijski zapis o nekom značajnom događaju koji treba sačuvati 
od zaborava.  
 U ovom periodu je nastala  Aye-Chin, nova vrsta stiha. Aye-Chin  je 
klasična pesma posvećena kraljevskom detetu u kojoj se veliča slava 
njegovih predaka i pesma uvek počinje i završava sa reci aye. Vrsta je  
uspavanke kojom se dete polako umiruje da utone u san. Ali posebno 
cenjene su bile pesme - uspavanke koje su ispevali čuveni pesnici za 
kraljevsku decu. Aye-Chin je istorijska balada pevana u čast kraljevića, 
veličajući njegovu kraljevsku lozu, slaveći predke, podvige njegovog dede i 
oca i diveći se njegovom dobrom izgledu. Iako uspavanka, Aye-Chin je  
zapisivala istoriju, čuvala slavu prošlosti i razvijala osećaj ponosa kod 
naslednika prestola.  
 Dve pesnikinje koje su se pojavile u doba propadanja Inwa perioda Mi 
Nyo i Mi Phyu su živele na dvoru i bile književni rivali. Obe su pisale divne 
samohvalne Ratu i kritikovale jedna drugu.  
 Inwa period se naziva i period sveštenika pisaca jer su oni predvodili 
literarno stvaralaštvo. Kraljevsko pokroviteljstvo i podrška naroda svesrdno 
su unapredili obrazovanje sveštenika a slobodouman odnos ovog perioda 
prema manastirskoj disciplini doprineo je naglom porastu broja stvaralaca.  
 
    Taungoo Period (1486-1594)  trajao je duže od jednog veka.  U to 
doba vodili su se ratovi i u zemlji i van nje, zbog nacionalnog ujedinjenja, 
odbrane i naravno zbog širenja kraljevstva. Raspoloženje je bilo ratoborno i 
rodoljubivo a ne miroljubivo i pobožno kao u Bagan periodu. Taungoo 
period se naziva doba Aye-china u mjanmarskoj književnoj istoriji. 
  
 Čuvene Aye-chin pesme ovog perioda su Mintaya Shwe Hti Aye- chin 
koju je napisao Hlaw Ka Thondaung Hmu, Mintaya Mei-daw Aye-chin, 
Yodiya Mipaya Aye-chin, Hsin Byu Shin Mei Aye-chin koju je napisao 
Nawade Prvi, Min Ye Naya Aye-chin pesnika Min Zeya Yanta Meik i Min Ye 
Deipa Aye-chin pesnika Shin Than Kho. 
 
 Pesnici koji su pisali Aye-chin bili su iz redova plemstva, rodoljubi, na 
visokim položajima i u kraljevoj službi. Oni su marširali na bojnim poljima 
zajedno sa kraljem i često bivali hrabri borci. Kralj ih je zbog toga 
odlikovao, unapređivao i nagrađivao.  



 Ovaj period je značajan i zbog Ratu poezije. Mada se i u ranijim 
periodima pisala Ratu, tek u Taungoo periodu Ratu je dostigla potpuno 
savršenstvo forme.  
            Poznati Ratu pesnici ovog doba su Shin Htwe Nathein  koji je 
napisao celokupnu Ratu na temu sećanja na grad Inwa, Nawade Prvi , koji je 
napisao preko tri stotine Ratu pesama sa različitim temama  kao što su kiša, 
šuma, cveće, dvor, vojnici na bojnom polju, molitva Budi, pohvalna pesma 
bogu gromova, Ratu o papagaju kuriru, ljubavnicima i slično. Jedna od 
njegovih čuvenih Rata je pesma koja opisuje grad Hanthawaddy, glavni grad 
kralja  Bayint Naung (1551-81 godine).   
 Nove vrste stiha  ovog doba su  An-Chin i Tha- Chin.  An-Chin je 
pesma koju su pevale čamdžije  ili kockari. Prve je ispevala dvorska dama 
po imenu Yaway Shin Htwe koja je opisala pedesetpet stilova frizura koje su 
nosile dame na dvoru u doba Bagan Perioda. Tha-Chin je kraljevska pesma 
koju je napisala Min Zeya Yandameik - Jataka ispevana u stihu.  
 Dve značajne karakteristike Taungoo perioda su nedostatak sveštenika 
pesnika i gašenje Pyo i Linka pesama. Budizam je prestao da bude vodeća 
književna tema. Omiljene teme ovog perioda su rat, viteštvo, ljubav, 
romansa, život na dvoru i igre prinčeva.  Pesnici su bili svetovni ljudi, mladi, 
puni nade, hrabri i praktični. Među svetovnim temama religija nije nalazila 
svoje mesto. Književnost je slavila radost svakodnevnog života i time 
privukla mlađe svetovne stvaraoce. 
 
 Nyaung Yan Period(1599- 1752) Druga Mjanmarska unija se raspala 
na manja oblasti u vreme vladavine poslednjeg kralja Taungoo perioda. U 
periodu Nyaung Yana ponovo se pojavljuju sveštenici kao pisci i sa njima 
budizam kao centralna tema. Iako ratovi nisu prestajali bilo je, retkih,  
perioda mira u kojima su se ljubitelji pisanja mogli okrenuti duhovnim 
temama. 
 
 Nyaung Yan period je dao četiri sveštenika koji su dostigli veliku 
književnu slavu. (Kyaw Lay Kyawin Myanmar): Shin Agga  Vamsa 
nadstojnik Bagan Thadda Niti manastira, Shin Ariya Vamsa nadstojnik  
svetog Sagaing, Shin Warabi sanganahta vrhovnik Inwa i Shin Muneinda 
Gawtha vrhovnik Taung Hpila. Među drugim značajnim sveštenicima 
pesnicima pojavilo se i šest poznatih svetovnjaka pisaca,  među kojima i 
državnik Padetha Yaza koji je pisao Aye-Chin i Pyo. On je uveo dramu u 
mjanmarsku literaturu komadom Maniket Pyazat. Njegovi ostali književni 
doprinosi su bili Taya-Chin, vrsta klasične mjanmarske pesme koja počinje i 
završava se na isti način. Taya-Chin opisuje život običnih ljudi 



zemljoradnika, čamdžija i onih koji se penju na palme skupljajući  kokosove 
orahe. 
 Shin Than Kho poznati pesnik koji je stvarao i pod Taungoo i za 
vreme kraljeva Nyaung Yan napisao je dugačku pesmu posvećenu slonu. 
Ona se zvala Yatana Pyaung Hsindaw Mawgun (priča u stihu o kraljevskom 
slonu po imenu Yatana Pyaung) 
 
 Rani Kon-Baung period (1752-1819) je počeo posle pada Inwa i 
pogubljenja poslednjeg kralja Nyaung Yan dinastije Maha Dhamma Yaza 
Dipati 1752. godine, kada je zemlja zapala u anarhiju. Mnogi su pokušavali 
da se domognu trona. Konačno, pojavio se sposoban čovek po imenu U 
Aung Zaya (kasnije poznat kao Alaung Paya). Njega je, veruje se u 
Mjanmaru,  sudbina odabrala da spase naciju i osnuje treću Uniju. Nova 
dinastija je dobila ime po jednom od pet različitih imena njegovog glavnog 
grada Kon-Baung. Istoričari dele ovaj period na dva dela - rani Kon-Baung 
(1752-1819) i kasni Kon-Baung (1819-1885). Prema književnoj istoriji rani 
period počinje sa uzdizanjem U Aung Zeya i završava se propašću kralja 
Singu 1782. godine, a kasni Kon-Baung period počinje uzdizanjem kralja 
Bodawpaya 1872. godine i prestaje, začudo, ne sa uklanjanjem poslednjeg 
kralja Thibaw 1885. godine,  već smrću čuvenog pisca sveštenika Zedi 
Sayadaw 1923. godine. 
 
 Prvi pisci ranog Kon-Baung perioda su bili oni koji su književnu 
karijeru započeli u predhodnom periodu.  Oni su bili na vrhuncu stvaralačke 
moći kada je Inwa pala u neprijateljske ruke.  Kada je U Aung Zeya stupio 
na vlast, mnoge male države su bile pokorene ili su se same predale. 
Postavši vladar regiona, okupljao je poznate pisce i pod njegovim 
pokroviteljstvom književnost je ponovo procvetala. U ovom periodu ima 
više svetovnih nego pesnika i pisaca sveštenika. Bez obzira na to pojavila su 
se dva značajna pisca sveštenika. Atula Sayadaw je stvorio  novu vrstu 
pesničkog oblika Ye-Tin u kojoj opisuje viteštvo kraljevih 68 drugara 
ratnika.  U pesmi se nalazi veoma lep istorijski izveštaj o hrabrim podvizima 
boraca koji su odano služili kralja. 
 Među svetovnim piscima bilo je izuzetnih pesnika. Desetorica koji su 
se najviše isticali su bili Seinda Kyaw Thu U Aw, poslanik Letwei Thondara, 
Kyone Wun Bumi Yaza, Shwetaung Thihathu, Letwei Nawrahta Shwetaung 
Nanda Thu, U Hpyaw kraljica Shin Min, Shwetaung Nada Meik i Atwin Wun 
U Nyo. 
 Seinda Kyaw Thu U Aw je sastavio novu vrstu stiha Than Pauk, sa 
pesmom od tri stope sa četiri, pet ili sedam delova, lakih za recitovanje i 



pamćenje. Ministar Letwei Thondara koga je kralj proterao u šumu i kome je 
veoma nedostajala porodica i dvor napisao je dve celokupne Ratu pesme: 
Meza Taung Chay i Wei Shun Sanda. 
 Letwei Thondara je ispevao devet Pyo od kojih je najbolja Thadina 
Pyo na temu religije, države i dvora.  Byuha Setki Pho, Nandi Thena Pyo i 
Theninga Linka su rasprave napisane u formi pesama a govore o 
mjanmarskom tradicionalnm načinu ratovanja, strategiji i taktici. Njegovi 
drugi radovi uključuju opise tradicionalnih  vrsta oružja.  
 Nove pesničke forme ovog perioda su Ya-Kan, Lay Sit i Tay-Htat. Ya-
Kan je satirična pesma o savremenim dešavanjima, višoj klasi, dvorskim 
damama ili ostalim piscima i pesnicima koje je pesnik želeo da kritikuje ili 
da im se podsmehne. Najbolja Ya-Kan ovog perioda je Mwei Nun Ya-Kan 
koju je napiso Shewtaung Nanda Thu. Napisana je prema staroj legendi  koja 
govori o tragičnoj ljubavi princa Min Nanda i princeze Mwei Nun. U 
njegovoj Ya-Kan likovi  pristiglih portugalskih mornara su uvedeni u priču 
da bi se  i sa njima podrugivalo.  
 Lay Sit i Tay-Htat su pesme napisane rukom pesnikinje kraljice Shin 
Min. Sit je pesma od četiri strofe a Tay-Htat je forma lirske pesme. Njene 
teme su osujećena ljubav i osamljen životu na dvoru i želja za odlaskom u 
osamljeništvo. 
  
 Kasni Kon-Baung Period (1782-1885) počinje uzdizanjem kralja 
Bodawpaya 1782. godine i traje do britanskog uklanjanja kralja Thibaw, 
poslednjeg vladara Kon-Baung dinastije 1885. godine, ukupno 103 godine. 
Za vreme ovog perioda pesnički izraz se menja. Odnosi Mjanmara prema 
susedima  i prekomorskim zemljama imaće veliki značaj u svim aspektima 
stvaralaštva. 
 Čuveni pisci sveštenici ovog doba su: Kyi Kan Shin Gyi, Ashin 
Uggantha Mala, U Au Ba Tha Sayadaw, Hpo Thu Daw U Min, Maung- 
Daung Sayadaw, Mon Ywe Sayadaw, Man Lei Sayadaw,  Leidi Sayadaw. 
 Pisanje poslanica je bilo vrlo popularno. Kyi Kan Shin Gyi i Ashin 
Uggantha Mala su postali poznati po pisanju poslanica. Poslanica se u 
Mjamaru zove Myitta-sa. Razlicito od  Min Kyaung poslanica iz Inwa 
perioda, njihove poslanice nisu bile upućivane kralju vec članovima 
porodice, prijateljima i učenicima. Napisane jednostavnim stihom, izgledaju 
kao prepiska između majke i sina, brata i sestre, učitelja i studenta, između 
prijatelja, sveštenika i svetovnjaka, pevaju o razlicitim podvizima, daju  
upozorenja i govore o njihovom svakodnevnom životu.  Poslanice su 
sadržavale i poslovice, stare izreke , moralne pouke i porodične propovedi.  



 U ovom periodu su pisane i Jatake. U Au Bustao je postao poznat 
pišući Jataka. Deset poslednjih Budinih života su u originalu napisani na 
Paliju. U Au Ba Tha Sayadaw je pokušao da ih izrazi na jednostavnom 
mjanmarskom jeziku tako da bi i običniji ljudi bili u stanju da razumeju i 
uživaju. Završio je Sanda Kumara Jataka, Narada Jataka, Widura Jataka, 
Weithandaya Jataka, Mahawthada Jataka, Maha Zanaha Jataka, Ney Mi 
Jataka i Tey Mya Jataka. Ostale dve, Buriat Jataka i Thuwuna Thama 
Jataka napisali su sveštenici Shin Nanda Meida i Shin Pyinnya Teikha. 
 Hpo Thudaw nije bio sveštenik niti je živeo kao osamljenik. Bio je 
jednostavno sveti čovek, obrijane glave, uvek obučen u belu haljinu, 
pomažući u hramovima. 
            U kasnom Kon-Baung periodu pojavila su se dva pisca sa imenom 
Min. Da bi se razlikovali jedan je sebe nazvao svetim čovekom Hpo Thudaw 
U Min a drugi je poznat kao Lu U Min - svetovnjak. Književni doprinos Hpo 
Thudaw U Mina su pesme različitih oblika Lay Cho Kyi, Ratu, Tha Hpyan, 
Tay-Htat i Tone-Chin.  Lay Cho Kyi je slična kao Lay Sit, Tha Hpyan je delo 
od dve, tri ili četiri strofe koji se peva na završetku Pat Pyo song. Tone-Chin 
ili Donchin se pevala za vreme vatrometa u doba festivala. Dobro poznata je 
pesma od 12 strofa koja govori o dvanaest meseci koju je ispevao Hpo Thu 
Daw U Min.  
 Mnoga književna dela religioznog a i svetovnog karaktera napisao je 
Maung-Daung Sayadaw, nadstojnik jednog budističkog hrama. Pošto je 
odlično znao mjanmarski, pali i sanskrit, preveo je na mjanmarski jezik 23 
knjige prenešene iz Indije i Šri Lanke sa različitim temama, uključujući 
gramatiku, rečnik, medicinu, lečenje hranom, Vede i slično. Kralj 
Bodawpaya ga je postavio za savetnika  sa titulom Maha Dhamma 
Thingyan.  Napisao je 27 lota o 27 različitih načina jahanja konja i 
korišćenja koplja i 37 Than Paukas na istu temu, praćenih crtežima.  
 Pyo je ponovo oživeo u ovom periodu. MonYwe Sayadaw je bio jedan 
od pisaca koji su napisali izuzetne Pyo. Dvojica sveštenika velike književne 
slave koja su se pojavila u kasnijem periodu su Manlei Sayadaw i Leidi 
Sayadaw.  Poznati svetovni autori su bili ministar Maha Sithu, U Toe, U 
Yar, Wet Masut Nawade, U Aung Hpyo, Ministar U Sa, U Kyin, U Ponnya, 
političar Kin Wun Mingyi i Yaw Min Gyi U Po Hlaing. U Yar je uveo novu 
formu pesme koja se zvala E-Chin, počinje i završava se sa zvukom e: E-
Chin je pesma pisana za grupno pevanje.  
 U istoriji mjanmarske literature petorica književnika su nosili ime 
Nawade sto je bila titula pesnika Lauerata – ovančanih večnom slavom i 
lovorovim vencom- najviše zvanje davano literarnom geniju Zimmei 



Nawade, Taungoo Nawad, Pyay Nawade, Salin Nawade  i Wet Masut 
Nawade. 
 Myawaddy Mingyi U Sa je bio političar koji je služio svoje kraljevske 
gospodare i mačem i perom.  Sa devetnaest godina počeo je da radi kao 
službenik i pokazao je literarni i muzički talenat prevevši sijamski klasični 
komad po imenu E-Naung. On je prilagodio strane pesme kao što su 
simjamske, mon, kineske, čak i evropske mjanmarskoj muzici i kulturi. Pat 
Pyo je vrsta mjanmarske klasične pesme napisane da prati udarce bubnja.  
Ostale forme koje je izumeo ili adaptirao bile su Dain, Kyo, Bwe, Lay Cho i 
Than Hsan. Dain je vrsta pesme koja originalno potiče iz Dawei pokrajine 
Kyo i pisana je za mjanmarsku harfu. Korišćena je kao osnova za učenje 
mjanmarskih pesama. Bwe je klasična pesma koja slavi neku određenu temu. 
Than Hsan je pesma sa novim melodijama.  
 Posle poraza od strane britanaca u dva teška rata i gubitka skoro 
polovine teritorije, dva političara, velike patriote, shvatiše da je njihova 
zemlja slaba i zaostala i da nema vojnu i ekonomsku moć.  Zvali su se  Kin 
Wun Min Gyi i Yaw Min Gyi i želeli su da uvedu reforme koje će 
modernizovati Mjanmar. Sačuvane su tri pesme koje je Kin Wun Min Gyi 
napisao i o njegovom putu u Francusku. 
 Od žena pisaca iz ovog perioda značajne su kraljica Ma Mya Galay i 
princeza Hlaing Htaik Khaung  Tin, majka i kćerka. Obe su se osećale 
nesrećnim i u ljubavi i u životu, Iz njihovog nezadovoljstava nastala je divna 
poezija. 
 Ma Mya Galay je imala sve osobine prave kraljice: žensku lepotu i 
šarm , kraljevsku gracioznost i prirodu. Pored toga bila je i talentovana kao 
muzičarka, pevačica i kompozitorka pesama, ali i kao pesnikinja i stvaralac 
pozorišnih komada. 
 
 Britanski kolonijalni period (1885-1942) U Kyawt, Sibani Sayadaw, 
Achoktan Saya Pe, Ledi Pundita U Maung Gyi, Ledi U Kawvida, Male 
Sayadaw i mnogi drugi su se proslavili kao pesnici u ovom periodu. Sibani 
Sayadaw je osudio sve političare sa samo jednim stihom Rate.  Britanski 
ministar za religiju branio je svoje kolege u njegovoj Lesit pesmi.  Sayadaw 
my je brzo odgovorio pesmom koja podstiče ljude da se dignu i povrate 
svoju izgubljenu slobodu. 
 Poezija se razvila u dva pravca. Jedan deo su činili pesnici rodoljubi  
koji su patili za gubitkom nacionalne slobode. Thancho  Maungdaung U 
Kyaw Hla Thancho i Sayagyi Thakin Kodaw Hmaing  Maha-Le-Chogyis bili 
su najbolji radovi ove grupe.  Druga frakcija su bili pesnici modernisti koji 
su pisali pesme popularno zvane Mandalay. 



 Saya Zawgyi, govoreći o Mandalay poeziji je rekao: u Mandalay 
periodu kompozicije  su bile više od recitacije ali ne i potpuno pesme za 
pevanje, kao što su bawle, te-tat, thaphyan, hkun-htauk i lawn-chin koje su 
cvetale. Pesnici su se nadmetali u svojim kompozicijama iskazujući osećanja 
blagonaklonosti, ljubavi, pohvale, tuge ili mržnje. 
 Sayaghi Thakin Kodaw Hmaing koji je bio u centru borbe za napredak 
napisao je Myauk Tika, Myauk Gandi, Khwe Tika, Boycott Tika i Galon 
Pyan Tika. U Win Mon i U Zaw Myint su ocenjivali književnu vrednost 
Sayagyi Thakin Kodaw Hmaing pesama. 
 Glavna tema Sayagyi Thakin Kodaw Hmaing poezije bio je sam 
Mjanmar.  Živeći u doba mira i u vreme nemira i izražavao je u svojim 
pesmama  radost a zatim i tugu koje je delio sa čitavom nacijom. 
  
            Period drugog svetskog rata (1942-1945) značajne su Saya Zawgyi 
pesma u Bama Thit magazinu, Natmauk Phon Gyaw pesma, pesma Pyi 
Sekkya, pesma nepoznatog autora, Bat un Lay's (Amarapura) pesma u 
Pesničkom magazinu broj 5, Than Nyun (Baho Asia) pesma objavljena u 
dnevnom listu Novo Svetlo Burme februara 1944.  Sigurno je bilo i drugih 
pesama po drugim publikacijama ali su se izgubile u tokom rata.  Na kraju 
pokreta protiv fašizma Thakin Kodaw Hmaing je napisao Maha Le-Chogyi o 
japanskom caru. 
 
 Posleratni period (1945-1948) Novi pesnici su se pojavili na 
mjanmarskoj književnoj sceni. Pesnici posleratnog kolonijalnog perioda su 
pisali o pokretu protiv fašizma, antiimperijalizmu, nacionalnom 
oslobođenju, ruralnim predelima, nacionalnoj kulturi, ljubavi, sa jakim 
osećanjima i na različite načine. 
 Njima su se pridružili i mladi pesnici iz perioda nezavisnosti, neki od 
njih su izbili na sam knjževni vrh.  Bili su puni patriotizma, pevali protiv 
rata i pisali o svetskom miru. Odbrana zemlje protiv agresora, veličanje 
svakodnevnice, borba protiv nuklearnog naoružanja, nacionalna kultura, 
stvaralačka moć čoveka, humanost, savremeni svet i okruženje bile su teme 
pevanja. 
  
 Period nezavisnosti (1948-1961) ovaj period su označili novi i Khit 
San (eksperimentalni) pesnici i po formi i po temama, vrlo povezanim sa 
dnevnim političkim događajima.  
 Značajni posleratni pednici su: Sayagyi Thakin Kodaw Hmaing, 
Zawgyi, Min Thuwun, Dagon Taryar, Ngwe Tar Yi, Kyi Aye, Moe Si, Nu Yin, 
Bhamo Nyo New i mnogi drugi. Značajni pesnici perioda nezavisnosti su:  



Min Yu Wai, Daung Nwe Swe, Gon Win, Ne Thwe Ni, Tun Ne Nwe, Yaung 
Ni, Hla Thamein, Min Yu Wai, Daung Nwe Swe, Gon win, Ne thwe Ni, Tun 
Ne Nwe, Yaung Ni, Hla Thamein, Htila Sitthu, Letwe Min Nyo, Naung, Min 
Hla Nyun Kyuu, Chit Darli, Budlin Chit Lay, Nan Nyun Swe, Takkatho 
Sann, Tekkatho Min Maw, Thein Than Tun, Myint Thu, Tun Yi, Mi Shan Pyo 
(Taunggyi), Kauk Hlaing, Pantanaw Soe Thein, Maung Yin New, Maung 
Swe Tint, Maung Myint Myat, Maung Lin Yon (Shan State), Tin Moe, Kyi 
Aung, Maung Swan Yi, Tekkatho Maung Tun Wai, Nyun Wai (Katha) 
Thanla-mye Yu Lwin, Myo Myint Swe, Win Kywe, Myo Myint New, Maung 
Pauk Si, Danubyu Kyaw Tun, Nwe (Sittwe), Kyangin Soe Lwin, Pyinmana 
Maung Thinn Kaing, Pyinmana Myint Maw, Pyinmana Ye Hla, Thamein 
Thaung, Nu Thazin, Tekkatho Moe Wa, Sitthu Mya Lay, Maung Yin Mon, 
Maung Lay Aung, Tekkatho Myat Mo Mo. 
 
  
 Moderna poezija (1962 do danas) Dagon je bio jedan od pesnika 
koji se proslavio za vreme britanskog kolonijalnog perioda . Napisao je 
nekoliko zbirki radova. Njegova pesma o Martovskoj revoluciji i otporu 
prema fašizmu bila je toliko popularna da je ušla u sve programe na Višim 
školama i fakultetima.  
           U februaru 1947. godine u izdanju Tarryar mazgazina  Dagon Taryar 
je napisao o Ngwe Tar Yi pesmi Marlarmyaing Kabyar Myar: Kyi Aye piše 
poeziju mnogo više u stilu proze nego kao rimovanu pesmu.  Slike njenog  
umetničkog izražaja su pune emocija. To su uglavnom osećanja ljubavi. Duh 
je jedna interesantna pesma u prozi.  Strast i emocije osujećenosti koje 
devojka oseća vidne su. Pesnikinja Kyi Aye je veoma uspešno uspela da 
uhvati i prikaže unutrašnje promene osećanja. Pesnik  Min Thuwun je 
napisao dve pesme Thabyenyo i Pyinma Ngokto koje su se proslavile kao 
nacionalna remek dela.   
 
 
              Gotovo svako može da vidi ostatak isečenog Pjinma drveta. 
I mi, koji ponosno koračamo, sigurno smo bar jednom u životu 
videli Seja Pjinma panj. Ovaj usamljeni panj je verujem, manje ili 
više, svima nama isto izgledao ali osećaj, vrednost, prošlost i 
budućnost te neobične slike je ono što nam ostaje u srcu. 
 
 
 



 
INTRODUCTION 

 
 

An outline History of Myanmar poetry –  a virgin field for 
researchers… 

 
 
            Myanmar poetry is a precious depository of Myanmar literature. It 
stands today as the most reliable mainstay of Myanmar culture, not only in 
the realms of men of letters, but also for the entire people.  
            Myanmar poetry can be divided according to the periods of 
Myanmar History: Bagan, Pinya, Myinsaing, Sagaing, Inwa, Toungoo, 
Nyaungyan, Konbaung, Colonial, World War II and Japanese occupation, 
Post-War Colonial, Sovereign Independence, Revolutionary Council, 
Socialist Republic period and Contemporary.  Although there are historic 
periods predating the Pagan Period such as the Pyu, early Rakhine, early 
Mon and Tagaung, they are fragmentary and most have not been deciphered 
yet.  The Bagan period is taken as the starting point, as it was literarily 
prolific and there is an abundance of literary evidence at and around the site 
of the ancient capital.  
  From the Bagan Period there is a long history of ten centuries, a 
thousand years, during which we witnessed the birth and growth of 
Myanmar literature through the ups and downs of the interaction of political 
and social life. Furthermore, Theravada Buddhism has an ever present 
influence on Myanmar art. During the chaotic interludes and in the wake of 
the fall of the Union, the flame of literature was kept burning by men of 
letters. Myanmar literature was not the monopoly of a particular race, class, 
or gender. It was a free for all field. Anyone regardless of their social origin 
could aspire to reach the height of literary glory if they had talent and zeal. 
Thanks to the Buddhist monasteries which provided free education including  
daily amenities, literacy was always revered in every period of Myanmar 
history.  Great literary figures were products of monastic education. Royal 
patronage also promoted education and literacy. Men of letters were brought 
to the capital, given high posts at the court, and lavishly rewarded for their 
talent.  These institutions enabled a unique self-preserving nature of 
Myanmar society.  
             Myanmar poetry belongs to the class of ratha literature. All the 
beauty of Myanmar poetry lies in its ratha. The strength of ratha poetry lies 
in its subjects, thoughts, and motives. Ratha literature is an element of fine 



art that expresses literary movements and emotions. Ratha can be interpreted 
as literature capable of exciting some kind of sensation.  

There are nine types of ratha or sensations: 
 
1. Theingara ratha, sensation relative to natural affection and love between 
the two sexes; 
2. Hartha ratha, sensation relative to amusement and humor; 
3. Karuna ratha, sensation of compassion and pathos for persons in distress; 
4. Rudda ratha, sensation of indignation, anger, and wrath; 
5. Vira ratha, sensation of longing, struggling, and endeavouring; 
6. Bayanaka ratha, sensation of fear and terror; 
7. Vibhissa ratha, sensation of abhorrence towards blood, pus, or odor; 
8. Ambhuta ratha, sensation of awe towards the surreal; 
9. Thanta ratha, sensation of peace and tranquility. 
 
           Myanmar Professor U Aye Maung has simplified the nine ratha into 
“Love, joy, pity, anger, vigour, abhorrence, fear, valour, wonder”.  

Gon is a Pali word most closely defined as excellence.  Sadda linkara 
gon relates to the way in which the poem is articulated, intoned, and recited. 
The ten gon include: 
 
1. Pathada gon; 
2. Awza gon; 
3. Madhu rata gon; 
4. Thamatar gon; 
5. Thukhuma gon; 
6. Thiletha gon; 
7. Udarata gon; 
8. Kanti gon; 
9. Attabyatti gon; 
10. Thamadi gon. 
 
           Attara linkara gon relates to meanings contained in poetic 
expressions. There are two types - thabawa vutti, direct expression, and 
vinka vutti, indirect expression. 
             In An Introduction to Ratha Literature, Saya Zawgyi says, “Mention 
has been made of pure pleasure as well as pleasure derived from realization 
of meaning of life that people get from the beneficence (ratha) stemming 
from the potential of [ratha] poetry”. Here, pure pleasure is generally 



derived from the thadda linkara, articulation or intonation, and attara 
linkara, pleasure at realization of the meaning of life.   
             U Shwe Aung says this of ratha,  “An event, if it is to possess ratha, 
must have passed through three stages. The first of these three stages is to be 
realistic… To be able to say something realistically is the first stage of ratha 
literature. If a poem stops at being realistic, that poem is placed in the list of 
poor poems. The second stage is that of being able to represent life. It must 
be able to represent man’s concept of his fortitude, perseverance, might, 
conduct, and motive.  The third stage is that of being able to make a 
complete identification with self… It must, above and beyond representing 
man’s life, also be able to completely identify self with the reader and to 
express  the self’s might, resolution, and motive”. 
             Myanmar poetry is a gem of Myanmar literature.  It is a heritage of 
the world's fine art.  Pyo, linga, ratu, rakan, e-chin, an-chin, and kar-chin, as 
poetic styles, occupy a powerful place in Myanmar literature. Myanmar 
poetry holds strict laws of metre and rhyming that regulate its composition. 
There is no blank verse in the classical history of Myanmar poetry.  There 
have been nine emotive qualities, ten excellent qualities, and two classes of 
verse.  These rigidly regulate Myanmar Classical versification.  Modern 
poetry underpins this classical style.   
             Myanmar's conception of beauty, perception of life, and way of 
thinking are reflected in its poetry.  However, they need to be discovered. 
 

The Bagan period (1104-1298 C.E.) Literary evidences became 
plentiful in the time of King Anawrahta (C.E. 1044-77).  He is credited with 
uniting the land of Myanmar for the first time, in addition to heavily 
promoting Theravada Buddhism.  A great number of stone inscriptions 
found in and around Bagan proved that a highly literate civilization had 
flourished there. The content was mostly religious. Stone inscriptions were 
largely records of dedications to Buddhism from the pious residents of 
Bagan. Dedications included religious monuments of various sizes.  They 
included meditation caves, dug-up wells, tanks, lakes, dams that supplied 
fresh water  for irrigation and human consumption, paddy and other dry 
rations, priestly robes, furniture, medicine, other monastery neccesities, 
Buddha images, sacred relics, devotional  jewellery to be enshrined in 
pagodas, agricultural land, domestic animals, gardens, boats, carts, servants, 
and whatever else the donor was inspired to give to religion.  

Stone inscriptions were composed in prose. Sentences were short and 
direct in expression. Pali phrases or sentences were inserted or quoted in the 
form of prayer to or eulogy for the Lord Buddha. Composers of stone 



inscriptions apparently did not follow grammatical rules and no standardized 
spelling existed because sentence construction and spelling varied in the 
same face of one inscribed slab.  

One of the earliest stone inscriptions found at Bagan was the Mya 
Zedi stone inscription of C.E. 1112, which is also known as the Kubyauk 
Kyi stone inscription. This inscribed stone pillar has four sides, each side 
bearing inscription in a different language – Pyu, Mon, Pali and Myanmar.  
 
 “Glory and honour be to Buddah 
 
            In one thousand six hundred and twenty-eight  years of religion (C.E. 
1084) Kyansittha became king in this city of Arimaddanapur (Bagan)……”. 
 
           Three famous verses of the Bagan period were called linka. Linka is 
the simplest form of Myanmar verse which has prescribed meter, rhyme, and 
rhythm. The first linka was an ode to the Nat spirit of Mt. Popa composed by 
an unknown poet.  
 The second linka was about a natural lake known as Mya Kan, or 
Emerald Lake, which lies at the foot of a range of hills called Tu-yin Taung 
Tan about seven miles south of Bagan.  This lake no longer exists.   

The third linka was a lament from the minister Ananta Thuriya who 
composed it extempore, at the moment he was about to die by the hands of 
his executioners.  

 
Pinya Period (C.E. 1298-1364) Towards the close of the 13th century 

the Bagan Union broke up into fragmentary principalities. Three Shan 
brothers, Athin Khaya, Yazathin Kyan, and Thihathu, relatives of Uzana, the 
last king of the Bagan dynasty, each set up a city kingdom of his own and 
ruled contemporaneously.  These kingdoms were short-lived. Myintsaing 
and Pinya kingdoms lasted only 66 years (C.E. 1298-1364) and Sagaing 
kingdom only 49 years (C.E. 1315 – 1364).  
            New literary forms entirely different from those of the previous 
period appeared. They were taya-chin, ka-chin, and ratu which were all 
verse forms. Chin verse forms were composed like songs to be sung with 
musical accompaniment. Taya-chin was a classical song with the same 
opening and closing note. Ka-chin was a war song.  Literally ka means 
shield. When the army was on march or when victory was celebrated, 
warriors, both footmen and equestrians, holding a weapon in one hand and a 
shield in the other danced a ka dance, or shield dance, singing ka-chin to the 
beat of martial music. 



The ka-chin which appeared during the reign of King Thihathu (C.E. 
1312-24) from an unkown composer, described the dress, manner, and life-
style of the people of the time. King Thihathu himself was an excellent ka-
chin writer and performer of ka dance. In the first stanza of one of his ka-
chin, he described the glory and grandeur of his capital Myintsaing, likening 
it to Tavatimsa, a celestial kingdom.  

    In C.E. 1300, Tartar hordes invaded and besieged the three walled 
towns of Myintsaing. The three Shan brothers untidily defended their towns 
with all their might. In one assault, the Tartars lost 500 men by arrows, 
blocks of stones, and thrown fire. Due to heavy casualties and shortage of 
food rations, the enemies were enfeebled and demoralized although they 
were great in number. 

    Ka-chin first appeared in the Pinya Period, it is the oldest Myanmar 
war song and the first patriotric verse of Myanmar literature. The quick steps 
of the ka dance, the resounding beat of the martial music played by wind and 
percussion instruments, the vibrating chorus of the ka-chin song, and the 
inspiring expressions it used, aroused patriotic spirit and uplifted morale. 
              Equestrian tournaments were held annually in January on the 
foregrounds of the palace. It was the state festival. The king and his court 
were frequently in attendance.  Princes, knights, and ministers participated in 
the competition of horse racing, sword fighting, spear throwing, archery, and 
other martial arts.  
               Ratu is a lyrical ode on any subject. It is an offshoot of linka verse.  
Linka does not limit the number of stanzas, whereas ratu has no more than 
three stanzas. One stanza of ratu is called eka pike or solo, two stanzas of 
ratu is called aphyi khan or incomplete ratu, and three stanzas of ratu is pike 
sone or complete ratu. The theme of ratu varies from religion and 
philosophy to love, war, games, and descriptions of nature.  
     
                 The literary history of the Inwa Period (1346-1526 C.E.) lasted 
longer than its political history. The dynasty of Inwa kings began with the 
rise of King Thado Min Bya in C.E. 1364 and ended with the overthrow of 
King Sithu Kyaw Htin in C.E. 1555; a span of 191 years.  The literature that 
flourished in this period continued to grow and influence the new literary 
forms of subsequent periods.  The literati of the Inwa Period included 
laymen and clergymen from various classes including royalty, nobility, 
aristocracy, higher clergy, and commoner. The new verse forms invented in 
this period were Pyo, Aye Chin, Mawgun and Myittasa. Of course, linka and 
ratu, the verse forms of the pervious periods, continued to be written with 
better construction and finer expression. Thanks to monastic education and 



the contributions of learned monks, the literature of the Inwa Period marked 
great progress in terms of extent and depth.  
               The most popular and numerous literary product of the Inwa Period 
was pyo.  It is set with beautifully constructed verse following as many 
stanzas as its composer desires. It is poetry of epic proportions which does 
not describe contemporary events. Its theme is always religious and it tells 
stories selected form the Jataka or the Buddha's life and his incarnations. It is 
therefore not surprising that most pyo composers were monks of high 
erudition.  
            Four monks of great poetic fame appeared in the Inwa Period.  They 
were Shin Uttama Kyaw, Shin Maha Thilawin Tha, Shin Ohn Nyo, and Shin 
Khey Mar.  
            They were famous not only for their high quality literary output, but 
also for their association with the 'Divine Message', which was prevalent in 
Inwa at the time. In the year C.E. 1438, three villages near the town 
Taungdwin Gyi sprouted four shoots of pei tree. Pei is a species of palm, on 
whose leaves Myanmar people reserve for writing the Tipitika. Pei leaf is a 
symbol of divinity. The people believed that the four pei shoots were good 
omens revealing the 'Divine Message' that four learned monks would be 
born there.  
             Shin Uttama Kyaw’s one and only literary product was a long poem 
of Tawla type, which means perambulation in pastoral regions. In this tawla 
the poet anthropomorphized the avian, floral, faunal, and cosmic world. The 
poet had endowed spiritual, artistic, and worldly qualities to all these diverse 
phenomena. The sights and scenes along the journey are spiritualized and 
described in poetic language.  Shin Uttama-Kyaw’s tawla described the 
different seasons and paid homage to Buddha.  

Shin Uttama Gyaw was born of U Thaukkya and Daw Hnin Zi in 
1453 C.E. in Pondawbyi Village of Myolalin, Taungdwingyi subdivision, 
Magwe district, Upper Burma. The name given him to by his parents was 
Maung Nyo. As a boy he sat at the feet of U Thilasara, Tupayon Sayadaw∗ 
of Taungdwingyi monastery, together with his senior, Shin Silavamsa. Both 
Shin Uttama Gyaw and Shin Silavamsa became novices at and were later 
admitted to the order of Taungdwingyi monastery. This monastic climate did 
not foster the cultivation of their poetic gift. Indeed, the superior of the 
monastery considered it profane that a monk should dabble in poetry which 
belonged to the renounced world. However, the poetic frenzy could be not 
supressed.  Shin Silavamsa composed his Paramidawgan pyo and he was 

                                                 
∗ Natmilin Sayadaw according to some authorities.  



swifty forced to leave the monastery. This proved to be a blessing in 
disguise. The outcast monk went to Ava where he was highly honoured by 
the King.  
 Shin Uttama Gyaw remained behind at the monastery where he  
secretly composed tawla despite disapproval from his superior.  
 Eventually, he left for Ava where he was provided with a special 
monastery from the king's ministers. His knowledge of Buddhist scriptures 
is evidenced by no less than 12 Nissaya of the Pali sacred scripts.  His 
profound erudition in sacred lore was often consulted by Mingaung II who 
became King of Ava in 1480 C.E.. He finally returned to Taungdwingyi and 
ended his days in  1542 C.E. at the ripe old age of 89. 
 Shin Uttama Gyaw's single tawla poem consists of 9 verses. It is a 
masterpiece of Burmese poetry. In dignity of diction, it challenges 
comparison with any forerunning Burmese poem.  In exuding mastery of 
Burmese it stands in a class by itself among all poems of the same subject. 
Literally, tawla means a journey through the forest. The sights and scenes 
along the journey are spiritualized and described in poetic language.  In Shin 
Uttama Gyaw's tawla there is additional description of the different seasons 
and of homage paid to Buddha. The poem owes its inspiration to the address 
by Shin Kaludyi (couched in sixty Pali stanzas) to Buddha suggesting a 
journey from Rajagaha to Kapilavasthu in order to view  the changing of 
seasons. 
 The poem is an arduous read. The unique use of sounds are unsavoury 
to the uninitiated. The poet has handled this unmanageable letter with such 
skill.  However, the poet's egoism is fully revealed at the end of the poem 
where he proclaims himself to be the next Buddha of the present world 
cycle. 
              Shin Maha Thila Wuntha produced many works of literary merit. 
His well-known pyo were Paramidaw khan pyo, Hsu Taung khan pyo, 
Buddhupat pyo, and Dhammapala pyo, all of which dealt with religion. 
Apart from the solemnity of their themes, these pyo are noted for their 
beautiful composition, diction, presentation of ideas, and deep expression of 
piety. Other works of this monk were Tada Uti mawgun, Shwe Nanti 
Mawgun, and Shi-sha-kan mawgun. Mawgun is another verse form. It is a 
historical record of a significant event or events worth preserving for the 
future. 
 History of the literature of this period would not be complete without 
mentioning Aye-Chins, one of the new verse forms. Aye-chin is a classical 
poem addressed to a royal child extolling the glory of its ancestors.  It begins 
and ends with the word aye. It is a lullaby song to rock the babe to sleep. 



Some lullaby songs were individually composed by celebrated poets for the 
first born successing child.  Aye-chin is a kind of historical ballad sung in 
honor of a royal child that eulogizes his royal lineage, glorifys his ancestors 
and exploits of his paternal lineage, and admires his handsome looks. 
Although the function of Aye-chin was to put the royal babe to sleep, it had 
lofty aims of recording history, preserving the past glory, and instilling pride 
in the child by singing about the glory and greatness of its forefathers.   
            Two female poets who appeared on the literary scene after the 
downfall of Inwa were Mi Nyo and Mi Phyu, both court ladies and literary 
rivals. They wrote beautiful ratu verses of self-admiration that included 
sarcastic remarks towards each other. 
 The Inwa Period may be called the period of the monk writers because 
it was they who led the literary activity of the time. Royal patronage and 
public support promoted the monk’s education.  The liberal attitude of this 
period towards monastery discipline, Vinaya, gave vent to their literary 
pursuits.   

The Taungoo Period (1486-1594 C.E.), which lasted over a century, 
is characterized by wars waged at home and abroad for national reunification 
and defense and extension of the kingdom. The mood of this Period was 
therefore militant and patriotic, not peaceful and extremely pious like that of 
the Bagan Period. Taungoo Period may rightfully be acclaimed 'the period of 
aye-chin' in the Myanmar literary history. 
           Celebrated aye-chin of this period were Mintaya Shwe Hti aye-chin 
composed by Hlaw Ka Thondaung Hmu, Mintaya Mei-daw aye-chin, Yodiya 
Mipaya aye-chin and Hsin Byu Shin Mei aye-chin composed by Nawade I, 
Min Ye Naya aye-chin composed by Min Zeya Yanta Meik, and Min Ye 
Deipa aye-chin by Shin Than Kho.  

The writers of aye-chin were highborn patriots who held high posts in 
the king’s service. They marched with the king to the battle field and proved 
themselves as valiant fighters.  They were awarded by their royal masters 
with decoration, promotion, title, and various munificence.  
            The Taungoo Period was also noted for ratu writing. Although 
earlier Periods had produced ratu, it was in the Taungoo Period that ratu 
verse reached the highest stage of perfection.  
            Famous ratu writers of this time included Shin Htwe Nathein who 
composed a complete ratu on his reminiscence of the city of Inwa and 
Nawade I, who wrote over three hundred ratu on a variety of subjects – the 
rain, forest, flowers, court, warrior in battle, Lord Buddha, Saka thunder 
god, parrot messenger, love, etc. One outstanding complete ratu of Nawade 
I's was the description of the world renowned city Hanthawaddy, the capital 



of King Bayint Naung (C.E. 1551-81). He was in service of the king’s 
younger brother Thado Dhamma Yaza, the lord of Pyay.  

New verse forms that appeared in this period were an-chin and tha-
chin. An-chin sung by raftman or chanted when throwing dice. It was first 
composed by a court lady named Yaway Shin Htwe who described fifty five 
styles of coiffeur used by court ladies of the Bagan Period. Tha-chin is a 
kind of poem created by Min Zeya Yandameik.  It is the Jataka told in verse. 
   Two significant features of the Taungoo period included a 
conspicuous absence of monk writers and the near extinction of pyo and 
linka. Buddhism ceased to be the leading literary theme. Favorite subject 
matters of  the Taungoo period literature were war, chivalry, love, romance, 
court life, and princely games. Men of letters were laymen; primarily young, 
promising, valiant, and down-to- earth. Amidst such secular themes religion 
found no place in the literary field; monks receded into the background. 
   
           Nyaung Yan Period (C.E. 1599-1752) The second Myanmar union 
broke up into petty principalities during the reign of the last king of the 
Taungoo period. The Nyaung Yan period saw the reappearance of monk 
writers in the literary field.   With them Buddhism as a literary theme was 
revived.  Although war was present in this period, intervals of peace allowed 
men of letters to turn to spiritual matters.  
            The Nyaung Yan Period produced four monk writers of great fame, 
or kyaw lay kyaw.  They were Shin Agga Vamsa, the abbot of Bagan Thadda 
Niti, Shin Ariya Vamsa, the abbot of Sagaing, Shin Warabi Sanganahta, the 
abbot of Inwa, and Shin Muneinda Gawtha, the abbot of Taung Hpila. In 
addition, many other monk writers and six layman writers achieved poetic 
glory, including minister Padetha Yaza, a writer of aye-chin and pyo. He 
introduced drama to the literature with his writing of Maniket Pyazat. Other 
literary contributions of his were taya-chin, a classical song with the same 
opening and closing note. His taya-chin described the life of commoners 
such as farmers, boatmen, and toddy-climbers. 
 Shin Than Kho, the noted author who served under both Taungoo and 
Nyaung Yan kings composed a long verse about the elephant. It was entitled 
Yatana Pyaung Hsindaw Mawgun, or An account in verse of the Royal 
Elephant named Yatana Pyaung. 
  
           The early Kon-Baung period (C.E. 1752-1819) followed the fall of 
Inwa and the execution of the last king of Nyaung Yan dynasty.  Following 
the reign of Maha Dhamma Yaza Dipati in C.E. 1752 the country again fell 
into anarchy. Many pretenders vied for the throne. At last, there emerged a 



strong man by the name of U Aung Zaya (later known as Alaung Paya).  
Everyone believed his destiny was to save the nation and to revive a new 
unified Myanmar. Kon-baung dynasty was named after one of the five 
appellations of his capital. Historians divide this period in two parts – the 
early Kon-baung period (C.E. 1752-1819) and the late Kon-baung period 
(C.E. 1819-1885).   

Exalted poems of this period began with the rise of U Aung Zeya and 
ended with the downfall of King Singu in C.E. 1782.  The late Kon-baung 
period began with the reign of King Bodawpaya in C.E. 1872 and ended not 
with the removal of King Thibaw in C.E. 1885, but with the death of the 
famous monk writer Ledi Sayadaw in C.E. 1923.  
             The first writers of the early Kon-baung period began their literary 
careers in the previous period. They were budding when Inwa fell and the 
land plunged into disorder. When U Aung Zeya gained control of the land, 
many petty states withered or submitted themselves to his rule. When he 
became king, men of letters thronged to him.  Under royal patronage, they 
grew into full bloom.  It must be noted that during this period, there were 
more lay writers than monk writers.  One or two monk writers appeared on 
the literary scene during this time, but their works were hardly known. For 
instance, during the reign of King Alaung Paya, a monk writer named Atula 
Sayada composed a new verse form, ye-tin, describing the gallantry of the 
king’s sixty-eight comrades-in-arm. It was a historical record, in verse, of 
the bold exploits of the diehard fighters who served U Aung Zeya  with heart 
and soul. 
           Among the lay writers were many accomplished poets. Of them ten 
were very prominent; Seinda Kyaw Thu U Aw, minister Letwei Thondara, 
Kyone Wun Bumi Yaza, Shwetaung Thihathu,  Letwei Nawrahta, 
Shwetaung Nanda Thu, U Hpyaw, Queen Shin Min, Shwetaung Nada Meik, 
and Atwin Wun U Nyo. 
          Seinda Kyaw Thu U Aw composed in a new verse form called than 
pauk.  It is verse of three stanzas with three, four, five, or seven syllables.   It 
is easy to recite and memorize.  

Minister Letwei Thondara was exiled to the forest by the king.  He 
missed his family and the court so much so that he composed two sets of 
complete ratu, Meza Taung Chay and Wei Shun Sanda.  Letwei Thondara 
also wrote nine pyo of which Thadina pyo was the best.  It's three themes 
were religion, state, and court. Byuha Setki pyo, Nandi Thena pyo, and 
Theninga linka were treaties in poetic form dealing with traditional military 
strategy and warfare. His other works included mawgun and loota. 



          New verse forms of this period were ya-kan, lay sit and tay-htat. Ya-
kan is a satirical poem of current events, the upper class, court ladies, or 
fellow writers whom the author wishes to criticize and ridicule. The best ya-
kan of this period was Mwei Nun ya-kan composed by Shewtaung Nanda 
Thu. It was an old Mon legend about the tragic love affair of Prince Min 
Nanda and Princess Mwei Nun who met their untimely end. In this ya-kan, 
characters of Portugese sailors were inserted to be satirized and rediculed. 
             Lay sit and tay-htat verses were created by the poet Queen Shin 
Min. Lay sit is a four stanza verse and tay-htat is a form of lyric poem. Her 
themes were frustrated love, life and her desire to become a recluse. 
 
              The late Kon-baung period (C.E. 1782-1885) lasted from the time 
of the succession of King Bodawpaya in C.E. 1782 to the removal by the 
British of King Thibaw, the last ruler of the Kon-baung dynasty in C.E. 
1885.   During this long period we see many changes.  The impact  of 
relations with the countries near and overseas exerted far-reaching effects 
upon all aspects of Myanmar life. 
           Famous monk writers were Kyi Kan Shin Gyi, Ashin Uggantha Mala 
U Au Ba Tha Sayadaw, Hpo Thu Daw U Min, Maung-daung Sayadaw, Mon 
Ywe Sayadaw, Man Lei Sayadaw,  and Leidi Sayadaw. 
           During this period epistle writing was quite prevalent among the 
literature. Kyi Kan Shin Gyi and Ashin Uggantha Mala were noted monk 
writers of epistle. Epistle in Myanmar is called Myitta-sa. Unlike Kandaw 
Min Kyaung epistle of the Inwa Period, these epistle were not addressed to 
the king, but to family members, friends, and pupils. Written in simple verse, 
their epistle were correspondence between mother and son, brother and 
sister, teacher and pupil, friend and friend, laymen and laymen, monk and 
laymen.  The spoke of recent achievements and current state of affairs.  
Their epistle contained proverbs, old sayings, moral instruction, and 
domestic homilies. 
           Jataka written in Myanmar also appeared in this period. U Au Ba Tha 
Sayadaw made his name by writing Jataka. The last ten lives of the Lord 
Buddha were originally written in Pali. This monk attempted to render them 
all into simple Myanmar so that lay people from all walks of life could 
understand and appreciate them. He finished eight of them. They included 
Sanda Kumara Jataka, Narada Jataka, Widura Jataka, Weithandaya Jataka, 
Mahawthada Jataka, Maha Zanaka Jataka, Ney Mi Jataka, and Tey Mya 
Jataka. The remaining two – Buridat Jataka and Thuwuna Thama Jataka 
were written by another two monks, Shin Nanda Meida and Shin Pyinnya 
Teikha. 



          Hpo Thudaw was not monk, neither was he a hermit. Hpo Thudaw 
was an acolyte with a white robe and shaved head.  He kept the ten 
fundamental precepts of Buddhism. 

In the late Kon-baung period there were two writers with the same 
name of 'Min'. For differentiation, one made himself a holy man and he 
came to be known as Hpo Thudaw U Min (U Min the holy man).   The other 
Min was known as Lu U Min ( U Min the layman). Literary contributions of 
Hpo Thudaw U Min were verses in variou form such as  Lay Cho Kyi, Ratu, 
Tha Hpyan, Tay-htat, and Tone-chin. Lay Cho Kyi is the same as Lay Sit 
with a slight difference. Tha Hpyan is a passage of two, three, or four stanza 
sung at the closing of a Pat Pyo song. Tone chin, or donchin, is a song sung 
with fired rockets at a certain festival. Well known and popularly recited are 
the twelve verses on the twelve seasons composed by Hpo Thu daw U Min.  
              Religious and secular literature flowed from the prolific pen of 
Maung-daung Sayadaw, the head of the Buddhist church. Well versed in 
Myanmar, Pali, and Sanskrit, he translated into Myanmar twenty three books 
brought from India and Sri Lanka on various subjects, including grammar, 
pali language, medicine, dieting cures, the Veda, etc. When he was disrobed 
and became a lay man, King Bodawpaya appointed him royal adviser with 
the title 'Maha Dhamma Thingyan'. He composed thirty seven loota on thirty 
seven different modes of horse performance and lancing.  Another thirty 
seven Than Pauk on the same topic included thirty seven illustrative 
drawings. 
              Pyo verse was revived with new vitality in this Period. Mon Ywe 
Sayadaw was one of the prolific monk writers of pyo. Two great monks of 
high literary fame who appeared in the latter part of this period were Manlei 
Sayadaw and Leidi Sayadaw. Layman authors included minister Maha Sithu, 
U Toe, U Yar, Wet Masut Nawade, U Aung Hpyo, minister U Sa,  U Kyin, 
U Ponnya, minister Kin Wun Mingyi, and Yaw Min Gyi U Po Hlaing. U 
Yar was the composer of a new verse form called E: Chin which was a form 
of lyric beginning and ending with the e: sound.  More than a poem,  it was a 
song to be sung by a group making a concerted effort.  
           In the history of Myanmar literature, there were five authors bearing 
the title nawade, the title for the poet laureate. They were Zimmei nawade,  
Taungoo nawade, Pyay nawade, Salin nawade, and Wet Masut nawade.  
The received the highest honour conferred upon literary genius.  
           Myawaddy Mingyi U Sa was a minister who served his royal masters 
by sword and pen. At the age of nineteen, he began his service as a clerk. He 
showed his literary and musical talent by translating a Siamese classical play 
titled E-naung, with accompanying songs and music. He adapted Siamese, 



Mon, Chinese, Zimmei, and even European songs to the Myanmar music 
and setting. Pat pyo is a type of Myanmar classical song set to the cadence 
of the drum circle. Other types of songs he invented or adapted were Dain, 
Kyo, Bwe, Lay Cho, and Than Hsan. Dain is a kind of musical tune or song 
originating in Dawei Division. Kyo is a type of classical song composed for 
the Myanmar harp. It is used as a primer for one learning to play or sing 
Myanmar classical music. Bwe is a type of classical song celebrating a 
particular theme.  Than hsan introduced a new musical style. 
   The two ministers were farsighted patriots.  After Myanmar had lost 
nearly half of its territory as a result of two aggressive wars with the British, 
ministers Kin Wun Min Gyi and Yaw Min Gyi, realized how weak and 
backward their country was, militarily and economically.  Thus, they desired 
to reform, or modernize, their country in all respects. There are three 
preserved poems from articles and correspondences of Kin Wun Min Gyi 
regarding his mission to France in C.E. 1873.  
   Two women writers of this period included the Queen Ma Mya 
Galay and her daughter, the Princess Hlaing Htaik Khaung Tin. Both the 
queen and princess suffered frustration in life and love. It was from their 
frustrated love that their lyrical songs and poems stemmed. 
          Ma Mya Galay was endowed with all qualities of a chief queen-
feminine beauty; charm, majestic grace, and personality.  She was also an 
accomplished musician, singer, and song composer, as well as poet and 
playwright. 
 
     British Colonial Period (C.E. 1885-1942) U Kyawt, Sibani 
Sayadaw, Achoktan Saya Pe, Ledi Pundita U Maung Gyi, Ledi U Kawvida, 
Male Sayadaw, and others gained prominence as poets during this time.  

Sibani Sayadaw censured the British ministers in his single verse ratu. 
British minister of religious affairs, U Shwe Wa, once defended his 
colleagues in his lesit poem. The sayadaw composed a rejoinder that, 
through its expression, incited the people to rise up and recover their lost 
freedom.  

At this time, Myanmar poetry developed two factions. One faction 
was made up of patriotic poets who felt the loss of freedom grievously. 
Thancho master Maungdaung U Kyaw Hla’s thanchos and Sayagyi Thakin 
Kodaw Hmaing’s Maha-le-chogyi stood in the forefront among the works of 
this faction. The other faction was consisted of modern poem composers of 
Mandalay. 
          Saya Zawgyi critiqued modern poems of Mandalay in the World of 
Books Journal. In the Mandalay period, compositions that were more than 



poems and not yet songs, such as bawle, te-tat, thaphyan, hkun-htauk and 
lawn-chin, proliferated. Poets vied with one another through compositions of 
affection, love, praise, sorrow, and hate. 
   Sayagyi Thakin Kodaw Hmaing, who was involved in the 
mainstream development of the people’s struggles, composed the Myauk 
Tika, Myauk Gandi, Khwe Tika, the Boycott Tika and the Galon Pyan tika. U 
Win Mon and U Zaw Myint evaluated Sayagyi Thakin Kodaw Hmaing’s 
poems. 
 Myanmar was the sole concern of Sayagyi Thakin Kodaw Hmaing's 
poetry. The Sayagyi lived among the people through peace and turbulence. 
Through his poems, he expressed the joy and sorrow he shared with the 
whole nation. The Sayagyi lauded the Wunthanu Movement with his Daung 
tika and chronicled the 1920 college boycott with his boycott tika. 
 

The World War II period (C.E. 1942-1945) poetry appeared in a 
variety of publications.  The poets and their works include Saya Zawgyi's 
poem in Bama Thit Magazine, Natmauk Phon Gyaw’s poem, Pyi Sekkya’s  
poem, an unknown poet, Bat un Lay’s (Amarapura) poem in the Writer’s 
Journal, No.5, Than Nyun’s (Baho Asia) poem in the New Light of Burma 
Daily of Ferbury 1944. There could have been more poems in other 
publications but many had been lost in the war. At the end of Anti-Fascist 
Resistance, Thakin Kodaw Hmaing composed a Maha le-chogyi of the 
Japanese Emperor. 

 
During the Post War period (C.E. 1945-1948) many new poets 

appeared on the Myanmar literary scene. Poets of the post war colonial 
period pursued themes of anti-fascist resistance, anti-imperialism, national 
liberation, Myanmar rural life, culture, customs, love, passions, and abstract 
thought. 
           Young poets joined the scene during the Independence period. Those 
with more zeal and tenacity than others came to the fore. They expounded 
patriotism, anti-war, and pro-world peace themes; in addition to the defense 
of  the motherland against aggressive wars, the honors of civil strife, the 
dissolution of nuclear weapons, the promotion of national culture, the 
creative power of man, the understanding of humanity, the contemporary 
world, and envrionmentalism. 
 
 Independence Period (C.E.1948-1961) poetry followed the path 
marked by the new and khit san, or experimental, poets both in form and in 



content.  Their substance especially reflected the political developments of 
the times. 
            Prominent post-war poets were Sayagyi Thakin Kodaw Hmaing, 
Zawgyi, Min Thuwun, Dagon Taryar, Ngwe Tar Yi, Kyi Aye, Moe Si, Nu 
Yin,  Bhamo Nyo New, and others.  
           Prominent Independence Period poets were Min Yu Wai, Daung Nwe 
Swe, Gon win, Ne Thwe Ni, Tun Ne Nwe, Yaung Ni, Hla Thamein, Htila 
Sitthu, Letwe Min Nyo, Naung, Min Hla Nyun Kyuu, Chit Darli, Budlin 
Chit Lay, Nan Nyun Swe, Takkatho Sann, Tekkatho Min Maw, Thein Than 
Tun, Myint Thu, Tun Yi, Mi Shan Pyo (Taunggyi), Kauk Hlaing, Pantanaw 
Soe Thein, Maung Yin New, Maung Swe Tint, Maung Myint Myat, Maung 
Lin Yon (Shan State), Tin Moe, Kyi Aung, Maung Swan Yi, Tekkatho 
Maung Tun Wai, Nyun Wai (Katha), Thanla-mye Yu Lwin, Myo Myint 
Swe, Win Kywe, Myo Myint New, Maung Pauk Si, Danubyu Kyaw Tun, 
Nwe (Sittwe), Kyangin Soe Lwin, Pyinmana Maung Thinn Kaing, Pyinmana 
Myint Maw, Pyinmana Ye Hla, Thamein Thaung, Nu Thazin, Tekkatho Moe 
Wa, Sitthu Mya Lay, Maung Yin Mon, Maung Lay Aung, Tekkatho Myat 
Mo Mo, and others. 
 
 Modern Poetry (C.E. 1962) Dagon was a poet who gained 
prominence during the British colonial period at the end of World War II. 
His works are published in collections. 'The March Revolution 1946' was an 
emotional poem.  It received popular acclaim with its commentary of the 
anti-fascist resistance.  It was prescribed reading at high schools and 
universities. Tekkatho Win Mon has reviewed this poem in Introduction to 
Modern Poetry. In the February 1947 issue of Taryar Magazine, Dagon 
Taryar commented on Ngwe Tar Yi’s Marlarmyaing Kabyar Myar: 
“Kyi Aye writes more poetry with novel thoughts then poetry with exact 
rhymes. Images project by her poetic thoughts are intensely emotive : They 
are mostly on love…'The Ghost' is an interesting and novel poem. Passions 
and emotions of [a] frustrated girl can be felt in the poem. Poet Kyi Aye has 
successfully captured and clearly expressed the inner movements of 
emotions in the 'The Ghost'. Poet Min Thuwun’s Thabyenyo and Pyinma 
Ngokto were two poems that gained extraordinary fame as nationalistic 
masterpieces.  
 
 
 



The fallen Pyinna tree lays disfigured.  We, as observers, 
acknowledge the destruction that has passed.  Its decay and ruin 
are albeit familiar.  In the refuse, however, what can be salveged 
when looked at closely, is an untold history and unknown future.  
Our hearts must not overlook this veiled marvel.   
 

Throughout the world, all have become familiar with the 
remains.  We must learn to live without ignorance of our shared 
humanity and future existence.     
 
 
 
 
 
Bagan Period (1104-1298 AD) 
 
 
UNKNOWN POET  
An ode to the Nat spirit of Mr. Popa 
- linka 
 
1/ odk;uav? ykyÜg;ewfawmif? tacgifjrifhzsm;? pHkawmjym;ü? eHU&Sm;BudKifvGifh? 

cgwefyGifhonf? a&TESifh,dk;rSm;? yef;pum;/  

 

2/ odk;uav? pum;yGifhESifh? EIdif;wifhEdk;onf? &JrsdK;orD;? armifBuD;ESr? nufvSjympif? 

r,fhonfyifonf? c&D;om;/  

3/ odk;uav? NrdwfvGwfpkvnf;? ti,fwnf;u? uRrf;0ifMuonf? arG;zwl&if;? 

rsdK;onfrif;ESifh? cspfjcif;pk½kH;? oufxufqHk;onf? ESvHk;rjcm;? apmifhw&m;/  

4/  aqGrdrif;? rsufokwfeDpif? &xnf;zsifESifh? usdKif;pifjr0g? rwfBuD;vsmudk? 

r,fomBudKufrd wkr&Sd/ 

 

 

 

 

 



Linka nepoznatog autora 
Pohvalna pesma duhu Nat planine Popa 
 
1. O Nat duhu sa ukrasima u kosi kakve nosi Tosaung 

Sa gustišem neprobojne šume na vrhu uzvišene planine Popa, 
Da li je to miris ćempek latica koje cvetaju u sva doba  
I kao da je  čitav krajolik zlatom prekriven.  

 
2. O Nat duhu sa ukrasima u kosi koje nosi Tosaung 

Ona je bila kći hrabra čoveka.  
Njena lepota kao latice ćempek cvetova. 
Odgajana  brigom dobroga brata 
U srcu  čuvala je dragog 
On ne beše s njom. Kao vojnik ode na daleki put. 

 
3. O Nat duhu sa ukrasima u kosi koje nosi Tosaung 

Još od detinjstva dok je nosila  
mjeklasu zavezanu kosu 
Njih dvoje  se zavoleše 
On beše nećak njenog oca 
Rodbina njena  
Njih dvoje sjedinjeni pripadoše jedno drugom  
Do kraja njihovih života 
Ostadoše uzajamno verni.  

 
4. Njen rođak,  njen dragi sa crvenom pregačom 

I divnom lanenom jaknom 
Bio je jak, lep i muževan, 
Imenovan vitezom 
Volela ga je  
Njena ljubav beše nemerljiva. 

 
 
UNKNOWN POET  
An ode to the Nat spirit of Mr. Popa 
- linka 
 
           
1. Oh Nat-spirit with the headdress of Tho-saung 
 In the thicket of dense forest on the summit of lofty Mt.Popa, 



 Are the fragrant Champac flowers which bloom seasonally. 
 Their colour is  mistaken for gold. 
 
2. On Nat-spirit with the headdress of Tho-saung. 
 She was the daughter of the brave man. 
 Her beauty could be compared to the Champac flower. 
 She was brought up under the care of the good brother 
 She had a lover kept deep in the caverns of her heart. 
 But he was not with her. In royal dues, he was  at all times away. 
 
3. Oh Nat-spirit with the headdress of Tho-saung 
 Since childhood while she still wore  
 Myeiklutsu hair knot on her head 
 The pair were fond of each other 
 He was a nephew of her father 
 He was thus her kin 
 The pair were bonded with affection 
 Till the end of their lives 
 They kept their mutual faith. 
 
4. Her love wore a red prasong 
 And a fine linen jacket 
 He was strong, handsome, and manly, 
 He was a knight-designate 
 She loved him so much 
 Her love for him was beyond measure. 
 
 
U WIN PE (MYA ZIN) 
 
jruefom  

 jruefom? awmifusacsmif;aw;? a&0ifajy;vSnhf? a&at;MunfpGm? uefydkifrmvsuf? 

Mumaygif;xHkxHk? iSufrsdK;pHkonf? bHk0wðom? eE´mayavm? wlpGm[kwåm/  

 

 
 
 
 



U WIN PE (MYA ZIN) 
Smaragdno jezero 
- linka 
  
Smaragdno jezero 
Hranjeno planinskim potokom  
Voda koja utiče žurno 
A onda leluja hladna i čista  
Dotičući obale, 
Lokvanji koji mirišu, 
Obilje ptica svih vrsta  
Kao da je Nanda, nebeski, rajski grad 
A možda ovo i jeste uistinu Nanda jezero 
 
 
U WIN PE (MYA ZIN) 
Emerald Lake 
- linka  
 
“Emerald Lake  
fed by mountain stream, 
The waters enter running, 
And circle cool and clean, 
Within unreachable banks, 
Water lilies fragrant 
And all types of birds abound, 
This is like Nanda in the Heavens, 
Is this perhaps the Nanda Lake?” 
 
 
 
ANANTA THURIYA 
Death Song 
- linka        
 
1/ olwnf;wpfa,muf 

 aumif;zdkUa&mufrl 

 olwpfa,mufrSm 



 ysufvifhumom 

 "r®wmwnf;/  

2/ a&Ttdrfeef;ESifh  

 MuiSef;vnf;cH 

 rwfaygif;&Hvsuf 

 aysmfpH&dyfNidrf 

 pnf;pdrfruGm 

 rif;csrf;omum; 

 ork'´&m 

 a&rsufESmxuf 

 cPwufonfh 

 a&yGufyrm 

 wpfoufvsmwnf;/  

3/  Muifemoem; 

 ightm;rowf 

 ,ckvTwfvnf; 

 rvGwfMur®m 

 vlwumudk  

 cE¨mcdkifMunf 

 twnfrNrJ 

 azmufvGJwwfonf 

 rcRwfpom 

 owå0gwnf;/ 

4/ &Sdcdk;aumfa&mf 

 ylaZmftuRef 

 yefcJhwHk\ 

 cdkufBuHK0dyguf 

 oHompufü  



 BudKufvwfwHkrl 

 wHkUr,lvdk 

 MunfndKpdwfoef 

 ocifrGefudk  

 csefbdpifppf 

 tjypfrJha&; 

 cGifhvQifay;onf 

 aoG;onftedpöm 

 ighcE¨mwnf;/ 

 

 
ANANTA THURIVA 
Posmrtna pesma 
-linka 
 
 
1. Da bi se jedan uzdigao i dostigao visine  

Drugi mora pasti i ostati  
Potčinjen; 
Tako je priroda odredila. 

2. Sa kućom od zlata i palatom 
Okružen svitom i krunisan  
Koliko samo nadmen kralj može biti 
Sve je to kao maleni mehur  u okeanu 
Sve  što čini, neizbežnom kraju vodi. 

 
3. Ja mogu pošteđen biti, poređenja radi 

Skinut sa ovih giljotina; 
Svejedno bekstva mi nema 

 Jer svakog od nas bez izuzetka  
 Sudbina ista na kraju čeka; 
 Čovek je svaki smrtno biće 
 

4. Podižem ruke u molitvi 
Samo jednu stvar da kažem 
U Samsari  možda ćemo se ponovo sresti 



Osvetu ne tražim; 
Odan sam svom bogu 
Koji sve vidi 
Pristanak svoj dajem 
Pomilovanje neka bude tvoje, prosvetljeni  
A  nepostojanost moja 

 

 

ANANTA THURIYA 
Death Song 
- linka        
        
1. For one to rise and reach high, 
 Someone must fall and remain 
 Enthralled; 
 Such is nature’s way. 
 
2. With a house of gold, and palace hold 
 with lords bound, and regal Crown, 
 Pompous king though he may be, 
 Is like a glimmer on the  ocean’s face, 
 That makes the mortal he. 
 
3. Be I excused, compassion used, 
 And free from the gallows, 
 Escape would not be; 
 For each and everyone, however come 
 Is permanently done; 
 For mortal is the creature he. 
 
4. Raising my hands in prayer, let 
 me have this to say, 
 That in Samsara perchance we meet 
 No vengeance do I seek; 
 That with strong devotion, for my  
 Lord Buddha beheld; 
 Special exception do I accord, 
 Amnesty be thine – Lord  Buddha, 
 Ah! Impermanence be my lo't. 



 
ANANTA THURIYA 
For one to rise 
- linka    

   
I’twas ever thus. For one to rise 
there's need for one to fall. 
This eternal pattern 
applies to one and all. 
 
In a world so transient, 
regal life in splendour spent, 
palace, throne, and glory great, 
the esctacy of royal state 
with ministers at beck and call, 
the glamour of the audience hall. 
As bubbles in the  ocean swell 
none but a fleeting moment’s spell. 
 
A felon’s fate is meant for me 
though yet I might be rendered free 
if mercy from the fountain spouts 
and royal pardon seeks me out. 
But come what may, I still am bound 
by nature’s rigid law profound 
of pauseless change. The living die. 
With the law they cannot vie. 
 
Gracious king! to thee I homage pay 
in humble duty venture I to say, 
with evil thirst and malevolent trend 
the samsara will yet expand. 
No malicious thirst abides in me 
nor wicked thought nor enmlty. 
Loyalty and love sincere 
I have for thee to me adhere. 
Forgiveness has on thee developed 
I blame thee not. Thou are absolved. 
In samsara I ply, 
Mortals all but live to die. 



 
 
Pinya Period (C.E. 1298-1364) 
 
KING THIHATHU 
- ka-chins 
 
jrifpdkif;a&Tajr? yef;oif;acG 

yifajcNcHKwufEG,f? NcHKwufEG,f 

awmifav½Ief;½Ief;? rdk;cwftkef;? 

uifykef;yGifhcsDcs,f? yGifhcsDcs,f 

EG,fyef;cGmndK? yGifhayvdk 

jymodkaqmifvv,f? aqmif;vv,f 

awmifwGwfzsm;qD? a&TpmwD 

o&D&"mwfpG,f? o&D&"mwfpG,f 

,mqDajraumif;? usonfhajymif; 

raESmif;jynhfaqmvG,f?  

jynfhaqmvG,f/ 

cgESifhbkwfcsdK;? MuufawmrsdK; 

vdkpdk;usufajrus,f? usufajrus,f/  

,SOfazmfra0;? azmfa&Taus; 

cgaEG;pm;vdkzG,f? pm;vdkzG,f 

 
 
KRALJ THIHATHU 
Kaćin 
 
Zlatna zemlja Mjinsain 
Pozdrav majušnih latica Kvej 
Prekriva žbunje 
Slatki  miris lebdi 
Južni vetar snažan 
Kiše padaju, 



Kinpon cvetovi 
Procvetali... 
U Pjato mececu pune zime 
Pojavljuju se Đa njo, latice lotosa  
Puzavice 
Na vrhu planine stara 
Zlatna pagoda  
Sa svetim zubom od davnina  čuvanim 
Plodna zemlja  
Blista  
Od kukuruza i prosa 
Koji brzo sazrevaju. 
Ptice, papagaji i golubice 
Dolaze u šumu 
Samo da bi se voleli. 
Družina šumskih papagaja  
Zoblju i pozdravljaju svet 
 
 
 
KING THIHATHU 
- ka-chin 
           
Myint-Saing’s golden earth 
And thin Kway flowers greet, 
Crawling on the bushes 
They waft their fragrance sweet. 
The southern winds blow hard 
And rain falls,, 
The Kinpon flowers are all in  
Bloom… 
In Pyatho the month of midwinter, 
Appear Khwa Nyo flowers of the 
creeper. 
On the hill's summit in the olden 
time, 
A golden pagoda with sacred 
Tooth Relic enshrined. 
On the fertile soil of the farm 
Brighten’d, 



With maize and millet that  
In no time ripen’d 
Francolin, coucal, parakeet, and dove, 
In the forest they haunt  
merrily meeting for love. 
A company of jungle parakeets, 
Feed and greet as they 
meet. 
 
 
KING THIHATHU 
 
w½kwfvmonf?  

½dkif½dkifavm? ½dkif½dkif 

jrm;rdk;&Gmonf?  

NzdKifNzdKifavm? NzdKifNzdKif 

vif;jyifjynfhrQ?  

iSufvif;w? 

vwdkif;avm 

vwdkif;? vwdkif;  

jrif;onfodef;oef;?  

rsm;pGmxGef;onf? 

xuf0ef;&Ho?  

rEdkif rEdkif?  

vQyfppfwdrfjyif?  

rdIif;rif;vGifonfvnf;?  

vGifhonfvnf;/  

wdrfonfrnf;rnf;?  

rnf;onfvnf;?  

rnf;onfvnf;? 

wdrfrnf;wuf&m?  



rdk;ao;ygí?  

&Gmonftonf;? 

a&csnfjzifhonfvnf;?  

jzifonfvnf;?  

&Gmonfhrdk;um;? 

½dkufBudK;Munf;onfvnf;?  

Munf;onfvnf;? 

uefoif;arGrjrifonfvnf;?  

rjrifonfvnf;? 

t½dkif;raecsifonfvnf;?  

raecsifonfvnf;? 

ajy;vsifwpfpD;? 

jrif;onfvnf;? 

jrif;onfvnf;? 

ESifwHrurf;cifonfvnf;? 

rurf;cifonfvnf;/  

 
 
KING THIHATHU 
Pesma uz ples sa štitovima  

 
Tatari dolaze, horde i horde 
Horde usred hordi. 
Strele pljušte. Pljusak usred pljuska? 
Pljusak usred pljuska. 
Lešinara polje puno. 
Ispod Meseca? 
Mesec usred meseca.  
Konjica brojna. Krug usred  
Kruga? 
Nikada ne pobediše. 
Munja sevnu kroz nakupljenu  
Tminu? U tmini. 



Oblaci mračni 
Koliko mračni? Mnogo mračni. 
Kiša prati oblake. Da li je 
Grmelo? 
Grmelo. 
Jaka kiša. Da li je sve potopila? 
Sve potopila. 
Brazde u polju. Da li su  
Nestale? 
Neprijatelj. Želeo da ode? 
Želeo da ode. 
Podvukao rep i pobegao. I Konjica? 
I konjica. 
Čak pre dignutog biča? 
Dignutog biča. 
 
 
 
KING THIHATHU 
            
The Tartars came, horde upon horde 
Horde upon horde. 
The arrows rained. Showered upon  
Shower 
Shower upon shower. 
Vultures filled the field. Month 
Upon month 
Month upon month. 
A multitude of cavalry; Round 
And round 
They never won. 
Lightning flashed the gathering 
Gloom, in  gloom. 
The clouds were dark 
 Were they very dark? Very dark. 
Rain followed the clouds. Did 
Thunder roar? 
Thunder roared. 
Heavy rain. Did it flood the land? 
It flooded the land. 



The field ridges. Did they 
Disappear? 
The enemy, did they want to go? 
They wanted to go. 
Turned tail and ran. The cavalry? 
The cavalry. 
Before the whip could even  
Be raised? 
Before the whip could be raised. 
 
 
KING THIHATHU 
Shield Dance Song 
 
wpfarmif;wpfarmif;?  

wdkUwpfarmif;onf? 

wpfarmif; baumif;om;avm?  

baumif; baumif;/  

teD;jrifrSwf 

apwDxGwfonf? 

aumif;jrwfomavsmif;avm?  

omavsmif; omavsmif;/ 

oif;wGJajrmif;BuD; 

t,OfpD;onf?  

jzifnD;jrpfavmif;avm? 

jrpfavmif;? jrpfavmif;/  

Ownf;onfvnf;?  

Ownf;&H0ef; 

jyoGef;oGef;onf  

xuf0ef;wefaqmif;avm?  

wefaqmif;? wefaqmif;/  

aygif;uGufaphysOf?  



eef;&ifjyifum;?  

qifvQifeif;aumif;avm? 

eif;aumif; eif;aumif;/  

 
 
 
KRALJ  THIHATHU 
Pesma uz ples sa štitovima 
 
Mi pripadamo vojsci koja kreće 
Jeste li pravi sinovi hrabrih očeva,  
pravi smo. 
Tu u blizini vidi se pagoda 
Je li to Buda na  svetoj planini? 
Buda koji se odmara. 
Tintue kanal plavi i otiče 
Je li to reka, reka koja tutnji 
Reka koja tutnji. 
Grad je opkoljen zidinama. 
Jesu li to tvrđave? Jesu li tornjevi? 
Tvrđave. 
Pod palate je od čvrstih greda. 
Mogu li slonovi  stupati  
Po njima? 
Stupati po njima. 
 
 
KING THIHATHU 
Shield Dance Song 
 
We belong to a gone-regiment 
Are you true sons of valiant fathers? 
 true through and through? 
We see a pagoda close at hand. 
Is it the Buddha of the holy hill? 
Reclining Buddha. 
The Tthindwe canal floods and flows 
Is it a river, a roaring river? 



Roaring river. 
City walls are on all sides. 
Are these the battlements? Are these the towers? 
Battlements. 
The palace floor is of strong timber. 
Can elephants possibly tread  
on them? 
Tread on them. 
 

NGARSI SHIN KYAWSWA 
Shield Dance Song 
 

wm0wðomewf&Gmav ewf&Gmav [kwfwnf;&Sifjcif;&Sifjcif; [kwfwnf; aqG&if;aqG&if; 

[kwfwnf;onf&if;onf&if;/ 

jrifpdkif;[lonf a&Tjynfa&Tjynf jrifpkdif;a&Tajr yef;oif;acG yifajccsKHwufEG,f csKHwufEG,f/ 

awmifav½Ief;½Ief; rdk;cwftkef; wifykef;yGifhcsDjc,f yGifhcsDjc,fawmifxG#f zsm;qD a&TapwD 

o&D&"gwfpG,f ,mqDajraumif;usonfhajymif; raESmif;jynfhaqmvG,f jynfhaqmvG,f 

cgESihfbkwfrsKd; MuufawmrsKd;vdk qdk;Muufajrus,f Muufajrus,f? ,SOfazmfra0; 

azmfa&Taus; pm;aEG; pm;vdkzG,f pm;vdkzG,f/ 

,&nf;oGef;oGef;jrif;onf0ef; vSHcRef;xGef;wufy,f xGef;wufy,f apmvl;pD;wef 

NrdKUpuf0efvQif wefjrifhrqG,f jrifhrqG,f ajrmufpnfvwD; 0ifcgeD; apmpD;eef;xufus,f 

eef;xufus,f? omonfhajrjyif apmewfoQif eef;cGif½Iwifhw,f½Iwifhw,f? txl;avm 

wufwdrfavm aea&mifavm/ 

 warmif;warmif; wdkYwarmif;onf warmif;waumif;om;avm 

waumif;waumif;/ 

 teD;jrifrSwf apwDxG#fonf? aumif;jrwfomavmif;avm? omavsmif;omavsmif;/ 

 oif;wGJajrmif;BuD;? t,OfpD;onf jzifnD;jrpfavmif;avm jrpfavmif;jrpfavmif;/ 

 Ownfvnf; Ownf&J0ef; jyoGef;oGef;onf xufeef;wefaqmif;avm? wefaqmif; 

wefaqmif;/ 

 aygif;uGyfapvQif wefjyjyifum;? qifvQif eif;aumif;avm eif;aumif;eif;aumif;/ 

 usKH;ewfa& NrdKUajctjynfhxm;? av[lonfum; xGm;&Snfausmf ysHYyGm;/ 

 av[lonfum;-q,fhwpf&Gm wpfjcm;a'0ausmfxif&Sm;/ 

 rPdqifonf rsuf&SifuGef;awmfvm; uGef;awmf uGef;awmf/ 

 trTrf;pGifhpGifh uem;jrifhonf BuHoifhomavsmif;avm omavsmif; omavsmif;/ 

 &a0qD;onf vufwD;avwHcg;/ 



 w½kwfvmonf? ½kdif½dkifavm? ½dkif½dkif 

 jrm;rdk;&Gmonf NzdKifNzdKifavm? NzdKifNzdKif/ 

 vif;jynfhjynfhrQ iSufVif;w vwkdif;avm vwkdif;vwkdif; jrif;onf 

odef;oef;rsm;pGm vGef;onf xuf0ef;&Ho rEkdifrEdkif vQyfppfwdrfjym rdIif;rif;vGifonfvnf; 

vGifonfvnf;/ 

 wdrfonfrnf;rnf; rnf;onfvnf;? rnf;onfvnf; 

 wdrfrnf; wuf&m rdk;ao;ygí &Gmonfhrdk;um; ½dkufBudK;BuD;onfvnf; 

BuD;onfvnf;/ 

 

1/ a&Tz0g;awmfatmuf? uRef\avQmufjzifh? 

 ravQmuf0Hh0Hh? avQmuf0Hh0Hhwnfh? 

 aMumuf&GHUvsufyif pufa&Tpifudk 

 xdyfwifbkef;ES,f? qifprÜ,fvsuf edum,fvHk;pHk 

 usrf;oHk;yHk0,f tm½HkñGwfñGwf y&rwfudk? 

 txGwfzkef;cdkif odjrifEkdifum ausmfvdIifaygufjy 

 Mum;avuvQif? b0oHk;rnf? vlewfjynfü 

 rnfonfhukodkvf EdIif;qdkrwef? 

 edAÁmefvufvSrf;eef;yGifhjirf;onf? 

 &Tifvef;0rf;ajrmufawmfrlapawmf/ 

2/ rif;\w&m; usifhq,fyg;ESifh rrSm;t,l 

 ewfvlylaZmf rif;&Jausmf0,f uRefawmf&if;ppf 

 tjzpfa&S;OD;ygcJhbl;vm; aus;Zl;vdkufvm 

 r&Pmoef? aZmig;wefESifh vGefíckESpf 

 tjzpfoabm raZmavaumif;? 

 aZmavaumif;wnf;? taMumif;axGai: 

 wenf;aomfrleDa&mftxGwf? ormywfudk 

 vlewfjA[®m 0ifaomtcgü csrf;omNidrf;rQ pHpm; 

 Muom;? ae0onm? emonmESifh &wemaESmif; 

 &aumif;b0if AdkvfESifhyifwnfh odkYpif[lí 

 t,lrod? 0Dpdudpäm pGef;ouFmudk? 

 OmPf0gvif;ajymif? xG#fbkef;acgifonf 

 aysmufatmif azsmufawmfrlapaom/ 

3/ emrfESifh½kyfudkaygif;csyf<uif;rJh ocsFmzGJUaomf 



 wpfq,fhav;udpö q,fXmejzifh 'Gg&ajcmufxyf 

 ajcmuf&yftm½kH? ajcmufpHk0dnmOf ajcmufpOfyDwd? 

 *wdig;jzm? ½kyfav;rTmESifh? cE¨mtm,kwe"gwf? 

 OygwfxDbif? b0ifaZmpdwf? edrdwfruGm? 

 w'g&r®P? t&xdkxdk? yk*d¾Kvftjym;? 0gw&m;ESifh 

 bk&m;jrwfrGwf edAÁmef,leD; 

 ajrBuD;rdkjyifaumif;uifESHYod? pkwdawmfpdwf? 

 twdwfESifESif oHk;yg;wGifü b,fvQiftm½HkjyKwHkoenf;? ½kdufBuD;ausmf[dk; 

 eef;yGifh½dk;onf ajz½dk;aumufawmfrlapaomf/ 

 

NGARSI SHIN KYAWSWA 
Pesma za ples sa štitovima 
 
Ma je li ovo Tavatimsa, bogova boravište? 
Bogova boravište. 
Jeste moj oče. Jeste moj rođače. 
Jeste moj druže.  
Naš dom Mjinsain, zemlja zlatna. 
Zemlja zlatna. 
Mirisna  loza uvijena po grmlju i živici. 
Grmlju i živici. 
Južni  vetrovi duvaju  i nebo tutnji. 
Cveće cveta. 
Puzavice u cvetu sred januara 
Sred januara. 
Na vrhu brda sveti ostaci. 
Sveti ostaci. 
Proso na plodnoj zemlji brzo zri. 
Brzo zri. 
Jarebice, golubovi , fazani lutaju divljim poljima. 
Lutaju divljim poljima.  
Papagaji u parovima  po voćnjacima. 
Po voćnjacima. 
Naš dom Mjinsain, 
bogova boravište. 
 
 
 



NGARSI SHIN KYAWSWA 
Shield dance song 
 
Is this Tavatimsa, the abode of gods? 
Abode of gods. 
Yes, my sire, yes my kinsma. 
Yes, my mate. 
Myinsaing, our home, the golden land. 
The golden land. 
The scented vine climbs over shrubs and hedges. 
Shrubs and hedges. 
When the south wind blows and the sky roars. 
Flowers bloom. 
The clematis blooms in mid-january. 
Mid-january. 
On the hill stands the sacred relic. 
Sacred relic. 
Millet on good soil ripens early. 
Ripens early. 
Partridge, dove, pheasant roam the wide fields. 
Roam the wide fields. 
Parakeet feet in pairs on orchard trees. 
On orchard trees. 
Myinsaing our home, abode of gods. 
Abode of gods. 
 
 
Innwa Period (1346-1526 AD) 
 
 
SHIN UTTAMA KYAW 
-Tavla 
 
 ]]OPSm*kewf? zvf&[wfvnf;? o[óa&mif? jcnfwpfaxmifjzifh? 

ajymifajymif0if;xdef? tmPmESdrfvsuf? jyif;&SdeftEÅ? *kPfpGrf;jyaomf? avcajrouf? 

psmef0dwufodkY? opf&Gufa&mf&D? £E´eD0,f? od*Ðw0uf? zufíaq;pHk? jc,faomyHkokdY? 

&*HkNrdKifwGif;? awmvHk;vif;om;? --- 



 awmcGifawmifxk? aysmfaMumif;vkonf? awmifolY"avh? ,mrD; a<uUom;? rsKd;aph 

ajrESH? a'0rmefvQif? nHwjcdrfhjcdrfh? b0ifpdrfhrQ? odrfhodrfh ½dkufausmf? ykZGefaqmfí? 

cgawmfobif? zufEGJ,SOfbdkY? ñGef&Sif cufoG,f? awmedu,fbHk? tHhzG,fo&J? uJMuqifhqifh? 

yifvHk;0ifhvsuf---}} 

wdrfndKrdv’m? wdrfplumESifh? wdrfjyma&m&Suf? r,rf;zufí? wdrfoufwefYa&mif? 

t0gaygif0,f? arSmifcJhwcg? jymcJhwcsKdU? ndKcJhwvD? &DcJhwzHk? rIefYcJhwcsuf? ,k*efxufu? 

av;bufvHkNcHK? wdrf*VKefvnf;? e*g;½kHa<u? &efcsif;awGUaomf? cdk;aiGUvTwfNydKif? 

*kPfcsif;qkdifcJh?  

 

  The rainbow of the cumulous clouds is tinted with sable, azure, purple, 
yellow, and varied kindred hues. Pile upon pile of drifting columns vault in 
their tricksome courses clashing together as the roc and dragon met in a 
fierce contest…  
 

 ewfrif;0Vm? a'0&mrl? apG&GmMuL;acguf? a&½l;armufí? xHk;ayguftif;tkdif? 

*Ekdifpdrfhprf;? wif;usrf;uHkvHk? pD;oG,fNcHKonf ,rHk**Fg? a&nDvmESifh? oDwmobif? 

½Itifcref;? tqef;qef;vQif? rum;&fvdyfig;? &TifjrL;pm;vsuf? aysmfyg;pHy? a&Grsm;woif;? 

wGif;a&T*l[m? vdIPfeef;omu? uuú#mrGef? a&TykZGefvnf;? tm;oGefñTwfc? oHk;vlYbudk? 

zl;Muaom[ef? a&eefpHpG/ ---- 

 

  … The god of the sky sends sheets of swift rain. Ponds, lakes, forests, 
marshes, streams, and springs ravishing in a thousand charms. In bold 
joyance, schools of ‘magarus’, crowds of turles, schools of fish meet a bold 
festival and join the crabs that crouch at the mouths of their cozy holes in 
adoration before the Man of men…  
 

 csdef&moDcGif? rdefobifrSm? aiGpif&xm;? ,EÅ&m;onf? toGm;wlnD? z*¾KPDESifh? 

,SOfrSDwGJum? AsKdif;wm&mwkdY? NrdKifrSmNrdKifavsmuf? a&Tydawmufvnf;? zl;añSmufyGifhcsdef? 

oDwmodrf0,f? aomifwdrfaiGO? oJaAGEkESifh? 0wfpkñGefYcsD? o&zDrl? BudKifqDvdIifouf? 

a&zufqGwfwnfh? acsvTwfaqmpGm? onfcsdefcgudk? aomwyefrnf? r[max&fwkdY? 

rMunfEkdif atmif? cdk;jrLarSmifcJh/ 

 

 The Tabaung sky looks dismal and is dappled with pearly clouds. 
‘Petgunny’ and the egret shine by the side of the silvery moon. ‘Padauk’ 
buds cluster round the branches. Rivers seen glorious with silvery sands. 



The ‘tharahi’ buds and sprouts shedding its sweetness. The early fall of rain 
forms toreents that sweep leaves into large streams. The gouching mingle of 
mist and gloom fills even the spirits of saints with endless longing…  
 

 wxm*w? EdIif;qrajrmf? jrwf&Sifawmfudk? ylaZmfMu&m? taMumif;rSmum;? 

&moD,rdkuf? aEGp½dkuf0,f? avvdkufomarm? ñSmaMumckdifavQmh? NrdKifaMumhaMumhrSm? 

avsmhauom&pf? &mxnfopfudk? pepfacgufvGif? orkdufqifonf? b,fwifodkif;&pf? 

vIHxnfopfESifh? ewfppfunm? arcvmvQif? eE´molZ? okeE´ESifh pdMwrkeful? bHkjrifholwkdY 

EdIif;wlbufuif; w&m;rif;udk 0yfpif;c,? ylaZmfMu\/ 

 
  … A crowd of worshippers hail the great divine man. It is summer. In 
the delightful forest realm, whistling wind rocks the leaves and branches to 
and fro. Megala, Nanda, Thuza, and Thunanda bend their aural brows at the 
feet of the righteous king. The tresses of these high-born fairy forms are 
loosened in sweet disorder and their spotless saries are bravely thrown 
about their snowy shoulders. 
 
 ous&Sifawmf? oHk;vlYabmifudk? ylaZmfñTwfvm? ewfunmtm;? pdwfrSmpGJwyf? 

iSufcwfrkqdk;? tm½kHudk;í? jrwfEkd;Muifem? 0rf;ajrmufpGmESifh? ysLiSmopfqef;? 

aMumhMuiSef;rSm? awmhoef;a&Tv,f? wpfbkef;r,fwkYd? a&TMu,f&efc? pef;aiGvodkY? 

b0ifwifhvdIif;? jrwEdIif;odkY? bufqkdif;tukef? wufvdIif;yHkYonf? 0okefa&u? &SdorQudk? 

tqrwef? twefwefESifh? jyefjyefvS,fvS,f? Muifa&;jc,fcJh? b,favSmfpHodef? 

OmPfjzifhcsdefvsuf? b,fcgouftHh? t>rwfoH&Sif? oDqdkcsifchJ... 

 

 …. The sight of the worshipping goddesses thrills the huntsmen with 
passion and pleasure. The strange ways of the divine galaxy are full of the 
spell of sex. They heed to the princesses who move about in the palace 
attended by a train of a million maids. They shine clear as the fair bosom of 
the silver moon engirt by stars of gold. Resplendent as an emerald that darts 
its luster in a flood of light,  they eclipse all that is fair on earth and in 
water. The simple swans wonder when the celestial beauties would open 
their hearts and utter their love in silver accents… 
  

 bmolYbufrS? toufy@m? qufo&mvnf;? r[maZmwd&of? avmu"gwf0,f? 

rsufjrwf&nfrSef;? rdk;eCefodkY? yefOmPf,lqif? wifha&;tifudk? awG;xifa&mf&rf;? 

pufvGefvGef;pG? xufpGef;bHkysH? ,kefAdrmefukd? vufwHvSrf;csD? zrf;rrdvdkY? jrifhoDa0;ajrmf? 



wifa&;a&mfí? awmfñSm0ifudk vGrf;a&;ydkcJh? jrifhrdk&fr@vm? owdefcsm0,f? wdrfjymudk;rSwf? 

,dk;rnfewfvnf;? tjrwfausmfacgif? aAm"danmifu? vGrf;atmifomvifh? AsyGm;qifhvdrfh? 

oufyifhqGwfcsdrfh? MuifonfNidrhfrQ? a&Ttdrfy&ar? vSvGef;aqGom? aemifudk;&m[k? 

pdwfrSmrjy,f? tm½Hkjc,fvsuf? ½IzG,fwpfzHk? ,OfrsKd;pHkcJh/ 

 

  The love smitten company lay their lives lowly at the feet of the 
goddesses for priceless gains.  Is it worth their while? One may doubt.  But 
who can tell? They are those that lay hold of the moon with their soft hands. 
This dismal fact flashes upon their faint minds.  Perhaps  the god of the skies 
seated on Meru’s brow has inspired in them a hopeless passion. Thus they 
fondly surmise. The ravishing books of the godesses catch their breath away 
and cast their hearts in flutter. They still dream of their brides-to-be with 
winsome airs and graces… 
 

SHIN UTTAMA KYAW 
-Tavla 
 
           Sunce se njiše ka zapadu ....Osušeno lišće otreseno sa grana leprša 
na vazdušnom talasu u mističnoj ekstazi. Njegova boja safira sa primesom 
zlata. Raznolikost boja ispunjava mladu šumu... Gromka zvonjana 
grmljavine najavljuje sezonu sađenja i požuruje planinska plemena da pale, 
obrađuju i kose livade koliko god im treba i kako god žele. Sada je vreme 
pesme i plesa. Bubnjajući udarci groma iz zagrljaja nebesa kao odjekujući 
ritam oklopa udara u čast prosvetljenom. Po šumskim lugovima drveće i 
žbunje,  visoko  i malo krunisano je klicama,  pupoljcima i nedozrelim  
voćem. 
 
 
SHIN UTTAMA KYAW 
- tawla 
             
          The sun swings westward aslant…Withered leaves shaken from the 
spray glide down on the airy surge as if in mystical ecstasy. Their sapphire 
hue appears dashed with gold. A clamor of colour fills the vernal woods… 
blasts of thunder usher in the seeding-session and urge the tribes of the hills 
to burn, till, and sow their land per their use and want. It is now the time of 
song and dance. The drumming thundering through the folding circles of 
heaven like the plangent roll of the crustacean drum in honor of the 



enlightened one. In the forest grove,  trees and plants both high and low are 
crowned with sprout, bud,  and fruit… 
 
 
SHIN MAHA THILA WUNTHA 
Grešna zadovoljstva 
- Pyo 
  
Ako misliš samo na ona zadovoljstva, 
Grešnih nagrada iz ciklusa rađanja, 
Glava će ti se učauriti. Ludak se 
Pere crnom mašću 
I po sebi razmazuje nečist 
Kao da je mirisna krema 
Vrući žar mu je 
Rubin da ukrasi uvo 
Zmija umesto pojasa  pozlaćenog cveća, 
Smatraj čulna zadovoljstva 
Bez nagrade, pogrešna, bez radosti 
Gađenja puna , i odreci se gluposti 
Budalo, potrudi  se kako znaš  
Da pobegneš iz njihovih grešnih stega. 
 
 
SHIN MAHA THILA WUNTHA             
Evil Pleasures 
- pyo 
 
If you only reflected on those pleasures, 
Those evil rewards of the cycle of births, 
Your head would reel. The madman 
Washes in black varnish gum 
And smears himself him in excrement 
As with fragrant cream, hot ember seems 
A ruby to embellish the ear; 
The serpent seems a belt of gilded flowers, 
Consider the sensual pleasures- 
Unrewarding, faulty, uncomfortable… 
As disgusting and foolish 
As the idiot, who strives methodically 



To escape from the  evil grip. 
 
 
SHOON MYA AUNG 
Budina dobrota 
 
Zbog Budine dobrote 
Imaš li  tajne misli , govoriš li nečasno i 
Činis li takva dela 
Vodi računa o svom umu 
Kao da je Buda prosvetljeni 
Živ i dalje 
Ja se molim  ponizno  
Kroz pesmu koju pišem 
 
Propovedaše Buda obavezu prema 
Mislima, rečima i 
Delima časnim 
Pokaži se i ti pred prosvetljenim  
Pun milosrđa; a i u smrti 
Ja se molim ponizno 
Kroz pesmu koju pišem 
 
Negovati misli čiste  i časne 
I vršiti dobra dela propovedaše 
Poštovani Buda 
Ne možemo se porediti s njim ali  
Ja ga slavim  u svojim mislima  
Kroz pesmu koju  pišem 
 
Časno Budino propovedanje o 
Tri vrline, mi iz Mjanmara 
Poštujemo u našoj zemlji,  istinski  koren 
Njegovog učenja, poput leka  
Za svakodnevne boljke, svih vrsta  
Da se prebole, kao eliksir 
Zbog Budine dobrote. 
 
 
 



SHOON  MYA  AUNG 
Lord Buddha's goodness 
 
Because of Lord Buddha’s goodness 
 
With harboring thoughts, saying what is unvirtuous 
Or committing such acts 
Always keeping the mind under control 
As if Lord Buddha who preached 
Were still living 
I supplicate in all humility 
In my act of loving-kindness 
 
He preached committance 
To all thoughts, words, and  
Deeds that are virtuous 
To the Lord’s entire charity 
living in eternity 
I supplicate in all humility 
In my act of loving-kindness 
 
Harboring thoughts clean and virtuous 
And doing good deeds was preached 
By the virtuous Lord 
As if we were living, unmatched 
I keep Him in my thoughts 
In my act of loving-kindness 
 
The virtuous preaching’s of Buddha 
The three Virtues, we in Myanmar 
Hold in this land, as innate roots 
What he preaches, the cure for  
All mundane ailing, variegated 
To overcome them, as an elixir 
Because of Lord Buddha’s goodness. 
 
 
 

 



SHIN  MAHA  SILAVUMSA 

 
  “Go not anywhere near ‘Parami’”. 
 Gotama Buddha in his previous life as a Hermit Sumeda, prayed 
Dipinkara Buddha that he  to might become a Buddha one day. The Buddha-
to-be then began to acquire Parami qualifications of a Buddha of the four 
virtues and a hundred thousand aeons. Poet Shin Maha Silavumsa collected 
all the facts about the future Buddha’s striving as told in scriptures and 
composed by the Paramidaw Khan Pyo.  
  

 edu©r[k udpövG,fa&Smif; tif;aumif;rEÅef ref;rIwfyGefom; teEÅOmPf igESifh,SOfí 

pdrf;csOfrdkufjruf Oygcuf[k &r®ufr<uif; q,fhESpfoif;om; tjyif;wrf;MuL; awmbDvl;udk 

wyfOD;igxGif BuD;rSL;oifrS NzdKESifpOf;jzwf r*fESifhowfNyD; Oy'fodrfzsif; arSmifha&mifhuif;rS 

udk,fwGif;ta&; Nidrf;aq;ajzEkdif *kPfeHYvdIifonf uG,fNydKifEdIif;&Sm; ax&fjrwfrsm;odkY .... 

 yrmaoG;oD pmr&D[k aemufcsDyGyG NrD;qHvSvsuf awmrxdyfacgif oa&aqmifonf 

a&Ta&mifNzdK;NzdK; om;trsKd;um; usifh½dk;tpOf csif;wkdYOmOfjzifh a&SmifMunfvsufyif NrD;qHcif\ 

tMuifoa&mf oGm;rawmfí axmfavmfuefYvefY csKHEG,fñGeYfquf wrQif&Gufudk pHkrufcspfpdk; 

ESajrmEdk;í om;rsKd;wd&dpämef tm;ukefoGefvsuf vnfvefrl;armf ½kef;acsaomfvnf; 

xdka&mfNrD;zsm; jywfcefYnm;í roGm;waqG vkda&T0if;wefY toufpGefYvsuf.... 
  aAm"danmifa&T Ak'¨a[matmuf qef;Mu,faygufom; a&mifawmufyv’if 

orkdufjyifxuf? atmifjrifcgvifh opömyGifhu jriftHhool oHk;yg;vl0,f rjyLvQif;0J 

vGefMuL;uJvsuf tHhqJqavmuf rdk;qHk;acsmufrQ csD;ajr§mufusKH;oH bkef;acgifvQHom; 

"r®omrd rkedykn oHk;vlYbum; rqGpGmpGm 0gqdkcgü Am&mPoD jynfudkrSDí 0*D¾ig;a,muf 

&SifwkdYarSmuf0,f Mum;acsmufb0*f "r®pufudk oH>ruf0SJcsD; a[may;NyD;rS acscRwfjyKrS 

O½ka0v uóyu ponfhnDaemif &Sifwpfaxmifudk wdrfawmifrdpäm 'dXdcGmí 

t&maemufawmf ygatmifac:NyD; jynfausmfe*dk&f &mZN*dKvfwGif a&mufwHkusifrS ... 
 q,fvHtapmuf a&xJatmufodkY xkwfacsmufpkwfpkwf pHk;pHk;ikwfí prf;Ekwfoa&mf 

olay:pdrf;pm; wHigom;vQif vnfMum;oHk;&pf rnf;cspf&ifajymuf a&a>ra[mufudk 

vefYaMumufr&Sd ig;[krdí vnfpdukdifqkyf 0rf;om½kyfjzifh olEkyfuRefavsmf 

Munfhvsufay:aom ajrmfwwHk;wHk; tvlqHk;[k 

 ESvHk;rqHh &ifwD;tHhodkY odESHynm xdka&mfigvnf; yrmþxl pnf;pdrfxlí &Sdef;ylrxd 

csrf;om&Sdvsuf owdjrifus,f olawmfEG,fudk ,dk;r,frJhvsif; tcsif;ppfazG BuHKwHkacsu 

arG;a&cyif; ESvHk;wGif;ü om;ñSif;toGif rd0,fwifodkY ydwfjyifrysefY ½IHY½HIYwGefYvsuf 



aMumufvefYxdwfpGm abmfoHk;&GmwGif 0g0gvnf;avmif vlwkdYabmifum; ajymifajymifightm; 

nD;ownf;/ 

 Zmwdzsif;odrf qHkpnf;pdrfudk wifwdrfarGUavsmf tvGefaysmfonf olawmfolaumif; 

usifh½dk;a[mif;wGif vrf;aMumif;us,fpGm &Sdvsufomudk remvdkpdwf 'kp½kdufESifh avürD;qdk; 

yrmrsKd;odkY tusKd;r&Sd avmuDcsrf;om Opömcifrif aysmf&Tifaomufpm; rSm;BuD;rSm;vsuf 

w&m;vufvGwf iSufawmifuRwfvQif MuufcGyfvdIif;r av0JusodkY 'gerjyK aumif;rIr& 

oDvr&Sm; onfES,fomvQif bm0emoDwif; uif;BuD;uif;í pdk;rif;ESifhjynf 

twnfwnfrSm; vnfoHompuf tul;cwfí rxGufEkdif&m.... 

  

SHIN MAHA RATTASARA 
- pyo 
  

w½dIufruffruf woufoufvQif pufvnfrsuf&nf qnfvnf;rwuf 

rdef;aojywfrQ MuifqGwfavav atmufarhacsaomf rajywkdYEkdif urf;ES,f,dkifvsuf 

&dyfNrdKifeef;xJ aepNrJom; aoG;cJbkef;acgif r,fawmfharmifudk ajymifajymif0if;0if 

Adr®mefwGif;ü [if;vif;tcsnf; jrifuwnf;u tlonf;NidrfhNidrfh aMumjcifpdrfhrQ 

ESpfodrfhvGrf;½l; ywfywfrl;vsuf txl;a&SUaemuf awmifajrmufrod rsufpdrdkufrkduf 

arSmifwkduftoGif ,ck xifcJh wkdifyifEdIif;csuf om0rf;vufESifh qdkwufreD; wzsifhBuD;odkY 

udk,fxD;usefpGm ighMur®mum; ZmwmN*dKvfwefY roefYprf;v*f a&S;0dygwfaMumifh 

a&TiSuf[oFm a&rJh&mü rsufESmatmufcs rdIifvnfhxodkY om;vSvkvif rsKd;vGef;usifudk 

zl;csifawmifhw rawGU&í aMumifhMuñdI;csKH; r&TifNyHK;onf udk,fvHk;orf;wkdY pGwum;/ 

  
 jzpfawmifhjzpfcJ ausmufppfoJudk &TJ&TJqD&nf xGufpdrfhonf[k qHkusnft0 

yGwfrSm;MuodkY xdkrSwyg; a,mufsm;rD;&Sm nOfhtcg0,f a&mif0gxGef;jrL; ydk;pkef;MuL;udk 

rl;wl;rifwif u,faumif;xifí awmuf&SifEdk;Edk; rdIufaumuf½dk;ESifh rIwfBudK;oHy 

vufrcsodkY Amvtppf orkdufnpfvQif qefjzpfapaMumif; zGJudkaxmif;aomf 

yef;anmif;umrQ qefr&odkY EGm;rEdkY&nf csKdüwnf[k BudK;&Snfrsm;vsm; wkdifcsnfxm;í 

&d&Sm;yef;vs npfvSnfhxodkY arm[xlxyf awmoGm;oGyfvQif wHvsyfukda& rSwfrSm;acsí 

vdkufavvdkufav iwfrajy yef;ajcvufcs aomufcsifwokdY arG;bcsD;rGrf; wdwdåusrf;udk 

pGJvrf;t,l oifaomolonf xdkYwlvnf;aumif; jzpf&a&Smif;\/ 

 

 &aohysLiSm usifwHxGm;um; ynmxGef;wHk; MunfvHk;xrf;ydk; wGefnif;ydk;vsuf 

pGJBudK;wkdifyJ yef;qGJt[ef NrJpdwfrGefjzifh xGefwHxGefudkif; wkEdIif;[D&d owdw&m; 



xGefoGm;vSifuef oifhBuHpHkNyD; wufpD;ur®Xmef; aqmfoHrGrf;vsuf &[ef;0d&d, xGefEGm;uí 

odvyZÆKef rdk;&Gmukef0,f rtkefratmuf aoGUajcmufvSrf;rm o'´gaphrsKd; BuJxGefysKdrS 

NzdK;NzdK;jynfh0Sef NrdKufedAÁmef[k oD;cRefxufyGm; rrGwf&Sm;onf *kPftm;r,kwf rBuHKwnf;/    

 

 ]]xdkrSwvnf? rif;[lonfwHk? av;uRef;pHkudk? vTrf;NcHKbkef;jzifh? wJrdk;usifhudk? 

wufvifhupm;? ajcmufwHcg;0,f? ajcmufyg;tm½Hk? BuHvwfaomcg? tbdZösmESifh? 

rsufyga'grof? y#dowfu? ponfh½kwf&uf? pdwfxJzsufí? olysufolavmif? 

r0ifatmifwnfh? ra&SmifEkdiftm;? wyg;yg;rS? pdk;r&cJh? jyify&mZm? olrkdufygvnf;? 

wPSmocif? t&Sifxifvif;? uRef&moGif;í apjcif;wref? tzefzefvQif? woaE¨a"? 

wayvsOf;vsOf;? wnif;qdk;qdk;? wñdI;vsvs? wwvGrf;vGrf;? worf;[,f[,f? 

wwG,fwmwm? w[mvIdufvdIuf? w½dIufiifiif? wyifyef;yef;/ w0ef;vsm;vsm;? 

&[wfcsm;odkY? vSnfhrsm;b0? oHom&wGif? {upwk? ig;ckcE¨m? &d&Sm;pGmcJh}} 

 

 
SHIN  TEJOSARA 
- pyo 
  

 ]]... qdkzG,fwaxG? yrmaoGtHh? a&\aus;Zl;? txl;rod? tñSdrpdk? 

tudk,fajcmufajcmuf? tkdjcrf;ausmufum;? acgufacgufrmacsmf? cufwa&mfvQif? 

ray:a&xJ? jrifhNrJwm&Snf? a&üwnfvsuf? r&nfrudk;? tusKd;rxif? twkdif;yifodkY? 

tMuifvlYabmf? olrawmfvnf;? rajrmfw&m;? olawmftm;udk? pD;yGm;raqmif? 

awmifESifhtwd? aus;Zl;&Sdvnf;? rodavbJ? vGefpOf;vJcJ? rJnpfrñdI;? Mumyef;rsKd;ESifh? 

pdk;pkd;pdrf;pdrf;? &Sdrf;&Sdrf;jrjr? vef;vef;xom;? a&peD;yg;? jrufaeZmum;? wcgw&H? 

a&ESifhqHu? yifwefzGHxGm;? odk;odk;om;vQif? zGm;zGm;&GufEk? jraowåKodkY? r½Iusif&J? 

wifhvGefuJ\....}} 

 
 
SHIN  AGGA  SAMADI 
-pyo 
 
 ]]wpfxdefxdefvQif? awmuf&SdefrnH? qif;&JcHvnf;? aoG;oHraus? udk,fraovQif? 

jzpfaxGvGefrif;? wm&Snfjyif;cJh? oDwif;aumif;xGuf? b,foljrwfonf? cRwfayvmí? 

uefBuD;awGUvdkY? rD;aiGUronf;? Nidrf;cenf;vQif? jyifrnf;rsm;pGm? vTwfukefygtHh/ 

[mumrD;0,f? tolq,fvdrhf? tb,frkef;xm;? rw&m;om; rlxm;npfbd? usifhrSm;rdí? 



xdxdemem? onf;tlcsmu? rD;omajymifajymif? awmBuD;avmifodkY? OaoQmifqHxHk;? 

xHk;&½Hk;vQif? ywfxHk;Edkifeif;? &Sifaorif;udk? ajc&if;0yfusKd;? &SdvQifcdk;vsuf? 

udk,fbdk;eufav;? a&TaiGay;vnf;? ta&;r,l? cHap[lí? uvlnOf;usif? w,feHvQifwnfh? 

rjrif0HhbJ? þjzpfNrJonf? i&JvGwf ygvwHåUenf;/ 

 

 ]]ewf&Sifrif;ausmf? om;jznf;aysmf\? a&Tawmifrsufjrif? rdk;yjyif0,f? 

bk&ifuarmif;? rGefacgif;pl;vpf? --- oGef;oGef;? xuf0ef;NyJYNyJY? aumif;uifEGJUrs? 

wpfq,fhESpf,lZem? tcefYxm;vsuf? us,fpGmeHYvsm;? wuRefYtm;odkY? ywåjrm;pDajr§mifh? 

jcaoFhapmifhom;? &Spfaxmifh&Hjrifh? usnf;&GufzGifhvsuf? ig;qifhpkrGef? a&TAdrmefESifh? 

 
 ]]&TifrlNyHK;NyHK;? rsufvHk;rsufcGuf? va&mifpufodkY? em;&GufjyefYum;? ñGefYñGefYxGm;rI? 

ar;yg;oG,foG,f? tmpyf0if;a&T? acsvnf;rajymuf? MuefavQmufESma,mif? 

rsufawmifaumhjzL;? ezl;jyifvS? &if0vnf;armuf? zdwfzdwfawmufrI? 

ajymufajymufpGef;pGef;? aq;xifyef;odkY? vufoef;vufacsmif;? ½dk;ajymif;EkEk? yDpGmxkvnf; 

½kyfwkr&}}[k t&Sift*¾orm"du pmyef;csDrIef;cJhonf/ 

 

 ]](11)tvGefw&m? aMumufwkdYpGmrQ? Mur®mcsKdUwJh? ynmrJhudk? wkef;vJhjyif;xef? 

cH&[efrI? BudK;vGefzGJUBudrf;? i&Jxdef;wdkY? Ncdrf;Ncdrf;rJrJ? oHoGm;cJhvsuf? &J&Jajymifajymif? 

avmifom;oHcRef? trGefxufxuf? oefvsufvSHxnf? tJarmif;&nfvsuf? 

cRef;&Snfaumufaumuf? rD;aygufav;jrm;? wjcm;aqmufykwf? ausmufcJtkwfESifh 

wokwfwHzsm? usifempyf&Sdef? ykqdefxm;r? yJcGufpom;? jyifrQvufeuf? pGJwHkvsufwnfh? 

ESdyfpyfñSif;qJ? rJvnf;r,kwf? vnfckwfyg;wD;? OD;qJvSD;vsuf? ajymif;NyD;ajymif;jyef? 

ywfvufvSefí/    / rsufqefcgxkwfav\wnf;}} 

 ]](12) rawmfusihfnpf? olYuRefjzpfvnf;? wpfESpfa&G;cs,f? vGwfygvG,f\? 

ESdyfe,fESdrfeif;? jyKaomjcif;um;? ,rrif;apm? ,rawmodkY? Murf;armbdonf? 

rsufESmvnfí? wnfwnfwHhwHh? rMunfh0Hhonfh? rnHhvSnfusif? awmorifudk? jrifjriforQ? 

vdkuf0ef;MuodkY? [dkuajcmufNyD;? onfuqD;vsuf? ajy;&SD;ajy;&Sm;? &S&Smyef;ajrmuf? 

tkwfcJausmufESifh a&GaemufvufiH? xif;a,mif;cRHjzifh? bdef;vHk;Munf;? 0ifuvSnf;vQif? 

tonf;axmif;cwf? ememowfrS? rwfrwftae? &yfbkHapí/    / 

ta&cGmqkwfav\wnf;/}} 

 ]](13) xlxljypfjypf? zD;qpfeH½dk;? usKd;vnf;oGifoGif? yg;em;wifvsuf? iifx&D;&Sm;? 

a&zefrsm;odkY? cGeftm;vHk;ukef? zdrfhzdrfhwkefvnf;? rsufrIefrajy? onf;avavvQif? 

vufajcwkyfaESmif? olckd;a,mifodkY? rsufarSmifaumhaumh? azsmhawmhrsufESm? 

aMumufvGefpGmrS? 0g0gavmifawmuf? oHwkdifaqmufvsuf? rD;ayguf&G,fypf? 



rdk;ES,fwpfvnf;? avmifcspfudk,fvHk;? rqHk;&aom? tcgcgvQif? ajy;&Smapjyef? 

av;vufrSefjzifh? &G,fjyefxHkvsuf? oHajrxuf0,f? yufvufvSnf;wGef;? aoG;om;cef;rQ? 

yef;ap&om;? a,musfm;rdef;r? jriforQudk? EdkifvSavEkd;? i&Jpdk;wdkY? NidK;avbHkí 

oHusnfayGUESifh/    /avGUavGUowfykwfav\wnf;/}} 

 ]](14) txl;tqef;? xuf0ef;vdkufNzdK? tvQKdvQKdum;? xdkuqD;wm;? 

onfuwm;vsuf? wHcg;ydwfqkdY? EGm;uJhodkYvQif? wNrdK&Sdyuf? aphaphvsufwnfh/ 

a&S;xufjyif;xef? onf;jyefjyefvQif? vSifuefwokwf? ausmufcJtkwfrS? opfikwfuHapmif;? 

wyfumavmif;ESifh? tJarmif;vSHyHk? xdk;qGyfbHkvsuf? vufpkH[efvTJ? xif;udkcGJodkY? i&Jykqdef? 

vuf&Sdefonf;pGm? aAGtcsmu? w&m;wnf;yuf? ausmuf½dk;oufí? xuf0ufpdwfjzm? 

aocsifpGmvnf;? aoygrnfrQ? rao&wnfh? MuyfvSbd[ef? aorif;uRefokdY? rsufqefta&? 

oHawGusnfayGU? avGUavGUudk,fpD? awGUygNyDvsuf? nDnDnmnm? cH&mroD;? apmif;wD;rtm;? 

pum;EIwfMurf;? vufEkdifzrf;vsuf? >yrf;>yrf;vnf;aumif;? aMunufaxmif;í 

OD;acgif;jywfckwfav\wnf;/ 

 ]]xkdodkYMur®m? enf;vSpGmí? cE¨mvHk;vHk;? igwnf;qHk;rI? a&TwHk;tvm;? 

arG;onfhvm;[k? oem;vGefarm? b&SifapmwkdY? ajymcJhwHkwHk? oufvHkoufvm? 

½I&Smjrnfwrf;? ighudkvGrf;í a,mif,rf;&Smvsuf? ajcvufrodrf;? vnf;odrf;zm;&a0? 

OD;qHajyrS? wa&&Twf&Twf? wwGufwGufvQif? &ifbwf&iftkdif? wD;wzdkifwnfh? 

rdef;rdIifrwnf? csm;odkYvnfvsuf? rsuf&nfpGwfpdk? nOD;idkvnf;? y[dk&fpnfcsKdif? 

oef;acgifwkdifrQ? *EkdifxJacsmif? rdkufom;arSmifwGif? oef;acgifcgvGef? aomufMu,fwGefu? 

wbefrl;armf? idkwHkaomfvnf;? udk,fawmfñdI;ajcmuf? rdk;vQifaomufrQ? 

ESpfa,mufwpfudk,f? ighaMumifhidkí? acsmif;vQKdjrpfi,f? cef;ajcmufvG,fodkY? 0rf;i,frqnf? 

&Sd&pfrnfudk? BuHpnfaphrQ? atmufarhuvQif? om;vSudk,fvJ? qmvIdufvSJvsuf? 

qif;&Jrodrf? OD;csmvdrfonf? pdk;&drfyef;vS\wum;/ 

 rpufr&uf? pHkrufojzifh? cGef;ES,f&ifhvsuf? w,fESifhwlpGm? Oyrmum;? aEGcgwefcl;? 

rif;vGifjrL;aomf? ½dkufusjrnf&Sif? xufaumif;uifu? wdrfjyif&Trf;&Trf;? rdk;&nfpGrf;odkY? 

tvGrf;qdk;aumif;? orf;ñdI;aysmif;vsuf? ,SOfaygif;vuf,Suf? ocFrf;xGufí? 

awmifxuf&yfarQmf? ighudkac:vnf;? r,fawmfom;OD;? Morxl;rl? ol½l;ozG,f? 

rsKd;ESpfoG,fwkdY? idk&nfwdrf;arm? ewfom;awmwGif? aysmfaysmrdef;ao? &Sd&pfavtHh? 

aph&nfynf;yHk? atmufarhwHku? pJcHkjyifOD;? xysif;vl;wnfh? aus;Zl;ocif? ighudkMuifom;? 

&SifyifwkdYaMumifh? rajzmifhavxuf? w&Twf&Twfvsif? vGwfvGwfrxGuf? ightoufvnf;? 

okdYyuf&SnfEdk;? t½dk;pdrfhrQ? aMumjcifwG\? rxEkdif&m? pdk;AsmygESifh? Mur®mykyfaqG;? 

igwnf;a0;rl? [pfa<u;idkjcif;? tvGefjyif;om;? armifrif;wrm? ighudk&Smí? xmwmbk&m;? 

wem;acgufcsKd;? ighaMumifhñdI;vsuf? qdk;qdk;npfnpf? &Sd&pfvdrfhrnf? rdbjynfvnf;? 



a0;onf0D0D? udEé&DodkY? wnDcspfvsuf? vif,SufbufESifh? touf&SifaMumif;? 

r,fh0efaxmif;vQif? aornftcsdef? rD;ES,fxdefonf? vGrf;&SdefMunf;vS\wum;/   / 

 
MI NYO 
-ratu 
 
1. Među svim planinama 
Ja kažem 
Meru je najuzvišenija 
Okružena smeđom vodom 
Između četiri ostrva 
Svetli šarenim  zracima 
Na samom vrhu. 
O najuzvišeniji  
Gospodaru Brama,  bogova i ljudi 
Propovedniče beskrajne ljubavi 
Obasut istinom  
Da svi čuju i da znaju 
Vaistinu, među planinama  
Meru je najuzvišenija 

 
2. Među svim dobošima 
Ja kazem 
Bahosi je jedinstven 
Dok se šezdeset puta preokrete u danu 
Osam puta dobošarska kula tuče 
Sate noći i sate dana 
Prvu noćnu stražu, 
Ponoć, dolazak svetle 
Zore.  
Podne, kad se Bahosi doboš začuje 
I ljudi i sveštenici se vesele 
Poučeni iz visina 
Udarcima doboša . 
Vaistinu,  među dobošima 
Bahosi je jedinstven. 

 
3. Među svima u palati 
Ja kažem 



Mi Njo je bez premca. 
Kao svetiljka koja razbija  
Tamu 
Ja pobeđujem sve što je loše  
 svojom pesmom  
Fine  po lepoti, i ljubavi pune 
Bez ikakve ljutnje ili nabusitosti 
Učena  sam da pevam pesme 
Koje blaže ljude 
Uzvišena  sam kao skladna  
Brda. 
Vaistinu među svima u palati 
Mi Njo je bez premca. 
 
 
MI NYO  
- ratu 
 
1. Among mountains 
I say 
Meru is supreme 
Encircled by brown waters. 
Centre of the Four Isles 
It sparkled with four tinted rays. 
On its summit, 
The most Exalted One, 
Lord of Brahmas, of gods and man, 
Preached with boundless love, 
And poured the truth 
For all to hear and know 
Truly, among mountains 
Meru is supreme! 
 
2.Among drums 
I say 
Bahosi is unique 
Sixty beats  turn around the day. 
Eight times the tower-drum beats 
The hours of day and night. 
The first watch of  night, 



Midnight hour, break of bright 
dawn. 
High noon, when Bahosi booms 
Men and monks rejoice 
taught from high 
by the  strokes of the drum 
Truly, among drums 
Bahosi is unique! 
 
3. Among palace dwellers 
I say 
Mi Nyo is unrivalled  
Like a lamp which shatters 
darkness 
I conquer evil with the five precepts. 
Subtle in beauty, compassion for all, 
empty of anger and arrogance, 
I am learned, I say verses  
to soothe all human ears 
I am as dignified as the stately 
hills. 
Truly, among palace-dewellers 
Mi Nyo is unrivalled! 
 
 
MI PHYU 
- ratu 
 
1. Među zemljama  
Ja kažem  
Đambu je najuzvišenija 
Deset hiljada juzana meri. 
Maha smokvino drvo raste  u 
Sredini. 
Ispod njegove senke gospodar Buda 
U stanju pravom, dobrosrećnom i 
Sveznajućem  
Dostiše prosvetljenje i 
Propovedaše  Damapadu. 
Araheti  i sveci se pojaviše  



Ovde. 
Vi  koji težite blaženstvu nirvane 
Dođite  u zemlju Đambu 
Sa predivnom obalom mora 
Vaistinu,  među zemljama  
Đambu je najuzvišenija 

 
2. Među cvetovima  
Ja kažem  
Mjinzu je najuzvišeniji. 
Mirisan je sladak i sjajan. 
Pokraj planine postoji 
Pećina po imenue Gandamadana 
To je  mesto gde Mjinzu drvo raste 
Kao smaragd koji 
Svako želi  
Ali pokušaji propadaju 
Visoko je i uzaludno je misliti da možeš 
Domoći se cveta  
Tako slavnog. 
Vaistinu, među cvetovima 
Mjinzu je najuzviseniji 

 
Među svima u palati 
Ja kazem 
Mi Pju je premca. 
Školovana i bogata 
Od  plemenia roda 
I  puna potomstva. 

  
3. Sjajna kao zvezda 
U umetnosti, nauci i pismu 
Ratu,  kabua i linki 
U pevanju i stihu 
Ona stoji bez rivalstva 
Njeno je pero plodonosno  
Divno 
Prosto božansko 
Među svima u palati  
Mi Pju je bez premca. 



 
 
MI PHYU 
- ratu 
 
1. Among countries 
I say 
Jam-bu is superme 
Ten thousand Yuzana in size. 
Maha Bodhi Tree grows at its 
center 
Under its shade, the Lord Buddha 
unparalleled, auspicious, and  
omniscient 
Attain'd enlightenment and  
preached Dhamma 
Arhats and saints do appear 
here 
Those who seek the bliss of nirvana 
come to the land of  Jambudi pa 
with a pleasant fine coastline 
Truly, among countries 
Jambu is supreme. 
 
2. Among flowers 
 
I say 
Myitzu is supreme 
It’s fragrant, sweet, and sheen 
By the side of the Mountain 
The cave Gandamadana by name 
Is where the Myitzu tree grows 
Like an emerald that 
everyone knows 
And desires to acquire 
Thou’ Its’s too high up, 
Ttheir attempts are all in vain 
To get the flower of such great 
Fame 
Truly, among flowers 



Myitzu is supreme 
 
3. Among palace dwellers 
I say 
Mi Phyu is unrivalled 
 
Very educated and wealthy 
with noble kith and kin 
Has many offspring 
 
Shining like a star 
In arts, science, and composition 
ratu, kabya, and linka 
In singing and recitation, 
She stands without competition 
Her pen is prolific and  
fine 
She sets a model so divine 
Truly, among palace-dewellers  
Mi Phyu is unrivalled. 
 
       
uefawmfrif;ausmif;q&mawmf 

avmuom&ysdKUrS 

anmifyifBuD;ES,fusifhpzG,f 

(1438-1513) 

 

ausmif;awmfc&D;? vrf;rBuD;ü? yifxD;yanmif? jrpfwpfaxmifESifh? jrm;ajrmifcufvuf? 

&Gufvnf;pdyfpdyf? aphaphodyfvsuf? &dyfvnf;NrdKifNrdKif? avrEdkifvQif? yGifhcdkifoD;rSnfh? 

tjynfhaus; iSuf? pm;vsufaomif;oJ? rSD0JvlAdkvf? &dyfcdktrsm;? c&D;oGm;wdkU? aeem;aysmf&Tif? 

xdkopfyifum;? 0ifvmool? cyfodrf;vludk? qmylNidrf;atmif? pD;yGm;aqmifodkU? 

vlUabmifaumif;<u,f? vluHku,fvnf;? xdkUES,fvnf;aumif;? jzpfwHka&Smif;í? 

rsdK;aygif;aqG0g;? vltrsm;udk? oem; Muifem? pD;yGm;&Smí? arwåmruif;? rpjcif;jzifh/      / 

xH&if;rSDudk;uG,faprif;/  

 

 



KANDAW MINKYAUNG SAYDAW 
Veliko banijan drvo  
Kratki deo iz Lokathara Pjo 
(1438-1513) 
 
Znamenito, usamljeno banijan drvo 
Raste pored puta. 
Sa hiljadu  korenja  
Mnoštvom grana i 
gustim lišćem 
Senka mu je obilna. 
Vetar ga ne dotiče 
Na njegove grane  
Savijene pod težinom plodova  
Cvrkučući ptice dolaze da se hrane. 
Mnoge putnike privlači njegova senka 
I  srećno se odmaraju ispod njega. 
Kao što ovo drvo pruža mir i osveženje 
Svim bićima koji mu priđu 
Težnja  
Svih pametnih ljudi sveta  
Treba da bude osećanje samilosti 
Prema rođacima i prijateljima 
I svim ostalim ljudima 
Važna je spremnost da se  
Bude široke ruke. 
Svako treba da se ponaša  
Tako da svi ostali 
Požele da se oslone na njega. 
 
 
KANDAW MINKYAUNG SAYADAW 
A Big Banyan Tree  
Excerpt from "Lokathara Pyo" 
(1438-1513) 

 
A prominent solitary banyan tree 
Grows near the road. 
With its thousand roots 
And its multitude of branches,  



Its leaves thickly set 
Gives abundant shade 
The wind cannot overcome it. 
Its branches 
Bend with young and ripe fruit 
Birds come twittering to eat. 
Many travellers seek its shadow 
And rest happily under this tree. 
Just as this tree gives peace and refreshment  
To all the creatures who visit  it, 
So too they should strive to act as 
All the well to do intelligent gentlement of  the world. 
They should have compassion 
On their relatives and friends 
And on all men everywhere,  
And be willing to render  
Material assistance open-handedly. 
One should try to act in this accord, so  
That all other persons 
Would like to depend on him.  
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